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Zvonko Saric

Willi R. Melnikov

Aaron I}’Ian:us
KNJIZEVNOST I VIZIJA

Najstarije knjizevnosti covecanstva beleze opinjenost svet-
logéu u vidu sunca, vatre i zvezda. Ova modéna misteriozna biéa
smatrana su boZanskim fenomenima. Ona su bila neposredno
ili posredno oboZavana, hvaljena, i glorifikovana najpre u
usmenoj a zatim pisanoj knjizevnosti. Razvojem pisanih jerika,
snaga svetlosti (i neposredno vizija) usmeravana je nizom
patljivo odgajanih sistema simbola. Knjizevnost svetskih civi-
lizacija sazrevala je zajedno sa nacionalnim jezicima |
tehnologijom. KnjiZzevnici su pozivali bozanske izvore "prosvet]-
jenja” i prenosili ova saznanja zajednicama svojih Citalaca.
Onda kada je pisanje osvojilo vreme i prostor, delanje i misao,
postalo je neizbeino da se knjizevnost poveze sa materijalnim
stvarima: mastilom, perom, papirusom, kamenom, hartijom,
itd. Knjizevnost ostaje komunikacija logicke i ekspresivne modi
jezika, ali je u izvesnoj meri ona sredstvo komunikacije iskljudi-
vo vizuelnih osobina.

Pretvarajudi usmenu knjifevnost u pisane oblike kao $to su
pesma, proza i esej, knjizevnost "knjige” ograniéila je dozvol-
jene ili normativne oblike (na vestadki sazetu pricu, na
stereotipnu formu). Kada se uzmu u obzir nijanse modulacije
ljudskog glasa, pisana/Atampana re€ je bleda transkripcija ovaga
spektra. Knjiga kao vizuelni objekat je u najboljem slutaju
samo rudimentaran vizuelni objekat. Tokom najveeg dela
svoje istorije u obliku svitka, kodeksa ili knjige vidljiva re¢ pos-
tojala je kao slika na jednom eteriénom planu. Mekoliko hilja-
da godina bilo je relativno malo intervencija u sadrzaju ili
obliku vidljivih jezickih sistema, osim nekoliko potresa kao u
devetom veku kada je jedan zvaniéni pisani sistem bio propisan

4 Drudtvo za Boziéne pesme ili u petnaestom veku kada su
Gutemberg i njegovi sledbenici razmatrali akl uelne 1 klasiéne
slovne oblike.

Ako se tradicionalne knjiZevne forme mogu nazvati
usmenom knjizevnoséu (bilo da su uhvatene u materijalnoj
formi kao knjige ili kao zvaéni zapisi) 5ta onda ini vizuelnu
knjizevnost? Vizuelna knjizevnost postoji samo u deminutivnoj
formi u okviru kulturne substance. Vizuelna knjizevnost Zaui-
ma poloZaj od izvesne vainosti u Kartogra fiji, crianju dijagra-
ma, oznacavanju, videoprogramiranju, filmu i fotografiji.
Mnoge od ovh formi dokazale su tradiciju zahvaljujuéi dugo-
trajnoj upotrebi i nauénom znadaju, ostali predstavijaju istinski
moderni razvoj. Vizuelna knjizevnost otigledno ukljucuje
koriséenje tradcionalnih simbola za vidljivi jezik, ali vazna stvar
je slededa: vizuelna knjizevnost podinje famo pde se jezik
napusta; ona prosiruje sposobnost Covetansiva da identifikuje,
opise, analizira, procenjuje i velita neopisivo,

Pogledajte ove neobiéne rodake tradicionalne knjizevnosti:
jasno je da se mape jednako Citaju i gledaju. One su osnovni |
direktni primeri vizuelne knjizevnosti koji ukljutuju istoriju,
popularne oblike, akademske ljubitelje i testove pismenosti.
Dijagrami takode imaju sliénu dugu istoriju. Oni su suitinski
topoloske literarne forme, koje fesio ne pokazuju utvrdene
polazne tacke, metode izgovaranja, redosled Citanja ili krajnje
tatke. Ovo su osobine koje karakteridu neke od najavangardni-
jih knjizevnih cksperimenata. Koris¢enje tipografije/kaligrafije
ili drugih nereprezentativnih simbola u video | lilmskoj produk-
ciji je manje vaZno, ali Cak i "Sesame Strect’ ukazuje na poseb-
nu mesavinu reci 1slike koju bi ozbiljnije literate trebalo da raz-
motre. U fotografiji upotreba $tampanih ili pisanih natpisa/tek-
stova zajedno sa slikama stvara jednu drugu mesavinu ver-
balnog i neverbalnog u vizuelno formi koja mma znalajne
zasluge u knjizevnosti 1. vizuelnoj knjizevnosti,




, Pregled savremenih formi poczije, proze i esejistike pokazu-
je p::rqaln znenadujudi i obeshrabrujuci relativno mal uticaj
-.:ksgln_:r1nu-n[i:aanj.'s u vizuelnoj knjizevnosti dvadesetog veka na
ozbilinu poeziju i prozu, na primer uticaj konkretne poezije
:-'.-u;rflc.-;q.-lih godina i ranije. Dok knjiZevnost odnosno vizuelna
knJLvi'u:lvnmt nije mnogo napredovala, knjizevni materijal se
“nacano menjao sa nastavkom razvoja trgovine i tehnologije.
Izlrur savremenih pojava koje slede pokazuje neke od razvoja
Koji s¢ odnose na buduénost vizuelne literature:

(1) Ponekad izgleda da reklame u profesionalnim fasopisi-
ma .{;-um:hnn u racunarskoj tehnologiji) nesvesno teku ka
rf.-lk:r_n poetskim ili proznim kvalitetima. Nekada su tekstovi
kao I naslovi u ovim reklamama napisani skoro kao nur:
azumljivi i neizgovorljivi nizovi akronima koje poznaju samo
odgovarajuci Sitaoci profesionalci.

.{2} COmoti gramofonskih plo¢a dostizu najekstravagantnije i
nii]rilsful:{‘ﬁni_fi.' vizuelne iskaze Koji su ikada stvoreni. Muéno je
zamisliti §ta bi se moglo dogoditi ako bi neki politicki/ekonom-
ﬁ_kj zaokrel povezao umetnike koji stvaraju reklame sa zakletim
literatama da konstruktivno zajedno rade. Ako ovo ne bi uspe-
lo lrehal:_r bi s zatim obratiti umetnicima koji stvaraju stripove.

(3) Hjuston u Teksasu, neobicni grad na granici istraZivanja
kmmus;‘l, ponosi se superautoputevima duz kojih su postavljeni
ogromni elektriéni tipografski znaci sa animiranim porukama.
(-}\."1 super-znaci &ine da gradski pejzaz izgleda mali i stoje kao

dZinovski natpisi na prirodnoj okolini.
~ (4) Mnogi gradovi imaju kontrolne eentre za elektroenergi-
Ju, saobracaj ili druge kompleksne gradske sisteme u Kojima
ljudi sede potpuno okruZeni brojkama, mernim uredajima i
grafitkim prikazima. Nedavni istraZivacki predlozi smatraju
takva okruZenja "Gitaonicama” onih koji ce donositi odluke u
buduénosti

(5) Fotokopije postera, izvestaja, fotografija i izjava kako u

erno beloj tako i u boji i dalje se cksponencijalno umnozavaju.
Kablovski i telefaks/video sistemi povezuju poslove u
pm'r_:l,"lanurn broju lokalno, nacionalno i internacionalno. Ovi
mL*t!ljl stvaraju trenutnu knjiZzevnost koja stize do publike bez
uobitajenog prepakovanija konvencionalnog izdavastva ili emi-
sionih sisterna.

Antagonizam koji je knjizevnost tradicionalno pokazivala
prema tehnoloskim inovacijama dobro je poznata. Ne izne-
naduje da kultura knjige treba da bude konzervativna ako se
uzme u obzir da znalci nisu mnogo cenili prve Stampane knjige
u petnaestom i Sesnaestom veku, da se za Stamparske inovacije
DZona Baskervila u osamnaestom veku govorilo da zazivaju
s!::pil[n i l.?H je knjiga napravljena pisacom maginom ostala jedna
neprimecena nerazvijena forma dvadesetog veka. ( Ivaj konzer-
valizam svojstven je sredsivima za produkeiju i distribuciju kul-
ture knjige. U sadadnjem veku televizija i film podeli su da
istiskuju knjigu kao sredstvo kulturne pismenosti odnosno kul-
turne povezanosti. Da li ée konvencionalna knjizevnost stajati
zaludna kao pasivni posmatraé svoje sopstvenc osude. Ostaje
da se vidi da li moZe da se ostvari kreativna sinteza primenjenih
fﬂrrr!l knjiZevnosti i sistema komunikacije koji se pojavijuju.

"!t:hp:_:lﬂ::‘tki razvoj imace veliki uticaj na nadin kojim ljudi
komuniciraju a zato i na knjizevne forme. Najmuéniji od ovih
pumallm za sada su u laboratorijama a njihovo koriséenje je
ograniéeno na informacione komunikacione sisteme, pre nego
na estetiCke komunikacije. Sjajna crvena slova digitalnog
rucnog asovnika su samo oznaka vremena. Drugi aspekti
tehnologija u razvoju koji ée stvoriti i uticati na vizuelnu elek-
tronsku knjizevnost sadre sledede:

(1) Satelitske komunikacione sisteme ukljucujudi razvoj sis-
tema “malih tanjirastih” antena, koji ée pojedincima omoguéiti
da‘sc direktno poveZu sa satelitskim relejnim stanicama kako bi
primali i slali redi i slike,

(2) Ratunarski graficki sistemi sa povetanim kvalitetom i
testo smanjenim cenama omogudéice procesiranje, prevod i dis-
tribuciju redi i slika velikom brzinom. Plazma plode i ekrani za
video projekcije posebno, staviée na raspolaganje ratunarskoj
grafici i video sistemima velike (naprimer veli¢ine zida) ravne
ekrane sa alfanumeritkim simbolima ili drugim slikama. Cene
trepuino padaju tako nisko da je cena kompletnog sisterna
rafunarske grafike 500 dolara a kompletni sistem za video sni-
manje i reprodukeiju 1000 dolara.

{3) Hologrami, posebni oblik prikazivanja svetlosti/for-
tografskih slika na taj nacin $to proizvodi potpuno trodimen-
zione slike u boji mogu da se kKreiraju rafunarskim grafitkim
sistemima, da se koriste za video sisteme | mogu da se projek-
tuju i direktno gledaju. Priroda ovog komunikacionog medija
ukazuje na mogucnost da se ostvari trodimenziona pesma,
proza ili esej.

(4) Kuéni ratunari prave revoluciju u masovnom Korii¢enju
raéunara koji mogn da se ukljuCe u sveprisutne telefonske i
televizijske uredaje. Posebno, sistemi telefaksa, mafina za elek-
tronski prenos slika i pisanog teksta na velika rastojanja, danas
se usavrsavaju za koriséenje svuda u svetu kako bi zamenili kre-
tanje Stampanih poruka i slika.

Kakav je odnos izmedu ovih tehnickih sistema i buduénost
literature? Kako se to Cesto dogada, veza izmedu sveta
tehnologije/nauke i umetnosti/drustvenih nauka je zategnuta,
puna nerazumevanja i zloupotrebe moguénosti Tehnokrate
imaju malo razumevanja za uplitanje njihovih komunikacionih
sistema u drufivene svrhe. Oni Zesto ne pokazuju mnogo
interesovanja za istorijske, drudtvene i estetske uticaje njihovih
proizvoda. Suprotno tome, literate imaju malo razumevanja za
realnost, ograniéenja i potencijale koji proizilaze iz komunika-
cionih sistema. Mora se priznati da oni festo pokazuju odgo-
varajuéi manjak intercsovanja za tehnicke aspekte. U ovoj

slabasnoj vezi izmedu dve kulture ledi nesrecni gubitak uza-
jamne-podrike. Deo problema dolazi od vizuelne nepismenos-
ti jednog dela proizvodaéa kao i literamo orijentisanih Korisni-
ka ili potencijala sistema vizuelnog prikazivanja jezika koji se
pojavljuju. U ovoj situaciji postoji jedan valan nedostatak
simetrije. Uprkos neznanju ili preziru literata prema modernoj
tchnologiji, tehnologija nastavlja da se nesmanjeno razvija i
osvaja nove prostore aktivnosti i misljenja.

tampana knjifevnost postaje elektronska knjizevnost:
nefizitki alfanumericki simboli pomesani sa ostalim slikama
prikazuju se kao svetlost. Mogu se fuvati, distribuirati i koristi-
ti bilo gde i u bilo koje vreme. Mo¢na tema svetlosti i njen uti-
caj na civilizaciju pojavljuje se jod jedanput, moZda snaZnije
nego ikada ranije. Vizuelni oblik literature bice tokom sledecih
dekada literatura svetlosti. Svaki aspekt tehnologije vodi u
ovom praveu: od bestelesnih tastatura, to osvetljenih alfanu-
merickih prikaza, do katodnih cevi i plazma ekrana. Misti¢na
prinuda koja obuzima gledaoce koji zure u televizor ili filmski
ekran bi¢e uskoro pridruZena svetu $tampane redi.

MNova vizuelna knjiZevnost imace nefuvenu slobodu vrste
simbola i njihovih mesta u prostoru. Najzad, postate mogud
raspored simbola u obliku dijagrama &ak i za ekvivalent "tek-
stova® koji ¢e dati dodatno znalenje Stampanim, pisanim,
fotografisanim ili crtanim komunikacijama u dvo ili &ak trodi-
menzionom prostoru. Ovaj prostor bi¢e okruZenje koje moZe
da zauzme sve vizuelne moguénosti, napr. dubinu percepcije,
kretanje percepeije, periferni vid i boju.

Majvece dostignuée elektronske komunikacije je Sto
omogucéava brzu dvosmernu komunikaciju. Cvo podrazumeva
knjiZzevnost koja moZe postati aktivna ifili interaktivna. Nekada
je pripovedat bio 2ivi Covek koji je pored vatre recitovao istori-
ju plemena. Danas postoji moguénost da se tekstovi krecu,
pojavijuju i nestaju odgovarajuéi na kontrolisani ili nepredvidi-

R R




vi nacin Citaocu/gledaocu, stvarajudi iskustva o vremenima koja
su danas nemogudca. Ovaj igrajuéi skup simbola moZe se trenul-
no preneti u bilo koju tacku na svetu, u bilo koju kulturu.

Vreme je da se literata ozbilino suodi, zamisli i prilagodi
promenljivim  uslovima  komunikacije. Nova  vizuelna
knjizevnost ohrabrice blifu vezu sa dircktnim funkcionisanjem
svesti i dozvolide da knjiZzevnost stigne do u ovom trenutku
nedostupne publike. Kada ée “literatura” dostici "viziju"? Tesko
Je predvideti. Pisac/kriticar George Steiner nedavno je pred-
video kraj tradicionalne kulture knjige u novoj vrsti Mraénih
viemena. Kada ée literata ugledati svetlost?

Prevela sa engleskog Nada M. Marinkovi¢

Dobrica Kampereli¢
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Emma Kafalenos

PROCISCAVANJE JEZIKA U
MALLARMEOVOJ, DADAISTICKOJ 1
VIZUELNOJ POEZLJI

Zelja Stefana Malarmea da prodisti jezik slitna je jednako
smelim metodama kao $to su eksperimenti Dade i savremenih
pokreta vueuelne poczije. Red je za Malarmea jedinstvena i
skoro Ziva stvar koja u vezi sa drogim jedinstvenim reima
stvaga poeziju. "Cisti rad” pise Malarme, "sadrZi govorno nesta-
janje pesnika koji tei inicijativi redi ... one s¢ uzajamno osveltl-
javaju reciproénim refleksijama Kao virtuelni vatreni niz, kKao
dragulji” ("Crise de vers,”, "Kriza stiha” str. 366)." Ovaj naglasak
na reé i osvetljenje koje je rezultat veze medu pojedinim reci-
ma, je ono $to ¢inl Malarmeovu metodu kao i metode Dade i
vizuelne poezije. To ¢ime se pre svega bavimo, kao $to ¢emo
videti u svakom pojedinom sluéaju je poezija suiline (imenica,
ili neki drugi deo govora - na primer glagolska imenica koja se
koristi kao imenica). To je poedja u Kojoj imenica superiormo
vlada kako u originalnosti izbora tako i izolaciji od konteksta, U
ovoj poeziji imenice koje najpre izgledaju kao da nisu u vezi,
povezuju se na takav nadin da njihova veza posiepeno postaje
odigledna u svesti Citalaca,

Za Malarmes, posebno u njegovoj kasnijoj poeziji doktrina
prodiféavanja redi sadrii svesno odbacivanje svih redi (i ideja)
koje su uobitajeno povezane sa tom redi - i kao posledica jed-
nako sadrzi traZenje drugih redi koje nemaju trenutnu odigled-
nu vezu sa redi o kojoj se govori. Njegove kasnije pesme mogu
s¢ posmatrati kao niz naizgled nepovezanih imenica; semantic-
ka veza izmedu njih koja o sludaju Malarmea uvek postoji,

moze se odredili samo posle pazljivog proutavanja. Kao jedan
od najekstremnijih primera ove metode kompozicije pogledaj-
mo Malarmeov sonet napisan 1887, godine, "Surgi de la croupe
¢l du bond” (str. 74).

Podizudi se skokom sa konjskih sapi
Iz prolaznog komada stakla

Bez cvetanja gorko veéernje bdenje
Nepoznati vrat iznenada staje.

Ja zaista verujem da dvoja usta

Ni njenog ljubavnika ni moje majke
Nikada nisu pila od iste Himere

Ja, vila ovoga hladnog svoda!

Cista vaza bez napitka
Osim nepresuinog udovisiva
umire bez saglasnosti,

Naivni poljubac medu najpogrebnijim!
Da ne izdahne najavljujuci
jednu ruzu medu senkama.

lako je centralna slika pesme vaza iz koje se ne podize nijed-
na ruZa, imenice iz prvog stiha prevedene sa francuskog kao
"konjske sapi” (na engleskom “croup") i "skok” (na engleskom
*hound" ili "leap™) koji u kontekstu sa "sapima” mora (prilikom
prvog Citanja) da se interpretira kao kretanje konja. Tek kad
nastavimo sa citanjem otkrivajudi da je slika koja se evocira
napravljena od stakla, i ne cvela, razumemo da se "konjske sapi”
i "skok” odnose na oblik i elan oblika vertikalne povriine vaze.
Tako sc¢ imenice prve strofe - "konjske sapi”, "komad stakla®,
"evetanje” i "vrat" (&ini se da je ncobifno da se nadu u istoj’




retenici) - preslikavaju jedna na drugu, tj. svaka imenica menja
znaCenje drugih na taj nadin §to odnosi medu njima mogu
postati vidljivi. "lzolacija redi” na koju se poziva Malarme
("Crise de vers", str. 368) i koji ukljuéuje odbacivanje reéi koje
5¢ uobicajeno upotrebljavaju zajedno u nekom kontekstu, dalje
je ojaéana izvrtanjem sintakse koje su kriticari &esto prepoz-
navali. Cak i u prvoj strofi ove pesme koja je za Malarmea sin-
takticki iskrena, glagolski pridev u prvom stihu koji je uveden sa
“podignut” (na engleskom "risen”) odvojen je sa dva cela reda
od imenice koju modifikuje, "vrat” u &etvriom redu (prevod
prati red re€i francuskog originala skoro taéno), kontrolisuéi
sporost metamorfoze reci "konjske sapi” (na engleskom "coup)
iz konteksta konja u kontekst vaze. Treba takode zapisati da
ima samo Cetiri glagola u celoj pesmi, jedan koji se negira i
drug,i kaji su prevedeni kao "staje” (na engleskom "stops"),
“umire” (na engleskom "is dying”) i “istife" (na engleskom
‘expires”). Rezultujudi efekat je staza na kojoj imenice tiho i
bez pokretanja utifu jedna na drugu.

U poeziji Dade sintaksa je obi¢no dircktnija, imenice su
obiéno modifikovane pridevima i kontrolisane glagolima koji se
gramaticki slaZu i Cesti su glagoli koji opisuju kretanje. Ali je u
Dalida poeziji naizgled logiéna struktura sintakse varljiva. Kao
primer pogledajmo pesmu koju su zajednicki napisali Jean Arp,
Walter Serner i Tristan Tzara koji su sebe nazvali "anonimnim
druitvom za cksploatisanje Dadaistickog reénika”. Njihova
pesma “Hiperbola krokodilovog frizera i Stapa,” originalno je
objavljena na Nemackom u Dada ¢asopisu Der Zeltwez novem-
bra 1919. godine:

mocvana vatra besni oko brada anabaptisia

oni izvlace rudarske lampe iz svojih bradavica

i zabadaju svoje zadnjica u bare

on je pevao knedle punjene noktima na platajucem ledu

t zviddao tako neino iza doika aljkavo

tako da oluk klizi

4 eugena na putovanju po skandinaviji mifovié plava kutija
Je ogroman uspeh

duz linije izmedu Cela i skalpa kanalisanih jahada
usporena zelencica vreba kraj bare

buckalica za buter u kalajisanom petju
putovanje uZasa uz strmi zid

dobr otac uroni

tomahavk u glavu

majka uzvikuje zavrSavajudi

poslednji put tapsanje

dece krece se u plesu

u vecernje crvenilo

olac se penje povijen

i lapovnjadcu

na traci od marmelade tamo vezba

u vecernjem hlebu

pojavijuje se mirkajudi glupi majrun

becke griene uobicajenoposlovneredi pune strave
cirkusno-neprijateljski brod

treba da obesi profil

u jednom medunarodnom

kanalu

veza marfala

mefistofelski kvartet
pravilno ritmican

Dada je pre svega eksperiment upotrebe jezika. Uprkos
tradicionalnoj sintaktickoj strukturi, postoji eksperimentisanje
u sintaksi. Obratite paZnju koliko stihova u ovoj pesmi (poseb-
no u drugoj polovini) moZe da se prodita u vezi sa prethodnim
ili sledecim stihom, menjajuéi sliku u skladu sa nadinom kako se

stih ¢ita. Tada, takode, logika sintakse u dadaistickoj poeziji
moZe da prevari na taj nain $to same redi koje prave recenice
- subjekat/predikat forme, nusu redi koje s¢ uobicajeno povezu-
ju u istoj redenici. Izgleda da je rezultat da imenice u ovoj poci-
iji, zbog snage veze medu njima, smanjuju snagu funkcije glago-
la stvarajuéi opet poeziju u kojoj su imenice najvaZnije. Umesto
povezivanja subjekta u recenici sa svojim komplementom i tako
ga kontrolifudi, glagoli izgleda da funkcionisu vise kao redi koje
menjaju imenice (pridevi) pokrecudi ih ali ne kontolisudi pravac
njhovog kretanja.

Da pojasnimo, pogledajmo pocetak pesme koju su napisali
Arp, Serner, Tzara. U prvom stihu ¢itamo "modvarna vatra
besri nad barudtinama”, glagol "besni” koji bi trebalo da pre-
nese mod vatre, treba smatrati jednako vaZnom reéi kao i dve

imenice. Naime, "modévarna vatra besni nad baruftinama” je

verovatno jadi izraz od "modévarna vatra nad barustinama”. Ali
vratimo se stihu kako je napisan u pesmi, povezujuéi brade
anabaptista i moévarnu vatru, "moévarna vatra besni oko brada
anabaptista”, i proitajmo ponovo stih, on ostaje snazan cak
iako izostavimo glagol. Zahvaljujuéi disparitetu izmedu slika
povezanih glagolima u ovoj poeziji i Soku povezivanja
neusagladenih slika, glagoli gube znadaj u poredenju sa imeni-
cama, Glagol "besni” u stihu koji razmatramo dodaje snagu i
kretanje imenici "vatra”, ali je samo pojacanje snage 1 kretanja
koje je potencijalno ved izvrila re "vatra”, Povezivanje "vatre”
i "brada" - mnogo manj¢ brada anabaptista, jadi je clemenat
stiha nego 3to se postiZe prenosom pomocu glagola "besni”.
Tako je efekat ove poeme kao i druge dadaisticke poezije,
efekat niza imenica upravo kao kod Malarmea. Za razliku od
Malarmeovih imenica koje izgledaju nepovezane ali Cija se veza
moZe odrediti proucavanjem, imenice u poeziji Dade cesto nisu

" ni na koji primetan nadin povezane. Sta viSe za razliku od niza

v kome su Malarmeove imenice poredane, kao da su u pitanju

dragulji, imenice u Dadi su generalno u stalnom i brzom kre-
tanju. Ono &to nalazimo u Dadi sli¢no Malarmeu je niz
povezanih imenica koje se obiéno ne povezuju, i Koje nose
uzbudenje pesme u samome Soku nihovog povezivanja. Cakiu
svojim formulisanim ciljevima Malarme i Dada pokaZuju
slicnost. Pokusaj Dade "Sokira burZoaziju' i $to je jo$ vaZnije, da
za poeziju pronade novi jezik koji nije postao banalan
vifevekovnom upotrebom, ili iskrivljen parolama Prvog
Svetskog rata, ne razlikuje se mnogo od Malarmeovog ocajanja
da je poezija jedina od svih umetnosti bez tajni - da je ostala
"bez misterije u suprotnosti sa hipokritiCnom radoznaloscu, '[_}r:a?
straha od bezboZniStva ili sa osmehom 1 grimasom neznanja 1
neprijatelja” ( "Umetnost za svakoga” ("L'Art pour tous,”) str.
25T).

U pokretu vizuelne poezije, koji se poziva na ulicaj
Malarmea (posebno u Stamparskim cksperimentima Un coup
de des), sintaksa ¢esto potpuno nestaje, da bi je zamenile pros-
torme veze koje omoguéavaju strukturu koju je tradicionalno
stvorila sintaksa, Dadaista Kurt Schwitters, koji je poznatij
(moZda pogreino) po svojim vizuelnim kolaZima nego po svojoj
poeziji i teorijskim radovima, prepoznao je sliénost u strukturi
koja je ranije postojala izmedu dadaisticke poezije i dadaistick-
ih kolaZa. PiSuéi 1924, godine, Schwitters je priznavao tradi-
cionalnu poeziju organizovanu prema "asocijaciji ideja”.
Razmatrajuéi ono §to on naziva "apstraktnom poezijom" (5o se
verovatno odnosi kako na dadaisticke pesme sastavljene od reci
sa semantickim znadenjem koje mi razmatramo ovde, tako i na
dadaistéke zvuéne pesma koje nemaju semantitko znacenje) on
nastavlja:

Apstrakina poezija oslobada reé od njenih asocijacija - ovo
je velika usluga - i procenjene redi protiv redi i posebno koncept
protiv koncepta... Dadaisticki slikari koji u svojim slikama pro-
cenjuju objekat protiv objekta lepljenjem ili zakucavanjem:




Jednog pored drugog, logiéno traze kraj kojem teZi apstrakina
poezija.’

suproistavljanje reéi nasuprot nepridruZene redi, ili koncep-
ta nasuprol nepridruZzenog koncepta u dadaistickoj pesmi - u
okviru tradicionalne sintakse - bila je veé videna slicno suprot-
stavljanju objekia nasuprot nepridrufenom objektu u dadais-
titkom kolazu - gde prostorni raspored Zamenjuje sintaksu,

Velika vecina vizuelnih pesama sastavljene su od jedne ili
vise imenica. Prostorni raspored jedne ili vige redi na jednoj
stranici predlaZe potencijalna znadenja ugradena u pojedinu
re, a takode i ponekad neodekivane veze koje se mogu nadi
medu redima koje su u pesmi povezane. Pesma "Schoenberg”
koju je napisao John Sharkey sastojao se samo od jedne reéi
imena kompozilora Schoenberga.’

Rastojanje izmedu slova na stranici i veli¢ine slova (poseb-
no dva susedna velika b u sedmom i osmom redu kojima podin-
Je "berg") podseCaju nas na znafenja dva samoglasnika kao
zasebnih reci; na nemackom "schoen” i "berg" znadi "lepa plan-
ina", Variranje veli¢ine slova u pesmi moZe se interpretirati kao
notacija jatine u polifonskoj partituri, Tako su najmanja slova,
maizgled samo tacke verovaino pauze oznadavajuéi tifinu -
nagovestavajuci poentilisti¢ku tehniku koja karakteride kasnije
kompozicije Schoenberga i njegovih neposrednih sledbenika.

Pesma sastavljena od nekoliko imenica, ¢ije znadenje zavisi
od njihovog povezivanja, je pesma "Casovnik modernizma”
("The Clock of Modernity").*

Napisana na francuskom, pesma’je oblikovana kao éasovnik
- Tkao tocak sa zupcima ili neobiéno slozeni presek. U centru je
francuska re¢ “rage” koja sc prevodi kao "bes” ili "ludilo".
OkruZena je sa Sest prefiksa od kojih je svaki pracen sa "rage”,
formirajudi suitinu. Na engleskom, od vrha usmeru kazaljke na
salu, nalaze se sledeée redi: oluja ("orage"), skretanje (automo-
bila) ("virage"), prividenje ("m irage"), garaza ("garage"), glaéan-
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je ("cirage”) i Sesta koja znaéi ili vuéi (tegliti kao kamion) ili
izvlaéenje (na lutriji). Svaka od ovih re¢i doprinosi da
razumemo njihov zajednicki clement "rage”, ludilo savremenog
Zivota. Vizuelna poezija kao i dadaisticka poezija povinuju se
Malarmeovoj definiciji "¢istog rada”; redi "uzajamno osvetljava-
ju jedna drugu reciproénim refleksijama.” U svakom sluéaju
redi, obiéno imenice, postizu nove aspekte znadenja kao rezul-
tat njihovog uzajamnog poloZaja u pesmi.

Ovo povezivanje imenica, kao i odgovor Gitaoca na takvo
povezivanje €ini slitnost izmedu radova Malarmea, Dade i
vizuelne poezije. Upravo je slika sastavljena od imenica, koja
funkeioniSe uz podriku tradicionalne simtakse, nosilac ideja. Za
Malarmea “izabrati jedan objekat i osloboditi stanje duha iz
njega” znadi kreirati simbol ("Enquete de Jules Huret” str. B69).
To je neodredena priroda simbola, kako ga Malarme konsti,
koja pokazuje na koji nadin moramo Eitati sve ove pesnike. Za
razliku od metafore koja se oslanja na dva fiksna znacenja, sim-
bol se kod Malarmea, oslang na pridruZeno znacenije slike, nje-
gova druga znadenja nisu apsolutna. Kako John Unterecker
formuliSe "simbol stoji samo na jednoj nozi; druga Sutira
zvezde.™ Rezultal je da se Malarmeova pesma ponovo stvara u
svesti Citaoca, i da je nedto razlidita u svesti razli¢itih (jednako
kompetentnih) Eitalaca, jer se nepridruZene interpretacije slika
i odnosa medu slikama uvek u izvesnoj meri menjaju od &itao-
ca do Citaoca. Bilo da govorimo o simbolu kod Malarmea ili
slici kod Dade, ili dalje svedemo terminologiju koja se odnosi
na imenice u vizuelnoj poeziji, nalazimo u svim ovim radovima
imenice (od kojih je slika sastavljena) ili slike, (od kojih je sas-
tavljen simbol), date bez apsolutne interpretacije u okviru
pesme. Citalac u svakom slucaju, usled foka od povezivanja
imenica ili slika, mora da interpretira pesmu razmisljajudi o
slikama da bi primetio veze medu njima - nepisane veze koje
Citalac postavlja za sebe i koje postaju njegovo iskustvo o pesmi.

| Serbranu dedi (Ocuvres completes), ed. Henri Mondor i G Jean-Aubry { Paris;
Gualtimard, Bibliotheque de la Pleiade, 1945),

2 "Logicki konzistentna poczija” ("Logically Consistent poctry™), citiras Hans
Richter na engleskom, Dada: Umetnost § anfinmetnost (New York: MoGraw-
Hill, 1965) str 148-14%,

3dof jednom (Once Again), od. Jean-Francois: Bory (Mew York: New
Directions, 1968, ), str 16.

4 Paul de Viree, Zimprovivaties (Atwerp: De Tefelronde, 1968.) sir. 42,

3 A Reader's Guide to William Butler Yeats (Mew York: Noon-day, 1959.) sir.
3

Prevela sa engleskog Nada M. Marinkovié

Dragan NeSic
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Richard Kostelanetz

VIZUELNA POEZIJA

U vizuelnoj, za razliku od drugih vrsta poezije, redi su
naglaene vizuelnim sredstvima, podto bi bez njihove pikturalne
dimenzije neito poetsko bilo izgubljeno. Vizuelna tehnika kon-
denzuje verbalnu gradu, naglafava znafenje i udar i dodaje
znacenja koja prevazilaze polrebu za literarnom definicijom.
Preciznije, bilo da su redi vizuelne poezije razlifito razmestenc
po hartiji ili ispisane na konvencialan lincaran nadin, neka
znacenja se znatno gube ako ne i menjaju.

Ne postoji nijedan opravdan razlog zbog kojeg Stampanje
poezije mora da nalikuje nekakvoj armiji precizno poredanih
ljudi skoro iste visine. Ideja "poezije” podrazumeva slobodu ne
samo sintakse istila jezika, veci njegovu tipografiju isto tako. U
pocetku bejase Red, koja, medutim, tada nije imala mehanicki
odredenu velid¢inu. Pesnici bi trebalo da pisu "vojnim” jezikom
samo zbog novea.

Vizuelna poezija nije nova, poito dana3nja dela odraZavaju
Blejka ili Apolonera, izmedu ostalih, ipak uz svest da Ziva poet-
ska tradicija za sada mora da bude prevazidena, novo je pre-
poznavanje odredenog podrudja komunikacije koja je i verbal-
na i vizuelna.

Najnovija dela vizuelne poezije takode reflektuju i jednu
drugu tradiciju, koju najéeite dbvode u vezu sa Carlsom
Olsonom (Charles Olson), a to je tradicija poezije "otvorenog
polja”, gde su redi ekspresivno rasporedene u okviru upotre-
bljivog prostora (polje) pravougaone stranice. Graficki prostor
postaje ne samo strukturalni element veé i dimenzija sadrZaja.
U poeziji, za razliku od proze, manje radi nagovestava vie
umetnosti; $tednja je mera vrednosti.

Vizuelna poetija nalikuje takozvanom "konkretnom” delu u
tome 8to s¢ oboje odridu konvencionalne poetske sintakse; pa
ipak, vizuelna i "konkreina” poezija se u suilini polpuno raz-
likuju, poslednja time Sto naglaSava fragmentalizam jezika,
prethodna isticanjem njegove vizuelne strane. Za mene, elim-
inisanje konvencionalne sintakse - prava teinja “kKonkretne"
poezije - jeste samo preteca narednog izuma; “konkretna” poez-
ija je antiteza koja prethodi sintaksi vizuelne poezije.

Kritika é¢ moZda ovaj rad ocenili kao vezivanje savremenog
pojma "intermedia” sa tradicijom poezije - kao integrisanje
jedne svesti 0 novoj umelnosti | jednog ranijeg odnosa prema
jeziku. Taéno je da je i najeksperimentalnija pogzija danas bliza
savremenom slikarstvu i savremenoj muzici nego "modernoj
poeziji”; to je, medutim, jedan od razloga koji je i ¢ini edsperi-
mentalnom.

Vizuelna poezija bi mogla da bude veoma popularna kad bi
fertovala, kao &to i ¢ini uostalom sa znakovima i praslikom:; ali
danas vecina umetnickih dela reflektuje avangardne stavove 1
aspiracije kolerije,

Da vizuelna poezija nije genijalno inovatorska, ne bi ni bila
tako cesto izbacivana iz standardnih knjiZevnih casopisa i
antologija, sa knjizevnih tribina, iz spiskova za nagrade, iz
tekucih pregleda i enciklopedija poezije. Ipak, istorija Cak i
moderne umetnosti pokazuje da sva negiranje Bogu postati
temelji njihovog ugleda u savremenoj tradiciji.

Vecli deo danadnje poezije izgleda da je pisan bilo da impre-
sionira druge pesnike, bilo da bi se &itao pred zadivljenom pub-
likom; ova poezija nije.

Vizuelna poezija izbegava skoro sve tradicionalne poetike,
pa ipak ostaje "poezija”, a ne "zamisao”. Antiteza poeziji jeste
proza; medutim, vizuelna poezija jedva da je prozaicna.
Ustvari, jedna od mera ove poezije jeste upravo njeno izbega-
vanje proze. Percepeija poezije, uostalom, uvek se razlikovala

s

od Gitanja proze.

Kako je uobicajeno izrazavanje tako lako zaboravljeno, pes-
nike cksperimentalne poezije interesuju alternativni nadini
opaZanja 1 usvajanja (pamcenja) jezika; oni zahtevaju obnavl-
janje konvancionalne sintakse, autor vizelne poezije im
omoguéava drogadije postojanje. On radije otkriva nego $to
definiSe, izmidlja pre nego §to usvaja.

Maje sopstvene vizuelne pesme zahtevaju vide Stamparskih
tehnika - matricu, prazne tabake, kucane na maSini, pisanc
rukom; ovakvim izborom metoda $tampanja, vizuelna poezija
zaista jedva podseéa na Konvencionalnu tipografiju. Nidta ne
treba da bude sloveslagano niti vizuelno promenjeno.

Jedna od idealnih odlika moje poezije jeste usteda i jezika i
prostora. Druga je odbacivanje svih drugih oblika osim onih
kaje oblikuju slova. Treca je realizacija slika koja se utiskuju u
¢itaotevu svest. Cetvrta je direkina komunikacija sa
povriinskim znacenjima koja se mogu videli, pre nego sa
skrivenim znadenjima, koja se moraju dedukovati. Jedina razli-
ka koja se moZe uoditi medu mojim delima jeste da neka od njih
nemaju, dok druga imaju, naslove.

Osnovna slicnost izmedu mog kreativnog i kritiCarskog rada
jesu zajednicke pretpostavke o modernom u umetnosti i o
vaZnosti eksperimentisanja formom; inae, moja poezija potice
iz sasvim razli¢itih impulsa i ostvaruje drugacije efekte od mog
kriticarskog rada.

Te pesme ne vode poreklo iz egoa (niti od ida), vec od redi i
teZnje da se vizuelizuju ti elementi. One ne odraZavaju liénost
ved licni stil.

U pocetku sam radio na pravougaonim siranama "81/2 sa
11, da bih nedavno presac na vele povidine, i to ne samo na
postere, ved i na originalne objekie i slikarska platna. Rastefudi
sopstveni jezik umetnosti jo§ dalje, pravio sam 1 audiotejp
"zvuéne poezije”, videotejp "literarnog video" i film; jednom
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redi, sve sam fto radio polazuéi mnogo nade u Sirenje
mogucnosti literature.

U vizuelnoj ili u zvuénoj poeziji ne postoji nikakva zamena
za doZivljaj dela osim samog dela: opisi iz druge ruke nisu adek-
vatni. '

Vizuelne pesme, za razliku od drugih pesnickih vrsta, skoro
uvek se pamte u istom obliku u kome su originalno izraZene -
kao slika koju posle mozemo da zamislimo onako kako smo je
stvarno videli. One ne predstavljaju povratak primitivizmu, veé
napredak u buduénost,

Veoma &esto, covek moZe da oseti kako stvara nova poeziju
nezavisno od rufevina iz prodlosti.

Prevela sa engleskog Dubravka Opadié-Kostié

Victor Mira



Miroslav Klivar

POEZIJA KAO DESAVANJE

Vizuelna poczija vise ne sme da bude opteredena balastom
bilo knjizevnog tradicionalizm bilo tipografske konvencije. Ona
zahleva nove nacine i sredsiva sopstvenog izraZavanja. Sto se
tite mojih ostvarenja na tom planu, ja se u potpunosti slazem da
moje skretanje ka pisanju vizuelne poezije znaéi ili odredenu
akciju ili prirodu neograniéene slobode. Svojom kKnjigom
Poezija kao desavanje, 1973, nastojao sam da napravim delo u
obliku pisma nalik na masku iza koje se knje ljudsko lice. Delo
u obliku pisma nosi s¢ onako kako se nosi maska. Moja knjiga
Prafekti poezije u prirodi, 1974, pokuiala je da vizuelnoj poeziji
omoguéi da postane slobodna priroda. Moj cilj bio je da vizuel-
nu pocziju oslobodim tradicionalnih granica prostora izlaganja,
flampane strane ili projektovane slike, da je u stvari oslobodim
svih konvencionalnih sredstava izraZavanja ili "oznacavanja® i
da joj omogudim da se transformide u akciju ili slobodnu ljud-
sku prirodu. Pri tom sam napravio hotimifnu a u isto vreme
nepotrebnu selekciju pojedinaénih slova, to jest elemenata koji
¢ine alfabet. U tom pogledu, Zeleo bih da istaknem da sam Le
clemente smatrao nepotrebnim stoga 5to opseg njihove
primene nije strogo ogranifen. Na takav postupak me je
inspirisac problem takozvanih nepotrebnih redi, koje su
istraZivali, na primer, Pirs (Peirce ) 1li Marti (Marty), koji veli da
#za neku red¢ kaemo kako je nepotrebna imajuéi na umu
[enomen da moguénost primene takve redi bude neograniéenija.
S$to se mene tice, ja sam Cvrsto uveren da ideja o idealnoj vizuel-
noj poeriji ima isto onoliko nedostataka koliko ih ima i ideja o
lakozvanom idealnom jeziku,

Prevela sa engleskog Dubravka Opadic-Kostic

Pop D. Durdev
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Dragoljub P. Duric
THE POET AND THE AVANT-GARDE*

One of our best experts and investigators in Signalism Zivan
Zivkovi¢ has arranged for publishing and written a preface for
the book: "Essays about Signalism” by Ljubisa Joci¢.

Preface for the essays of Ljubiga Joci¢ written by Zivkovic is
a studious synthesis and has two functions. Firsl, it is an indis-
pensable text in further studies of Signalism, our native avant-
garde creative movement, On the other hand this preface is a
reliable guide for readers in complex and varied essayist
thought of Joci¢. He has written his essays with poelic enthusi-
asm, thus permitting himself repetition, which is a "sign of poet-
ic not rationalized or scientific mind," states Zivkovié. Apart
from, essays of Joci¢, as their editor says, are "collages even
though they are written with ambition to be methodically clear-
lyand firmly founded, and to explain certain problems”. Finally,
since signalist activity of Joci¢ lasted only three years, without
this forword the reader would be deprived of information how
Joci¢ could achieve the topmost level not only in his signalist
poetry but also in his overall poetic opus in just three years, how
he could “simultancously write programs and manifestos as a
coauthor with Miroljub Todorovié, and deal with collage, lilm
and experiments which he has been inclined to do previously”,
Zivkovié emphasises.

With the help of Zivkovi€'s explanation the reader will
understand how high Jocié's expectations were concerning our
avant-garde movement. As the reader becomes more deeply
involved in reading conversation with Joci¢ he will understand

* Liubiga Jocié Exsays abowt Signalism, 1PA “Miroslav®, Zomun, 1993
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that his enthusiasm for signalism was not unfounded, which is
already evident from his first essay in this book: Signs Related 1o
Reality itself. Joci¢ has seen signalism as a phenomenom which
is essentially conditioned by technical development, transfor-
mation of the industrial period into the era of high technology,
electronics and cybernetics. Along this, he noticed that the lan-
guage of traditional poetry was seized by "empliness of talk’.
Finally, according 1o methodological variety of signalist
research and more valuable multimedia findings, Jocic has even
recognized the posibility of benefical influence of this move-
ment on human mutations, having in mind primarily, more sig-
nificant utilization of human brain which at present amounts o
not more than one tenth of its capacity.

Enormous advantages of artistic creativity nowadays Jocic
sees in development of science, first of all physics, astrophysics,
mathematics, biology, information science and communication
theory. His reflections on these advantages are farsighted,
radioscopically penetrating and poetically thrilling. Starting for
example, from reflections of Alfred Herman about the wofold
nature of the electron meaning thet it is a constructor and an
animator, Joci¢ wonders whether the nature of electron is, in
fact half material and half spiritual (Signalism - Signum
Temporis),

Separating Signalism from false avant-garde and from
antiart, in signalist body art Joci¢ sees research which is aimed
scrape it is placed now and to creale a driving awareness aboul
it. /../ Antiart is not avant-garde only, it is cynical and disgust-
ing, sadistic, morbid in its sensational demanstrations such as
slaughtering a sheep on the stage, crucifying an ox with "pro-
fessional” help of a butcher which results in human body sprin-
kled with animal blood and contents of its intestines. In his
humane restlessness and implacability Joci¢ wonders whether it £
is really necessary from an artistic point of view to cul oneself ¢

with a razor (Bunuel). He is appalled when a creator like
Bergman "feels an urge to push his fingers into the eyes of a liv-
ing sheep and its cut-open insides”. Separating Signalism from
false avani-garde and antiart, Joci¢ shows understanding for
signalist body art in a few of his esays (Signalist Body Art, Nude
Body as Contemporary Mas Medium and On the Occasion of
Signalism, Again).

Joci€é has written with great knowledge about signalist meta
language and creative practice of this movement which pos-
sesses possibilities to create new artistic products in the sense of
media. According to him, Signalism is a way towards the
unknown or towards something that is merely perceived as a
creative possibility. At the same lime, it is a way towards a new
communication which, among other, leads to overcoming alien-
ation which man's "externalized senses”, made him an object of
manipulation (Fragments about Signalism, Again).

Jocié sees an ideal of signalist visual poetry in Descarles's
invention to make algebra visible by graphic representation by
making it "talk to the eye". Referring to this he says: "Descartes
has established that it is a fastest process of communication,
that is a way to faster, more comprehensive and more precise
understanding than by means of ideas”.

From the point of view of signalist creative practice, Joci¢
contemplates also about language of dreams and about sleep as
spiritual realities which are not only dreams but substance of
the psyche (Oniric Language and Signalism and Three
Subsatances of the Psyche. Amazing the reader with his broad
knowledge this essayist and signalist poet explores the possibil-
ities offered to this creative practice by electronics (Electronics’
Magic). When writing aboul mutative step-by-step changes of
homo sapiens, from the context of his essay, one feels as il he

were a medic familiar with contemporary genetic theory and
modern scientific results.

17

Completely liberated from dishotomy between science and
art, taking art as an acsthetic synthesis of human knowledge
about the world and art itself, Jocié 15 capable of understanding
Signalism as an indispensable contemporary phenomenon and
a creative adventure which applies all the achievements of sci-
ence. At the same time, for him, it is just another sign which
shows that it is impossible to return to the prehuman stage of
harmony with the nature, he cites Erich Fromm in this sense.

Let us conclude. Ljubia Jocié became writer of essays on
Signalism due 1o a deep urge of his creative instinct which made
him a poet of this movement. He ecplained Signalism from
many points of view, methodologically founded, but with an
unhidden delight of a born poet. He has written a few times
about the phenomenon of language and metalanguage of
Signalism, and these contributions of his to the theory of
Signalism cannot and should not be omitted. He especially
advocated signalist enlightenment of language and its visualiza-
tion. He was capable of revealing the dimension of futurism in
the movement, which is its true property of artistic avant-garde.

Translated by Rajka Marinkovi¢
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Biserka Rajéié
NEOAVANGARDA DANAS

Srpski eksperiment u poeziji ili neoavangarda koji je rezul-
tirao signalizmom, odnosno fenomenoloskom, stohastickom,
konkretnom i vizuelnom poezijim Julijan Kornhauzer, pesnik,
kritiéar i profesor slavistike na Jagelonskom univerzilelu u
Krakovu veoma iscrpno je razmolrio u svojoj studiji Signalizam:
prediog srpske eksperimentalne poezije®, koju je objavio 1981.
godine. Studija je naime njegova habilitaciona disertacija. 1li,
napisana je krajnje nauéno. S obzirom na to do dana danasnjeg
ostaje najozbiljnije promisljanje ovog praveca nase avangardne
poezije,

Da bi se 0 Kornhauzerovoj studiji i signalizmu pisalo danas,
¢ini mi se da bi trebalo podsetiti na razliku izmedu tzv. prve i
druge avangarde. Signalizam spada u drugu. U drugu ili kako
bismo danas rekli u postmodernisticku. U onu stvaranu od
polovine 50-tih godina naseg veka. Za njeno razmatranje kao
znadajniji ¢inioci uzimaju se Drugi svetski rat i promene koje je
donco, pre svega civilizacijsko-kulturne, zatim galopirajuca
nauéno-tehnolodka revolucija, eksplozija masovnih medija,
informatike, uniformizacija Zivota na nasoj plancti, uniStenje
covekove okoline, stvaranje masovne kulture, antiklture, alter-
ativne kulture, kriza maksimalisticke filozofije, koja je zamen-
jena metodolofkim razmatranjima, dominacija kibernetike i
semiologije. kao egzaktnih i veoma primenljivih nauka.
Naravno, ispoljila se i potreba za globalnim sagledavanjem
stvarnosti, izmedu ostalog i oZzivljavanju religioznih iskustava,
poput budizma i drugih istoénjackih verovanja. Kao reakeija ne

* Julian Kornhauser: Syenalizm - proposyeia serbskic] poceji eksperymental-
ey - Krakow, Uniwersyter Jagiellonsks, 19%51.
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* ju superinstitucija, koje se bave prezentacijom nastalih dela,

masovnu kulturu, &ije je obelezje izmedu ostalog veoma veliki
broj umetnika i komercijalizacija umetnosti. U poredenju s
drugom prva avangarda i uopite umetnost bila je elitna, dok
pravci neoavangarde funkcionisu pretezno kao moda. Deluju u
vidu manjih i veéih grupa. Obavezuju, najpre zemlje i konti-
nente, a poslednjih decenija i godina celu planetu Zemlju. U
tome je veliki udeo imala televizija. Sve novo sada se Siri
kosmickom brzinom. Ali i istom brzinom iS¢ezava. Nije
preterivanje ako se kaZe da je vek trajanja jednog umetnickog
dela danas petnaest minuta, a éesto i manje. S obzirom na ogro-
man broj stvaralaca i na tehnike koje se u procesu stvaranja pri-
menjuju - holografija, fotometrija, videoart, polisenzori i sl. Prvi
put u istoriji fovedanstva imamo tako neverovatnu simbiozu

¢oveka i masine, aparata, uredaja. Simbiozu koja vodi stvaran-

naporedo sa stvaranjem istih dela, naporedo sa stvaranjem istih
dela. Pored klasiénih institucija kulture, tipa muzeja, pozorista
pojavijuju se nove, odnosno sve (sportski stadioni, hale, maga-
cini, podrumi i sl.) postaje mesto dogadanja hepeninga, akcija,
performansa, uliénih pozorista, koncerata, knjizevnih vederi.
Jer je njihovo osnovno nacelo pokazivanje slucajnosti, efemer-
nosti pojava, pokusaj dopiranja do svih potencijala kodiranih u
&oveku, njihovo koriséenje, edsploatisanje i manifestovanje, u

vidu "igre", "zabave”, "obreda”, "protesta’. Njime se na svo|
nadin rukovodi i signalizam, koji spada u metaumetnost i bavi
nivelisanjem ili eliminisanjem ikonickih znakova, posebno u
grafickoj i konkretnoj poeziji. Medutim, najéeile koriséen pos-
tupak je postupak desemantizacije ili narusavanja sintaksicke
poruke knjizevnosti ili kao u serijalnoj umetnosti permutiranje |
gotovih elemenata. Osnovno nadelo tog pravea je ipak koncep-
tualizacija umetnosti, koja koristi materijal kritiCkih analiza
filozofije jezika ili brojnih jezika kojima se sluZimo. Ukrstanje
sredstava je uobicajen postupak tog tipa umetnosti. U zavisnos-
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ti od opcije pogleda na svet.

Ako su s¢ meduratne avangarde delile na konformisticke 1
kontestatorske danas te podele ne vaZze. Jer se sve moze
ukritati sa svim i rezultirati neverovatnim postugnucima. To je
omoguéila i tzv. elektronska demokratija, koja je dovela do
neverovatnih promena éoveka pod uticajem dostignuca u nauci
i tehnologiji. Na taj naéin, za razliku od klasiéne avangarde,
dana&nja ili neoavangardna umetnost podriva pojam umetnos-
ti, izjadnjavanjem za antiumetnost, o kojoj klasiéne esteticke
kategorije (forma, ekspresija, mimezis, talenat, genije, nadah-
nuée) ne igraju nikakvu ulogu. Jedino ostaje svest da i pored
odsustva smisla umeltnost i dalje ostaje, da i dalje ostaju institu-
cije umetnosti, koje podriavaju njeno postojanje. Ostaje i
pojam neoavangardista, iako je smisao tog pojma bitno
promenjen. Odnosno, pre oznaéuje stvaraoca. U drudtvu neoa-
vangarda je u dvosmislenom poloZaju. Na jednoj strani, i dalje
je nosilac umetnosti, mada je tedko objasniti éime se "umetnik”,
recimo, danas razlikuje od infinjera, ili kiberneti¢ara, koji Cesto
sveobuhvatnije vladaju madinama danasnjice, kao $lo su kom-
piuter, video i sl., ako se uzme da je umetnikova delatnost
danas mnogo vife vanumetnicka. Sto se moZe lumaditi, a i
tumadi se, kao kraj umetnosti sensu stricto. Jer se "novatorstvo”
ispoljava sasvim drugadije nego u vreme prve avangarde, gde su
majstorsivo, virtuoznost, genijalnost, posebnost obavezivali.
Danas je akcenat na zamisli. U vreme prve avangarde forma je
bila bog. Estetiika je bila formalisticka. Danas s¢ formalna
strukiura dela jednostavno zanemaruje. | izraZajna sredstva
nisu vise vaZna, [ metaumetnicka ikonicka materija je iSezla ili
je samo pokazatelj. Cak ne najvaZniji. Prema tome, novatorstvo
se u tom kontekstu temelji na ukidanju smisla umetnosti.
Meoavangarda je konaéno ostvarila slogan da li je umetnik u
danaSnjem svetu potreban ili nije, onako kako se postavljalo,
vife ne postavlja. Danas se ni o krizi kulture, onako kako se
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govorilo, vise ne govori. Ne izmisljaju se ni ptopije. U tom smis-
lu avangardizam u bilo kojoj umetnosti, pa i u pocziji, pa i usrp-
skoj poeziji danas je svestan izbor alternativne egzistencijalne
situacije, mada se pisanje programa i manifesta danas ne sma-
tra neophodnim elementom stvaralacke prakse. Tako da bi
Miroljub Todorovié sa svojim programima i manifestima danas
bio redak izuzetak. Izuzetak u smislu da se danas i opsti duh
epohe promenio. Tako Miroljub Todorovié ne istice umetnika ili
indivuduu, na osnovu onog $to je radio zakljulujemo da je
verovao u njen znadaj. Danas, ako se to ¢ini &ini se s ironiénom
distancom. U nekim ekstremnim sluéajevima "antinarcizam” i
“antitalenat” &ak se smatraju kriterijumima vrednovanja, jer se
pitanje identiteta umetnika uopéte ne postavija. Prema tome,
ne zahteva se vise ni nudisticko, ni orgijasticko, ni misterijsko,
ni samoubogaljujuée ili samoubilatko demonstriranje svoga
stava ili eksperimentisanje sobom i svojim telom. Niti se traZe
pobuna ili radikalan raskid sa bilo ¢im. Neoavangardni pogled
na svel danas je skup stavova i teznji koji su izabrani zbog
odredenih vrednosti koje se smatraju relevantnim i stila Zivota
koji im odgovara. U okviru prirode i drudtvenog Zivola covek je
sredite "antientropijskih potencijala”. Smatra se da je njegova
inventivnost neiscrpna. Jo§ uvek se veruje u progres Koji se
postize zahvaljujuéi razumu. U progres vezan za meduplane-
tarne letove i boravak na drugim planetama ili u kosmosu, koji
omoguéuju cgzakine i tehnicke nauke. Osvajanje kosmosa
nadoknaduje metafizicke teznje i sklonost ka transcendenciji.
Ideja kosmosa odbacuje i sve hijerarhije u ljudskom drustvu.
Odbacuje i sluzenje idolima poput naroda, drZave, crkve i sl.
Odbacuju se svi autoriteti. Jer, samo lako moZe se ostvariti
ideal pojedinea i kolektiva - apsolutna sloboda. Prema tome,
normalno je da pristalice neagavangarde ne primenjuju ni
opétehumanisticke ni umetnike kriterijume vrednovanja. 1z
toga sledi da je njen najvedi znadaj u tome Sto je ocigledno |




svedoCanstvo krize kulture i estetike, ito je dete prelomnog
perioda, u kome se nalazimo. Sto je na izvesian nadin namet-
nuta istrazivadima koji u analizi antiumetnosti primenjuju anti-
estetiku,

IstraZivaéi danadnje avangardno orijentisane umetnost ili
postmodernizma povremeno pominju dekadenciju. Medutim,
ne kazu o kakvom je dekadentizmu re¢. Smatraju da su sc
danadnji postmodernisti umorili od trke za novinama? Radi li
s¢ 0 estetizujuéem katastrofizmu u stilu fin de siecle? Ta zamer-
ka uopéte ne stoji s obzirom na karakler danadnje umetnosti.
Misle li na komercijalizaciju pojedinih umetnosti i umetnika?
To se nikada na poeziju, medutim, nije odnosilo, a po svoj prili-
ci neée ni odnositi. A na slikarstvo i film jeste i verovatno ée |
dalje. Osim toga postoje velike razlike u malterijalnom pogledu
izmedu Evrope, Amerike i danadnjeg Japana, koji je sve vife u
stanju da kupuje umetnicka dela za basnoslovne sume,
Zamerke se najéeice odnose na avangardni karakter programa
i prakse danadnjih avangardista i novatora. Avangarda u
klasiénom smislu reéi pretpostavljala je umetnika tipa maudit,
koji je bio osuden na dugotrajnu usamljenost, bedu, cak smrt.
Danas s¢ bogatstvo nekih umetnika uprave stiCe na
ekscentritim idejama. To ima #a posledicu zavisnost umetnika
od trZifta, pogotovu onih najsposobnijih i najautentiénijih, To
ima-za posledicu ukljudivanje umetnika u tokove masovne kul-
ture, u "kulturnu industriju”, kako je mazivaju Adorno i
Markuze. To ima za posledicu popusianje uzorima alomizirane
civilizacije, koju diktiraju birokratija i tchnologija. S obzirom da
je danasnja civilizacija vulgarna i umetnici se travijalizuju. U
meduratnom periodu avangardizam je pre svega bio odbrana
umeltnickih vrednosti. Paradoksalno je, ali on je to i danas u
totalitarnim reZimima, u kojima ljudima ne ostaje nista osim
clitne umetnosti ili elitisti¢kog shvatanja umetnosti. U tom
smislu moglo bi se redi da umetnost poput signalizma s prvom

avangardom povezuje slican odnos prema tekudoj stvarnosii
Svesno ostaju alijenirani. Svesno ostaju siromasni. Svesno se ne
uklapaju u populizam danasnjih postkomunistickih drustva.
Bave se registrovanjem problema nase epohe. Na ironican
nacin pre svega, a ¢esto i na izazovan, mada ne idu na Sokiran-
je kao ranije, niti na budenje iz sna kao pre dve tri decenije.
Zapravo kroz danadnju krizu umetnosti i estetike otkriva se
kriza savremene kulture, Kroz pobunu stvaralaca, Cesto slabo
uodljivu, otkriva s¢ neprijateljstvo sveta prema novom i origh-
nalnom u smislu eksperimenata i avangarde. Medutim, global-
ni kontekst danas je sloZeniji, sukobi opasniji, prelom dublji
nego, recimo, pre sto godine. Zato je danas dovoljno da umel-
nost svojim postojanjem proverava da i je umetnost jod uvek
potrebna i zbog Cega?

U Beogradu, 22. 12. 1996

Valentina Vukanovic

Lamacsyaaso D
Madina Bekovich Cherkaskaja
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ZIVAN ZIVKOVIC (1952-1996)

Miroljub Todorovi¢
INVESTIGATOR AND INTERPRETER

Zivan Zivkovi¢ acted in our culture as a literary critic, histo-
rian and literary theoretician for a decade and a hall, For such
a relatively short period of time he succeeded to achieve a great
deal and enrich Serbian culture with a number of works that, 1
believe, will remain in the memory of this people and language
permanently.

The range of critical-analytical curiosity of Zivan Zivkovic is
wide and starts with literature for children, includes validation
of contemporary poetry, prose, significant literary-scientific
studies, ending with detailed, synthetic and revealing explana-
tion of signalism. conerete and visual poetry, mail-art and other
artistic modes and movements which appeared during last
decades on the horizon of Serbian and, more widely, planctary
culture.

According to Miloslav Sutié, outstanding literary theoreti-
¢ian, "from the beginning of his scientific carrier, Zivkovi¢ was
one of the most reliable critics and interpreters of almost all the
significant scientific-literary publications which appeared in
this environment during the last fifteen years. Besides his being
well informed, having strict criteria and wide perceptions,
Zivkovi¢'s curiosity for all forms of literary statements was
especially outstanding, so that his texts would remain as a valu-
able testimony of an extremely fruitful period in our literary sci-
ence.” "Zivkovi€'s scientific and critical standards”, continues
Sutié, "verified in the poetry and poetical meditations, are
based on rich concept of scientific device proving, at the same

lime, authors inclination towards rescarch and following of the
innovations in Serbian literature which has been the basic sub-
ject of his teaching aclivity at the Philological Faculty in
Belgrade.”

Until his premature death this scientist and critic published
cight books: Orbits of Signalism (Belgrade, 1985), Challenges of
Avant-garde (Belgrade, 1986), Seventh Stamp (Novi Sad, 1988),
Testimony about Avant-garde (Zemun, 1992), Signalism:
Genesis, poetics and Artistic Practice (Paradin, 1994), Word and
Thought (Zemun, 1995), From Word 1o Signal (Belgrade, 1996),
Guest from the East (Ni3, 1996).

In four among these cight books he was dealing with the
problems of neo avant-garde and especially Signalism, Serbian
creative movement. Explaining various signalistic poetry start-
ing including verbal, visual and gestual poetry by a specific crit-
ical methodology Zivkovi¢ directed his research sonde towards
ontology knots of neo avanl-garde poetical discourse. This
methodology applied for explanation of Signalism as well as a
number of other literary and artistic creations in Zivkovié's
essay treatment meant enlightening of their gnoseology and
well as ontology starting points. This is seen best in the last
books of this author in which a fruitful synthesis of critical with
aesthetic-theoretical and literary-historical manner of recogni-
tion gave extraordinary results.

I have met Zivan Zivkovié¢ mid 1982, a few months after his
review of my book Algof in Letopis Matice srpske. This was an
introduction o a fourteen years long creative friendship having,
according to my opinion, no similar example to be compared to,
in our literature and culture.




As a careful chronicler and investigator of our movement,
Zivan Zivkovié wrote and published more than one thovsand
and live hundred pages of reviews, essays and theoretical stud-
ies about Signalism. This was a devotion without precedent
under our circumstances. 1 know not about a critic in Serbian
literature who has written such a great deal following a writer
and his work. Writien 50 much and so well. | assume this is rare
even in the world literature.

Texts and analysis of Zivan Zivkovi¢ were nor only support
but very often road signs showing where and how to go towards
new creative penetrations and new discoveries.

Culmination of this and such engagemenl was Zivkovié's
study Signalism: Genesis, Poetics and Artistic Practice, his disser-
tation defended in 1991 and published in 1994, As cntics
emphasize, in his study, this theoretician and literature histori-
an made a real "encyclopedia of Signalism”, gave a "most reli-
able guide through signalistic galaxy”, and calls for "a new and
different reading of our contemporary poetry”.

Finally, I would repeat once again: Serbian literature lost a
greal deal by the premature death of Zivan Zivkovié. The greal
is the loss for Signalism left without its inspiring critic, investi-
gator and inlerpreter.

Moma Dimié
SVET I AVANGARDA

.

I najovlainije skice za portrel Zivana Zivkovica sigurno
neée mimoidi njegovo skoro dve decenije dugo bavljenje
knjirevnom kritikom. U domenu te kod nas jos uvek najprob-
lematitnije oblast knjizevnosti Zivkovic je brojnim prikazima,
kritikama i ogledima, ba3 kao i svojim usmenim predavackim i
izlagackim delovanjem, dosegao vlastitu izuzetno autonomnu

poziciju, razlozan kriticarski idiom Cijoj se argumentaciji |
sudovima verovalo, Za razliku od najvedeg broja savremenih
domacih kriti¢ara koji pred ponudenim delom nekog pisca pon-
ajpre izlazu pre svega sopsivenu kritiGarsku poziciju i razloge
bavljenja knjizevnim poslom, u najveo) meri zanemarujudi
istinski novum dela i autora pred kojim se (ili povodom kojeg)
se obracaju, Zivkovi¢ se svestrano bavio osvajanjem upravo
autorske pozicije, vrednostima koje se daju a ne nadmeno pret-
postavljaju. Znacenje i poetsku encrgiju iznalazio je u samom
delu i piscu Gju je kompleksnost sa svojom enciklopedijskom
sabrano$éu do detalja razlagao.

Zivan Zivkovié bavio se podjednako poezijom, prozom i Kri-
tikom savremenih srpskih pisaca. Pisao je i eseje i kritike o
knjizevnosti za decu. Medutim, njegova kriti¢arska i knjiZevno-
teoreticarska pojava vezivade se prvensiveno za pionirske, i do
danas neprevazidene, knjige o signalizmu, s posebnim osvriom
na ulogu i domagaje Miroljuba Todoroviéa i, naravno, 0 haiku
poeziji. Zanimljivo je da su i signalizam 1 haiku poezije dve
knjizevne oblasti koje su istovremeno, i podjednako, prisutne u
svetu bat koliko i kod nas. Zivan Zivkovié je kao retko ko medu
nama imao sluh upravo za te forme i oblike koje od prvog svog
zamelka i ¢asa po osnovnoj svojoj prirodi pripadaju duhu avan-
garde bas kao i onom koji zovemo uohi¢ajend (nakon Getea)
"svetskom Knjizevno$éu". Kao Sto je podrobno osvetlio sve faze

i aspekte TodoroviGevog bavljenja signalizmom, Zivan Zivkovi¢ §

se pozabavio svakom iole relevantnijom pojavom i litnodéu
naeg haiku stvaralaitva, pocev od Milosa Crnjanskog, preko
kog je 1982. u zbirci prevoda "Pesme starog Japana" stupio na
nade tle i "kao pesnicka forma stekao neverovatno veliki broj
postovalaca - nesrazmerno vise nego i jedna druga koja je dosla
iz stranih literatura”. Posveéujuéi poscbno oglede Crnjanskom,
Devideu, Dejanu Raziéu, Desanki Maksimovi¢, Dobrici Ericu,
Miroljubu Todaroviéu 1 drugima, povazdan u sprezi sa iZvornim

“zakonodaveima® ove specifitne poetsko-duhovne delatnost,
Zivkovi¢ je istinski teoreticar i znalac onoga Sto bismo mogli
nazvali "nad haiku", Upravo poslednje objavljena Zivkoviceva
knjiga "Gost sa istoka" ("Prosveta”, Nis, 1996.) donosi na preko
pel stotina stranica oglede: razmatranja o izvanredno
raSirenom prisustvu "najkraée pesme” kod nas, minuciozna
tumadenja zen udenja, metrike, ne zapostavljajudi pritom i
druge srodne pesnicke forme kao $to su tanke i vake.

Agilni i vredni poznavalac haikua Zivkovié je bio jedan od
“stubova® haiku kluba "Cetiri godiSnja doba” ("5iki"). S uZivan-
jem slugali su se njegovi opseZni ogledi o poeziji Macuo Basoa,
Ise, Busona, o haiku delatnicima kao §to su Devide, D. Razi¢ ili
Petar Vujicié. Posebno je uzbudljiv bio njegov "Zapis 0 haiku
poeziji Desanke Maksimovic”. Mada metricki nesavrsena haiku
poczija Desanke Maksimovié, ona je po svojim unutrasnjim
pulsacijama i "loposima” Za Zivkovita predstavljala "svetski rel-
evantnog pesnika”. Desankina zbirka haiku poezije "Ozon
zaviGaja” odisala je, po Zivkoviéu, slikovnom, zvuénom i
znacenjskom polifonijom, ali taj "ozon” nije bio ozon samo
zavicaja, Brankovine, ve¢ i neCeg mnogo Sireg - 0Zon Svela,
kome kao kultura i poezija, preko takvih predstavnika kao §to
je Desanka Maksimovié, Crnjanski, Isidora i toliki drugi "gosti
sa Istoka”, uistinu pripadamo. NajstroZija i ujedno najnovija
merila kao &to su Avangarda i Svet bili su izvoriSte, motivacija
kriticarske cnergije Zivana Zivkovi¢a, njegovi "ishodisni
loposi”.

Dragoljub P. Duri¢
URODENI DAR ZA ANALIZU

Sve koji tumade knjizevna dela ili prate zhivanja u svetu
knjige kod nas duboko je potresla iznenadna i prerana smrt dr

-

#———

Zivana Zivkovita, istaknutog knjiZevnog kritiCara srednje gen-
eracije, blistavog esejiste i vrednog poslenika na polju nauke o
knjizevnosti, Kao docenl na katedri za srpsku  KnjiZzevnost
Filolotkog fakulteta u Beogradu, Zivkovi¢ je u svemu bio
primeran pedagog i prosvetni radnik, vrlo angaZovan na semi-
narima, u komisijama, pa knjizevnim tribinama i simpozijima,
domaéim i medunarodnim. Odgovoran je ¢lan mnogih Zirija,
redakcija, izdavackih saveta i glavni i odgovorni urednik
tasopisa DETINJSTVO Zmajevih  dedijih igara u MNovom
Sadu.

Roden je v Novim Karlovcima 29. aprila 1952. godine.
Gimnaziju je zavrdio u Indiji a studije ugoslovenske 1 opste
knjizevnosti, kao i posle diplomske studije na smeru Za nauku o
knjizevnosti na Filoloskom [akultetu u Beogradu. Na istom
Fakultetu magistrirao je 1983, a “doktorirao 1991. godine.
Profesuru je zapoceo na visoj §koli - Akademijt za obrazovanje
vaspitaéa u Beogradu, na kojoj je radio devet godina, a polom
je asistent i docent na FiloloSkom [akultetu Univerziteta u
Beogradu.

Objavio je osam knjiga: ORBITE SIGNALIZMA
(Beograd, 1985), IZAZOVI AVANGARDE (Beograd, 1956),
SEDMI PECAT (Novi Sad, 1988), SVEDOCENJA O AVAN-
GARDI (Zemun, 1992), SIGNALIZAM: GENEZA, POETI-
KA | UMETNICKA PRAKSA (Paracin, 1994), REC 1
SMISAO (Zemun, 1995), OD RECI DO ZNAKA (Beograd,
1996), i GOST 5A ISTOKA (Nis, 1996).

Prema tekstovima ovih njegovih knjiga ne moze s steci pol-
puna predstava o opusu Zivana Zivkoviéa kao knjizevnog
kriticara, esejiste i nauénika. To nije dovoljno ni za bitne odred-
nice njegove stvaralacke fizionomije jer je veliki bre i njegovih
priloga, ogleda i studija ostao razasut u mnogim Casopisima.
Spisak objavljenih Zivkovicevih radova sadrzi 764 bibliogralske
jedinice! Pored pomenutih knjiga koje je ispunio svojim tek-,




stovima, Zivkovi¢ ima i priredenith od kojih je najuzoritije
pripremljena LIUBISA JOCIC: OGLEDI O SIGNALIZMU.

Zivkovi¢ se za vrlo kratko vreme potvrdio kao kompletan
knjizevni kriticar jer se za ovaj odgovoran poziv temeljito
pripremio. Njegovo poznavanje nauke o knjiZevnosli, estetike,
opite | komparativoe, filosofije, lingvistickih disciplina i kriteri-
ologije je izvrsno. Uz urodeni dar za lucidnu analizu Knjizevnog
dela raspolagao je i tananim sluhom za sve 8to je u umetnickom
delu novo, poeticki jo$ neidentifikovano i nekodifikovano. Ovo
je narodito doslo do punog izraza u njegovom izuéavanju struk-
turno vrlo sloZzenih i multimedijainih umetniékih Zanrova sig-
nalizma, pokreta u ¢ijoj je stvaralatkoj osnovi cksperiment. U
estetskoj proceni knjizevnoumetnickih dela svih Zanrova (i onih
izvan signalizma!) Zivkovié je uvek postizao visok stepen objek-
tivnosti, Njegov sud je logican, jasno izreCen i ubedljivo obraz-
loZzen. Neumitno objektivan kada sudi, Zivkovi¢ prema autoru
nikad nije bio zlovoljan. Takav je i kada vrednuje dela nauke o
knjizevnosti 1 kad zalazi u epistomoloska pitanja. Pifuéi o
velikom projektu kakav je Rednik knjiZevnch termina, tvorevini
kakva nedostaje i veéim kulturama od nase, on se ne uzdrZava
od priliéno dugog spiska prigovora posle kojeg odmah progo-
vara kao ¢ovek koji nagladava da to dini najdobronamernije
kako bi ovaj nad podvig u potonjim izdanjima bio joi balji.
(Sledece izdanje ovog Recnika ukljucilo je i Zivkovicev prilog).
Nije se uzdriavao da istakne blistave uspehe naSih naucnika,
visokih specijalista, kao Sto su Zarkoe RuZi¢, Radomir
Konstantinovié, Srcten Mari¢, Anica Savié Rebac, Ljubifa
Jeremié, Petar Milosavljevié. Takav je i kad govori o
umeiniékim dometima Borislava Pekica, Miodraga Paviovica,
Miroljuba Todoroviéa i © mnogim stranim autorima, narocito
signalistima. Nije teiko zapaziti da Zivkovié ispoljava narogito
intercsovanje za knjizevnoteorijska pitanja, ali i za ona koja su
interdisciplinarna kao 5to je psihologija stvaranja 1 dofivljavan-

ja knjizevnog dela, zatim odnosi medu umetnostima itd. Pisao
je o mnogim stranim teoreti¢arima: Janu Mukarfovskom,
Volfgangu Mileru Luteru, Hansu Robertu Jausu, Viadimiru
Propu, Feliksu Vodicki i drugim.

Zivkovié jeste svoju prvu knjigu objavio o signalizmu ali za
sve vreme svog delanja kao knjiZevni kriti€ar pisao je ne samo
o ovom pokretu nego i o svim osf@lin knjizevnim zbivanjima u
nasoj kulturi, kompetenino i merodavno. Najbolji dokaz su nje-
gove knjige SEDMI PECAT | REC 15MISAO, kao | IZAZOVI
AVANGARDE jer u ovoj raspravija o istorijskoj avangardi a ne
o necavangardi, 1j. signalizmu. Ovakvu paralelnu Zivkovicevu
delatnost potvrduje i jo3 koju stotina njegovih ogleda 1 studija
koje nisu skupljene medu korice knjiga ve¢ se nalaze u period-
ici. Ovakvo §iroko interesovanje bilo je dobro i za Zivkovica ali
i za njegove studije o signalizmu u kojima je najverovatnije
dosegao najvise domele kao naucnik.

U prvoj knjizi ORBITE SIGNALIZMA Zivkovi¢ je utvrdio
radikalnu putanju prvog naseg autohtonog stvaralackog pokre-
ta koji je, narodito u pocetku, u svetu bio brze prihvalan nego
kod nas moZda zato $io je u vedim kulturama senzibilitet novog
vremena koji je izraZzavao signalizam lakSe prepoznavan. Knjiga
IZAZOV]I AVANGARDE (re¢ je o istorijskoj avangardi)
omoguéila je Zivkovicu da sjajno rasvetli genezu signalizma u
svojoj bududoj sintezi o ovom pokreiu. SVEDOCENJA O
AVANGARDI predstavljaju sistematizovan zbornik svih bitnih
svojstava ovog pokrela, pa je priprema za veliku sintezu kakvu
je Zivkovi¢ ostvario u svojoj doktorskoj disertaciji SIGNAL-
IZAM: GENEZA, POETIKA I UMETNICKA PRAKSA. Po
pristupu temi, dubini analize, sadejstvu odgovarajuéih naucnih
metoda, kompoziciji, dokaznom postupku, sistematicnosti,
akribiiji i izvrsnom izboru priloga, ova knjiga je izuzetno vredno
nauéno delo. Nije samo sjajan temelj za potonja izucavanja koja
Ge iziskivali nova vremena. Ona veé jeste duboko utemeljena

naudna sinteza o signalizmu kao autohtonom pokretu u srpskoj
umetnosti i kulturi.

U knjizi OD RECI DO ZNAKA Zivkovi¢ je dopunio sop-
stvenu sintezu o signalizmu, ne zalo §1o je ona bila nepotpuna,
nego zato §to je signalizam stvaralacki vrlo dinamican, pun ino-
vacija i novih Zanrova. Ova knjiga jos vise govori o domacim i
stranim signalistima. U Sest ogleda koje je posvetio Miroljubu
Todorovicu kao rodonacelniku ove planetarne poezije,
Zivkovié je objasnio ne samo kako je Todorovié postao nas naj-
plodniji pisac u poslednjoj Cetvrtini ovog veka, nego i w.rcdi.\:ki
graditelj moderne misli u sferi poezije, 1. kako je Tudn.arf.wic__nd
srpskih pisaca koji stvaraju danas postao jedan od trojice
najpoznatijih u svetu!

Osma knjiga GOST SA ISTOKA izvrsna je studija o haiku
poeziji. Zivkovicev entuzijazam je gotovo neverovatan. Njegova
erudicija. nauénicka opreznost i preciznost, zatim smisao 2a
komparitivistitke analize polimedijalnih Zanrova signalizma, a
narodito njegova istrajnost da sve novo poeticki identifikuje 1
klasifikuje - izazivaju divljenje i duboko postovanje. Kad budu
objavijene knjige koje je sam pripremio za ftampu i kojima je
traZio izdavada, predstava o njegovom delu bice jo& potpunija.
Pa i bez njih, ono #o je do sada objavio do svoje
Zetrdesetéetvrie godine Zivola vise je nego dovoljan dokaz o
njegovoj velicini i znacaju za srpsku kulturu i nauku.

Beograd, 22. XI1 1996,

Andrej Tidma
ZASTITNIK "UMETNICKE GERILE"

Sa imenom Zivana Zivkoviéa prvi put sam se sreo priprema-
juéi predgovor za katalog svoga medunarodnog mail-art pro-
jekta "Privatni Zivot" 1986. Do ruku mi je dodla brofura "MAIL-

ART-UMETNOST KOMUNIKACHE" koju je napisao Zivan
Zivkovié, a izdavaé je bila Pedagoika akademija za obrazovan-
je vaspitaca predskolskiih ustanova {Zbarnik radova 8§, liuuglmd
1984). Naziv izdavaca bio mi je nespojiv sa 111::i1-;irmm.l a zaime
autora pomislio sam da je pseudonim (slican mom 1~I:n}12-:~.'nnm
Zivor). Ime koje je podizalo zivot na kvadrat. Sve je delovalo
nekako fudno. Medutim kada sam prefao na ditanje teksta
odudevio sam se autorovim vladanjem materijom, bogatstvom
podataka, primera, suitinskim zapaZanjima koje je izloZio u
ovom nevelikom tekstu. Moram da priznam da sam nekoliko
njegovih redenica, koje i danas stoje  podvudene  Zutim
merkerom, sa zahvalnoscéu prenco u svoj predgovor. !
Kasnije sam nedto vise saznao o Zivanu ’.f_i'-.'f;uw_:u od
Miroljuba Todorovica, sa kojim je tesno saradivao i -;-Iu-:m iZumu
Signalizmu je posvetio mnogo paznje, pa i u onoj brosuri ©
mail-artu. Shvatio sam da on nije pseudonim, vec stvaran 1
cudesno vredan, radoznao i savestan istraZivad i tumac srpske |
jugoslovenske avangarde. _ .
Imao sam, zatim, priliku i da ga licno upoznam 1 sa njim
saradujem oko svoga projekia "Priroda daje...," 1992, Bilo je 1o
vreme najzeiéih pritisaka na nasu zemlju, kada se nakon
vitemeseéne kampanje u &itavoj svetskoj zajednici pisala presu-
da protiv nas i uvodenje lotalne blokade, kako cknnum:_;kc tako
i kulturne. IzloZbu smo otvarali u Novom Sadu 28. maja, samo
dva dana uodi formalnog uvodenja embarga protiv Srbije i Crne
Gore. mada su nam ve¢ i do tada mnoge zemlje okrenule leda,
Postavljena je u Velikoj galeriji Kulturnog centra N_:wng H:tda!.
izlagalo je 375 autora iz 30 zemalja sveta, tema je bila :kp!n}n-
ja, a Fivana Zivkoviéa sam zamolio da govori na otvaranju, 5o
je on rado prihvatio. Secam se, bila je velika, j'l.ll'lﬁ!{'.:] vrucina, na
ulicama pakao, u galeriji nesto podnodljivije. Zw_kn_\'u.' je iz
Beograda doputovao u svom svetlom bez odelu, i bio je sasvim
mokar, Tako je (o z1 mene i sve nas bio veliki trenutak, pomalo
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i prkosa i pobede. jer na izloZbi su izlagali i Hrvati, Slovenci,
Bosanci kao i predstavnici zemalja najéeS¢ih zagovornika
embarga, ocekivao sam od Zivkovica kradi prigodni tekst prila-
goden klimi i situaciji. Medutim on je na ovaranju pro€itao
Citavu malu studiju od Sest gusto kucanih strana, kasnije objavi-
jenu u njegovoj knjizi "Od re¢i do znaka" (Signal - Beorama,
Beograd 1996) pod naslovom "Antologija mail-arta”. Sve nas je
zadivio 1 kolikom paimjom j¢ on, pripremajui se za ovO
olvaranje, proudio pristigli materijal, t ogromnu kolifinu rado-
va, i sa kakvom detaljistickom stra$éu je uspeo da ih utka u svoj
tekst. Uz to je uspeo da da i kratak istorijat &itavog mail-art
pokreta kao i ckolodkih ideja u svetu, kojima je izlozba bila
posveéena, Na jednom mestu lepo je nazvao mail-art umet-
nickom gerilom, jer izlozba "Priroda daje...," upravo se suprol-
stavila svetskoj politickoj zaveri da kulturno izoluje jednu
zemlju, jedan narod. Tumisiju je nastavila i kroz predstavljanja
u joi nekoliko gradova Srbije sve do 1993, kao najveda
medunarodna izlozba usred kulturno izolovane zemlje.

Ovoj "gerili" Zivkovi¢ je posebnu podriku dao piSuti o anti-
embargo magazinu "Cage" (Kavez) u beogradskom casopisu
"Zbilja - Reality” (br. 2, 31. 3. 1994) pod naslovom "ART
EMBARGO - EMBARGO ART" sa nadnaslovom "Umeinoséu
protiv sankcija". On je ovde veoma opsirno, detaljno i argu-
mentovano dao prikaz aktivnosti jedne grupe jugoslovenskih
networkera u borbi protiv kulturne izolacije svoje zemlje, koja
je bila u oftroj suprotnosti §a oduvek proklamovanom
otvorenodéu i internacionalizmom ovog pokreta, kao 1 sa
osnovnim postulatima na kojima je zasnovana savremena civi-
lizacija, a koji se tiéu Hudskih sloboda, prava na informaciju |
kulturnu razmenu, Zivkovi¢ je dao pregled (kao mozda jedini
naé istoriéar umetnosti, a koji nije direktno bio ukljuéen u ovaj
pokret) dogadanja podev od Anti-embargo networker kongresa
1 Sremskim Karloveima (septembra 1992), preko pokretanja

magazina "Cage” (urednik Aleksandar Jovanovic), akcija i perd
formansa koje je ovaj magazin pokretao, kao | pojedinacni
akcija njegovih saradnika. U svome tekstu Zivkovié je u sche
svojstvenom stilu dao iscrpan prikaz etiri do tada izasla broje
magazina, pafljivo, gotovo folografski je opisao skoro svaki
stranicu, priloge nadih i inostranih umetnika koji su se svrst '
protiv blokade i time nam dali veliku moralnu podriku. Preneg
je i delove tekstova, izjava, deklaracija i opisao sadrZaje
likovnih priloga. Ono gde se vidi Zivkoviceva istinoljubivos
potenje i ljubav za ispravan podatak, bez koga se istorija ne
moZe pisati, je kasnije objavljivanje ovoga teksta u knjizi "O¢
reéi do znaka" zajedno sa pismom Aleksandra Jovanovica ¢
kome mu je on, sasvim privatno, poslao ispravke i dopune opiss
pojedinih umetnickih anti-embarge akcija datih samo ng
osnovu slika v "Cageu” i za Eije detalje Zivkovié nije ni mogad
znati jer akcijama nije prisustvovao. Zivkovi¢ je ove isprav
naveo u celini uz naglasavanje zahvalnosti Jovanovicu za "rele
vanine podatke”.

Konacno, Zivkovi¢ je dao svoj neprocenjivi doprin
izuCavanju i afirmaciji signalizma, autenti¢nog avangardnc
pokreta u srpskoj literaturi i likovnoj umetnosti, Moz
najeclovitije u knjizi "SIGNALIZAM (GENEZA, POETIKA
UMETNICKA PRAKSA)" (Paraéin 1994), gde prati ovaj pok
od 1965. do nagih dana. Svojim karakteristiénim na¢inom inte
pretacije nauéne grade, savesnoiéu i marljivoscu Ziv
Zivkovic, taj Eovek Gije ime podiZe Zivol na kvadrat, svojim pre
ranim odlaskom iz fivola oslavio je osetnu prazninu. Time je
neizvesno vreme ostavio bez zadtite i "gerilske umetnike” k
ipak, sa Zivanom u mislima, moraju da idu u nove borbe.

Zlatko Krasni
LJUBAY PREMA POEZILJI

Zivana Zivkoviéa sam poznavao pre nego $to sam ga upoz-
nao. Upamtio sam ga po neobiéno lucidnim mislima u eseju o
haiku-poeziji, a nad prvi susret s odigrao u unutrasnjem krugu
sajma knjiga. Nedaleko od istog tog mesta smo s¢ i poslednji
put sreli, oktobra 1996. godine. Izmedu ta dva susreta imali smo
nekoliko zajednickih nastupa, radili smo u istoj redakciji, nismo
se intenzivno druZili - ali je medu nama postojalo jedno dubin-
sko razumevanje, obostrana potreba, neki obostrani fluid koji
je Einio da se uvek s osmehom pozdravimo, da se obradujemo
jedan drugom, po pravilu pritisnuti raznim obavezama koje
nam nisu ostavljale vremena za dudi, intenzivniji razgovor,
Naravno, nije re¢ o razgovoru: reé je o ljubavi prema poeziji, o]
nevidljivoj sili koja stoji iza njegovog ogromnog opusa, i iza nje-
gove silovite radne energije. Zivan je bio kritiéar koji je pesniku
ulivao poverenje, uverenje da postoje ljudi koji taj pesnicki
posao cene i ozbiljno vrednuju, i koji je tako ulivao i ohrabren-
je, toliko potrebno senzibilnim i prema svom delu, po definici-
ji, sumnjiavim stvaraocima. Istovremeno, Zivan je pripadao
mojoj generaciji poslenika poetske redi, i njegovim odlaskom
sam prvi put shvatio §ta znaéi pojam generacijske pripadnosti, i
koliko takav raskid moZe biti bolan.

MoZda bi se sve najjednostavnije moglo reéi ovako: Zivan je
bio gitalac i kriticar kome sam verovao i radovao se §to ¢e on
cilali moje pesme,

" 1li bi se sve to, opet, moglo reéi ovako:

GLAS

Kaoii je, za Zivota, tumadio
druge, da bi rastumacio sebe,
i koji sada, kada se u nebe-
sa zaputio, zna §1a je znacio

tadno svaki stih i svaka belina
i smisao 5to iz toga bunca,

jer je na nova progledao sunca
i ¢uo onaj glas iza maglina;

onaj glas 3to s¢ sa oca na sina
preliva kao fina mesecina
i ¢ini da zivot i dalje traje,

ak i kad izgleda da svemu kraj je:
On nas to tck vraéa, zar ne, Zivane,
opet u pesme jos neispevane.

Miodrag Mrki¢ 3
OSTAJU "KNJIGE - SENI ZIVOTA"

Nisam liéno poznavao doktora Zivana Zivkovica, ali nje-
govu za mene iznenadnu smri, doZiveo sam kao neki liéni
gubitak. Znao sam njegov znadaj za Zivot signalizma. Ja sa u
izvesnom smislu postao dodatak signalistickog pokreta, neko
ko se, eto, organski vezao, naslonio na temelje. To smo Kao
neku tajnu &uvali ja i Miroljub Todorovié. Cak smo se dogovo-
rili da ne govorimo o lome dok ne izade iz Stampe moja knjiga
U tami znaka.

Sigurno je da u melatekstovnom smislu ono §to je uradio




Zivan Zivkovi¢ (naravno i Milivoje Paviovié, Julijan
Kornhauzer i drugi) predstavlja jedan od stubova olvorenog 5is-
tema - signalizma. Kada sam pisao o signalistickim radovima (i
kada piSem vopite) podmukla jeza neizvesnosti me obuzimala.
Iz tog me je vadila misao na Zivana Zivkovica i njegove knjige
o signalizmu.

Sada nema Zivana Zivkovica, i 19. decembra 1996. godine
kada sam oko 17 i 20 proditao u “Vedernjim novostima” da je
umro, oselio sam kao da je neko izvadio ispod mene oslonac.

Nisam siguran da je to istina, MoZda je san. U mojim godi-
nama i inafe kod mene su treperave granice izmedu sna | jave.
Nisam se poznavao sa njim... Oslaje pustos u tumadenju signal-
izma, ali ostaju i njegove knjige, a "knjige su seni Zivota®.

Za poznanstvo su potrebni vidljivi razlozi. Pravi razlozi za
poznanstvo sa piscima su njihove knjige. Ja sam se tokom Zivola
i nesvesno drzao kineske poslovica: "Nemoj s¢ nimalo Zalosuli
$to te ljudi ne poznaju, veé - naprotiv - Sto ti njih ne poznajes?”
Mislio sam, kao &to i mnogi misle, da je sve u delu. Ja sam tek
u svojoj pedesetosmoj godini objavio prvu knjigu. Zaista sam
uZivao draZi i svrhovitosti anonimnosti. Retka su uzajamna
odudevljenja sa poznanstvima..,

Dakle, mo#da su to neki dublji razlozi zadto s¢ nisam upoz-
nao sa Zivanom. Nekoliko puta ne promocijama imao sam pri-
liku da se upoznam. Imao sam priliku i jednom u Kuéi Bure
Jaksi¢a. Miroljub Todorovié je Zivanu i Marku Nediéu pokazi-
vao novi broj Signala. 1 ja sam tubio. Oko Stampaja moje knjige
sa Todoroviéem progovorio sam za stolom nekoliko re€enica.
Mislim da sam u vezi sa Signalom rec dve izmenio 1 sa Zivanom.
Sa Markom Nediéem malo vise jer sam Marka poznavao.

Ako znam Coveka o Gijim knjigama pifem kao da mi smela
to §o ga znam, poznajem. Cesto mi se deSava da kada pisem o
necijoj knjizi da toga srétnem na ulici i da ne mogu sa sig-
urnodcu da poveZem da se tu radi o jednoj istoj osobi, Coveku.
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Nikada ne kazem: "Ba$ danas”, ili - "Pre sat sam pisao 0 o]
knjizi". Taj nemi susret mi smeta, Kvari mi moj svel lumarang
u njegovim znakovima Zivota. Upravo, mozda u toj "ig
realnog Zivljenja, u toj igri zaCaranosti, u nekoj paralelnos
sveta, ja produZavam svoju igru duha, igru koja ide i [Fal
radanja-i-smrti u vreme, i preko vremena u vednost {u du
budizma). Prema tim ljudima - osim neke ravnodudnosti i 1«
da su mi neki teret i da ih tefko dovodim u osecanju (ne ta
tedko racionalno) u vezu sa njihovim delom-nemam oseca ]
krivice, kajanja, griZe savesti. 4
Eto. desilo mi s¢ da sam u vreme Citanja knjige Ziva
Zivkovica Od reéi do znaka i nedto zapisivao, podvlacio, 1
sam ga vidao u prolazu, susrelao, i da mi je bio "dalek” i "tud”
da ga nisam mogao povezati sa piscem knjige Od redi do znaks
Kada sam proéitao da je umro i da je bio mladi od men
dvadeset godina, osetio sam bas krivicu, kajanje, grizu savesh
mozda i greh, Ipak, u meni je progovorio fovek na Zem i
gradanin, progovirilo je "tojstvo i junastvo’... Nisam zadrZzao
vednih susretiSta u pustim pustarama prazne Praznine. Avaj,
beskonadnost je skup razli¢itih beskonacnosti, susretista, kaky
govore neki matematicari. |

Umakao je standardizaciji 1

U trenutku skorog objavljivanja moje knjige U tami zrmﬁi
imao sam uvid u sve tri knjige o signalizmu i Zivkovicevi,
Pavlovidevu, i, naravno, moju. Oseéao sam izvesno zadovoljg
vo, radost pobede nad literarnom nacionalnom standardizac
jom, i svetskom standardizacijom. Sacuvali smo individualnos
i #anrovsku, i tematsku, i stilsku (u uZem smislu reci).

Proces svetskog integrisanja je moZzda ubrzan i bolat
Standardizacija je manifestacija tog procesa, standardizacija
svim oblastima. Ona je nuZna, ali u umetnosti ona je poraz
Za umetnost, kao §to se zna, ne vaZe zakoni razvitka kao

nauku, tehniku... Veliki, atipiéni umetnici, pesniei, individualei
s¢ otimaju standardizaciji uprkos stilu i duhu ¢pohe. Prirodno
je da su oni ba$ time u srZi epohe, bas sa "inovacijama” su glavni
nosioci epohe... Trivijalni pisci su izraz i duha i stila standard-
izacije epohe. Njih je 90%.

Oseéao sam i neku svrhovitost svog pisanja gledajudi
pored leZaja trenutno dve knjige o signalizmu i njegovom epon-
imu Miroljubu Todoroviéu - knjigu Od reci do znaka Zivana
Zivkovica i Svet u signalima Milivoja Pavlovica, i zamisljajuéi
svoju knjigu koja ve¢ skoro godinu dana na pausu Ceka da bude
itampana a koja ¢e tehnicki i po obliku biti ista kao
Zivkovi¢eva. Mislio sam da nismo narudili duh signalizma kao
novog pokreta naseg, koji je blesak pobune protiv konvencija
gradanikih kao $to su bili, recimo, dadaizam, nadrealizam,
ruska avangarda. Ovde da kaZzem dok sam pisao 0 knjigama
Miroljuba Todorovica, i uopite kad piSem, ja ne mislim ni na Sta
no samo na svoje zadovoljstvo koje me obuzima tumarajuci po
tajnim spremiétima dela o kome pigem. Citajuéi Zivkoviceve
tekstove o signalizmu (naravno i Pavlovideve i druge) osecam
da su i oni imali to zadovoljstvo druge vrste. Ono je vise u sferi
spektakulamog videnja fenomena signalizma, zakonitosti nje-
govih, zakonitosti opsteg duha. Recimo prosto: to je I takva je
njegova, Zivanova, obdarenost.

"Smrt je surova ali Zivot je jos suroviji"

Mnogo je o smrti reéeno. Njoj 1o ne smeta. "Smirt je jos uvek
bria od svega”. Eto, u trci je i sa signalizmom i sa Zivanom...
"Ona otvara dveri slavi, a ugusuje zavist". Usmeno se govori |
pie... Nisam procitao ni uo senke zavisti 0 Zivanu Zivkovicu i
kao oveku i kao piscu. Navedosmo da je "smrt surova, ali Zivot
je jo suroviji".

. Dve smrti, Maréelo Mastrojani... Jeste veliki glumac, ali,
ipak Zivan Zivkovi¢ je... i neholice, mislim, protiv volje mrivog
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glumea tih dana postao beleg naseg duha... Soubiznis smrti...
Kad ¢e smrt Soubiznisa? Verujemo da ée vreme i veCnost isprav-
iti, ako imaju §ta da ispravljaju... Dve smrti: mlada smrt i Sou-
biznis smrti. "Umrimo noéas od lepote..." Onanija smisla.

Verovatno svi teiko podnosimo "preporod srpstva®; “pre-
porod stpske pravoslavne crkve” (od jedne stvoreno je nekoliko
i vide sekii). "Srpske dihovie akademije” i "srpske dihovnosti..."
Preporod kad se godiSnje manje rada 50.000 a umire vise od
85.000: kada ¢e nas za 30 godina biti 50% manje. Preporod
kada je preplavila travijalna litcratura toboZnjeg "nacionalnog
bica"; kada §tampa knjige ko ima para; kada obesni sinovi, "zlat-
ni decaci”, voze "mecke” od 500.000 dinara i slupaju ih pijani.
Petsto hiljada - onoliko koliko treba za Stampanje celokupne
“lirske produkcije” Jugoslavije. Nasi lirici doZivljavaju poniZenja
sa beslovesnim facama nesudenih sponzora koji su docekali
svoju Sansu da se svete duhu.

Svi tedko podnosimo "taj preporod” i umiremo kao muve u
¢ijoj su smrti vatre sponzorijade. Jedna od tih smrti je i smrt
Zivana Zivkoviéa. Spisak umrlih moZda u najboljim
stvaralackim godinama za poslednju godinu dana je poduZi.
MoZda je Zivanovo meslo na spisku i zbog mladosti i zbog
stvaraladtva najtuznije. Za signalizam jeste najtuZnije.

Sigurno da je Zivan Zivkovi€ oseto surovosti i Zivota-i-smrti
i vremena, eto sada i vecnosti

Znajudi njegove tekstove osecao sam u njegovim poslednjim
knjigama, da tako kazemo, prinudnu jezgrovitost. Sigurno j¢ da
je teiko podnosio misao na prinudnu jezgrovitost, misao na
cenzora dinara, poniZavajuéu jurnjavu za sponzorima. Uske
margine, format A5, sitna slova... Dakle, i njegove knjige iz srZi
signalizma su znak vremena, beleg sponzorijade i trijumfa
nesudenih sponzora nad nacionalnim duhom.

Eto, u nagovedtaju, u ovom mom seanju rekao sam nedto i
o stilu Zivana Zivkovi¢a, o stilu kao izrazu duha Zivota i smrti




kojima niko ne izmiée, Te je opfti znak, beleg - signal. Je li 1o
uteha?!

Jovan Pejéic
NAUCNOKNJIZEVNI OPUS ZIVANA
ZIVKOVICA

Vreme stoji, tovek prolazi, Oni koji znaju, Stari, uée: misli,
redi, postupci, dela, energija liénosti, zavet biéa - ako ih je bilo
- imaju snagu Vremena. Ostaju.

O toj mudrosti Starih razmigljam nad knjigama Zivana
Zivkovica. Sve su tu, od prve do osme. | sve su, osim poslednje
- Gosia sa Istoka, koju mi je, odmah po izlasku, poslao izdavad
- s autorovim posvetama, Na jednoj od njih potpisan sam kao
recezent:

Red | smisao, Naslov-signal, rekao bih programski naslov:
njegov sklop, sva je prilika, izraZava sultinu Zivkovi¢evoga rada
na knjizevnosti, pul i pravee njegovih istraZivanja.

Dok ponovo, jednu za drugom, prelistavam Zivkovideve
knjige, potvrduje mi se davnaSnje saznanje da. u stvari, nema
discipling knjizevnoga znalstva u kojoj se on nije ogledao.
Kritika, istorija i teorija knjizevnosti u njegovim su radovima
otpofetka na zajednickom posiu: v literarnom prikazu (knjiga
Sedmi pedat, Novi Sad 1988) jednako kao u studiji (knjiga
fzazovi avangarde, Beograd 1986) i monografiji (knjiga
Signalizarm, Paradin 1994). Ni prva, tetvrla, sedma i osma
Zivkoviceva knjiga (Orbite signalizma, Beograd 1985;
Svedocenja o avangardi, Beograd 1992); Od redi do znaka,
Beograd 1996: Gost sa Istoka. Ogledi o haiku poeziji, Nis 1996)
ne izlaze iz opisanog kruga. Zivkovié, jednom redi, spada medu
poslenike koji knjifevnost doZivijavaju - integralno, a stvar
razumevanja i tumacenja knjizevnosti - kompleksno,
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Knjiga Reé¢ i smisao (koja nije Zivkoviéevo glavno deld
glavni njegov spis je obimna monogralija o signalizmy
odraZzava upravo taj kvalitet njegovoga analitickoga teorijske
bavijenja knjizevnoséu.

Delo je zamisljeno kao zbirka ogleda heterogenog tem
atskog i kritickog opredeljenja. IstraZivacki raspon krece se -.J_
teorijsko-leksikografske obrade izvesnih aktualnih nauénoliter
arnih problema, utemeljuje se opSimim radovima §
Konstantinovicevom osmotomnom “reéniku srpske poeziy
dvadesetog veka” i voluminoznom Recniku knjiZevnih terming
(izradenom pod redaktorskim nadzorom Dragide Zivkovica)
zalim s¢ pomera prema strogo genoloskim pmuém—unjim:'['
pesnitkih mikro-oblika, $iri se odredenim sintetickim opitimg
usmerenim na utvrdivanje semantike i morfologije jednogt
kruga kriptiénih lirskih motiva, obuhvata nekolike izazovid
istorijsko-poetitke teme, na primeru nemaloga broja savre
menih srpskih pesnika i pripovedaca pruza obrazac knjizevno:
ga i kriticko-teorijskog portretisanja, da bi se, na Kraju, ovi
raspon zaokruZio Zanrom literarme mikroanalize i hermenet!
tickog zapisa,

Dajuéi na ovaj nadin (apstrakino?) sadrzaj knjige Red |
smisao, hieo sam da nanadim (ako je ve¢ ne opisujem) svi
Sirinu literarnonaudnih interesovanja Zivana Zivkovica, utolike
pre 3to mi se ¢ini da bad v ovim tekstovima do najdubljeg
izrazaja dolaze ne samo Zivkovideva kritiCkoteorijska shvatan
ja i pojmovi, nego i njegova koncepeija literarnog umetnickog
dela, estetskog lenomena kao takvog.

Ta shvatanja i ova koncepeija poivaju, nema sumnje, né
temeljnom poznavanju moderne nauke o Knjizevnosti, kako &
melodolotkom tako | u metodickom smislu.

Naravno, lo najmanje znadi da su Zivkoviéevi ogledi (da s
njegove knjige, ili brojni Slanci i prikazi - koji su zasad rasuti pé
Casopisima i listovima) neka suvoparna akademska |il.cr'.-.l.'.u3t_:;_

Oni 1o nisu ve€ i zato §to su u svima Zivkovicevim tekstovima
podjednako prisutni problemski tretman gradiva i kulturno-
istorijski (kontekstualan) pristup, racionalan analiticki postu-
pak i intuitivno knticko ozarenje.

Luka Progi¢
ZIVAN ZIVKOVIC, JEDNA NJEGOVA POZICIJA

Zivan Zivkovi¢ je spadao u red najaktivnijih poetskih
kriticara i poetskih promotora i jedan je, sigurno, od
najznacajnijih nafih teoretiGara signalizma. Ali, i on sam je u
dubini svoga bica bio pesnik, ali se jednom, kad se to Cinilo,
odluéip za promisljanje poezije. MoZda je tako dobijao najvide,
dobijao je i poeziju i tu neku njenu moguénost da razmislja o
njoj i da je i sam dovriava i otvara u tome takvom midljenju.
Bila je to neka precutna unutradnja podela izmedu njega i pes-
nika i neko medusobno usvajanje. Ni pesnici nisu mogli bez
njega, a ni on bez pesnika, - oni su pevali i stvarali svoju poezi-
ju i nudili mu je da je misaono "dograduje” i da donosi sudove
o njoj. Zivan Zivkovié je tako bio najblize poeziji, tako §to je
govorio © njoj i tako je "nastavljao” i zavriavao u svojim gov-
orima i u svojim knjigama, - on je prihvatio tu takvu poziciju,
poetsko/kriticku poziciju, da bude sa pesnicima i poezijom i,
opet, da pesnici budu sa njim, - to ide zajedno, pesnik i kritiCar,
poezija i njena misao i njen duh, ili misao o njoj, to moZe da
bude zajedno, skoro u istom trenutku i u istom mestu. Zivan
Zivkovi¢ je imao dara i sposobnosti da bude sa pesnicima i sa
poezijom, da je, takoreéi, zafinje i budi u samim pesnicima,
tako su zajedno dolazili u javnost i zajedno se predstavljali, pes-
nik i kriti¢ar, i oni su se uvek mogli i zameniti. A to se ponekad
i defavalo, da u pesniku izbije kritiCar, i u KritiCaru - sam pes-
nik. Ali, 1o kao da je sa Z. Zivkovicem i8lo uvek zajedno, - pes-

33

nici su bili njegova priruéna "unutrasnjost” i njegova "realizaci-
ja", - on je poeziju prisvajao kao deo svog sopstvenog bica, kao
svoju sopsivenu kreaciju koju su izvodili pesnici. A, verovatno
su i sami pesnici osecali da u govorima Z. Zivkovi¢a imaju svoje
najedekvatnije "dovriavanje”, da u njegovim govorima imaju i
um i misao koji su uvek sa poezijom, a koje sami nisu "izgovo-
rili”.

Kad bi ga ponekad u tim "vecernjim predstavama” i slusao
kako govori o pojedinim pesnicima, imao sam utisak da je u .
Zivkoviéu, nege, u nekoj njegovoj dubini, to sjedinjeno: - i sama
poczija o kojoj govori i sama misao koju iznosi, da je on i autor
poezije 0 kojoj govori, da je ona negde u njemu zapodeta, u nje-
govoj unutrasnjosti, ili je odavno tamo prebivala i sada je
probudena i izne$ena na svetlost od drugih pesnika. A on je
govorio uvek sa nekom pritajenom unutradnjom snagom, a
ponekad s¢ u svojim govorima i suzdrfavao i odmeravao i
prema "trenutku” kod pesnika o kojima je govorio. A, opel, u
svakoj od tih njegovih promocija bilo je i neke lakode i elegan-
cije, neke sigurnosti i odredenosti | pouzdanog suda. | uvek je
bilo precbilja duha u njegovim govorima i opet, jedne
suzdrZanosti i mira, ali i "dosetke” i inventivnosti, ali i "sistema”
i "dedukcije” i "strogoga” izvodenja samog govora/"diskursa”; ali
se taj “"diskurs” uvek mogao i dovoditi u pitanje zbog te
unutrainje preobilnosti i "pocetaka” koji kao da su éekali na
svoja izvodenja i zavriavanja. Ali, to 3to je bilo odluceno
unapred kod Z. Zivkovica jeste postavijanje poezije i pesnika, o
kojima je govorio, u samo sredidte tih svojih govora i opservaci-
ja, on je uvek pesnika i poeziju "tematizovao”, tako su sami ti
govori, takoreéi, pripadali samoj poeziji, bili sa njim, ili u njoj i
samo ih je onda on otkrivao i izdvajao i to je neko njegovo
"unutradnje” otkrivanje i razotKrivanje poezije i pesnika.

Ali, u tome "izlaZzenju” u javnost i u tome pristajanju na tu
takvu "Semu”, na "tribinu", na "govor” i "razgovor”, - kao da je u

—.____—__




Zivkoviéu. On je prvi sa nesvakidasnjom energijom krenuo da
tu razvijajuéi "praksu" prati, opisuje i vrednuje. Takav
visegodinji angaiman produkovao je obiman rukopis koji se
konacéno sloZio u knjigu.

Kako su Zivkovicevi zasnovi, u vezi sa haiku pesniStvom, bili
Siroko obuhvatni, desilo se da je knjiga koju je kao poslednju na
svel izdao, odslikala ne samo rezultate njegovog analisanja i
interpretiranja ostvarenja nadih pesnika, ve¢ i pokazala
raznovrsnost i Sarolikost i pristupa i uvida pa u konaénom, i
vrednosnih procena. Tako se ona danadnjem ¢&itaocu ne nameée
samo kao Sturo, akademsko, $tivo, vec i kao korisni panorams-
ki informator, a u neku ruku i kao &itanka za poletnike. Takva
viSestruka korisnost i moguca primenljivost obezbedice Gostu
sa istoka produzenu akiuelnost i trajnost koja se nede umanji-
vati sa protokom vremena. Jer ako nije najcelishodniji,
Zivkovicev rad u i oko haiku pesnistva je prvi ozbiljniji i obimni-
Ji pristup toj nedovolino osvetljenoj meteriji kod nas.

Ostaje kao posebna tema za razgovor pobuda i razlog koju
su Zivkovicevo pisanje o literaturi usmerili ka intenzivnom zan-
imanju haiku poezijom. Delimian odgovor na ovo uslovno
pitanje moZe pruZiti i poznavanje njegovog rada vezanog za
opisivanje teorije i prakse signalizma kao avangardnog pravca u
razvoju nase knjizevnosti, koji je kao i haiku poezija delio istu
sudbinu rubnog, usputnog razvoja, a kasnije je tek doZiveo
svoju potpunu afirmaciju i stvaralacko nadvrhunjenje. Drugu
moguénost preciznijeg  “dijagnosticiranja” moZe dati
Zivkoviceva ve¢ uotena preteznija sklonost ka tumacenju poez-
ije same, Trece bi bilo imenovanje posebnog senzibiliteta koji
razvija i pisanje i Citanje samih haiku pesama. Jedno je tacno i
nepobitno: srpsko (i ne samo srpsko) haiku pesnistvo u Zivanu
Zivkoviéu imalo je istrajnog  hronicara, vrednog tumaca i
posvecenog zaljublienika koji je svojim radovima i sveukupnim
kulturnim delovanjem naznacio pravee moguéeg pristupa ovoj,

ne dovoljno popularizovanoj, lirskoj visti. A i 10 je za jedan
Zivotl sasvim dovoljno.

Vasilije Radikié
TRAGANJE ZA NOVIM PESNICKIM JEZIKOM

Sirina interesovanja i sveobuhvatnost, temeljne odlike
knjizevno-krititkog metoda Zivana Zivkovica, najvide su dosli
do izraza u njegovim proudavanjima savremene knjiZevne
avangarde, posebno signalizma. Njegove knjige "Svedoéenja o
avangardi”, "Signalizam" i druge zaokruZzuju jedan kritiCkote-
orijski uvid, bez Cijeg je uvaZzavanja i poznavanja danas neza-
mislivo iole relevantno bavljenje avangardnim tendencijama u
savremenoj srpskoj knjiZevnosti. Zivkoviéevo izuavanje signal-
izma odlikuje, za naSe prilike, vanserijska temeljnost.
Najpotpunije i do sada najstudioznije uradenoj sistematizaciji
signalistickih Zanrova, prethodi impozantan katalog signal-
istiCkog stvaraladtva, koji je u svom punom obimu dat ©
Zivkﬂviéemj doktorskoj disertaciji o signalizmu. Proudivéi
korene, nastanak i razvoj signalistickog stvaralaitva, Zivkovié je
kombinacijom istorijskog i teorijskog pristupa ne samo iscrpno
opisao I definisao fenomen signalizma, nego i ocrtao njegov
knjizevno-istorijski kontekst i veze sa prethodnim avangardnim
pokretima, ali i sa celinom savremenog srpskog pesniétva. On
je, 3to je naroéito zna¢ajno, pokazao da te veze nisu pravolini-
jske ni jednosmerne, veé viseznaéne i reverzibilne. Zivkovié je
nizom primera pokazao kako se signalisticCka poetika recipira u
tekstovima stvaralaca koji ne pripadaju signalizmu i time otvo-
rio jedan prostor koji ¢e tek novim istraZivanjima modi da se
potpunije sagleda i objasni. Isto tako, veoma su vaZni rezultati
koje je Zivkovié ostvario proucavajudi proZimanje signalizma sa
srodnim knjiZevnim tendencijama i pokretima u svetu, pokazu-

juéi da signalizam ravnopravno participira u avangardnom
stvaralasivu na planelarnom nivou. _
U svojim istrafivanjima signalistiCkog .l:h-arulmf‘,wzu._ koja
odlikuje 1zuzetna erudicija, Zivkovi¢ se nije zausl:wml na
deskripeiji i analizi. Na temelju mnu;.;tnl"-hmjnih saznanja i
knjizevnih Cinjenica, u Zivkovicevim Knjigama s¢ postepeno
iskristalisao sinteticki uvid o sudtinskom znacenju signalistickog
projekta. U njegovom sredistu je misao o nm‘in}imnguémﬁslima
poetskog govora. Zivkovic je svoje |mla_ic1:'.lu gradio na
suocavanju sa Cinjenicom da je znadenje jezika u nasem vre-
menu bitno promenjeno. Podrudje jezika se smanjilo, a sve vise
u svakodnevnoj praksi postaju prisutna druga srcdxlv_a
izrafavanja. To $to danas velike oblasti znaCenja | p_raksu pri-
padaju neverbalnim jezicima, Zivkovié nije du?wljavnru k;n_n
smanjenje prostora pevanja, vec kao svojevrstan izazov 1 poziv
na traganje za pesnickim jezikom, koji ¢e modi da odgovori civ-
ilizacijskim zahtevima. '
Zivkovié je ovo traganje video kao Sansu za r::-.lnhndar_:jc
jezika od semanticki 1 simbolicki "istrodenih znadenja” i u E.“ﬂj.n-
jem uéinku kao moguénost za njegovo delotvorno obnavljanje.
Polazeéi od dvostruke funkcije jezika u signalistickoj praksi, gde
je on ne samo sredstvo pesnickog izrazavanja nego i materijal,
Zivkovi¢ insistira na poeticko] dinjenici da je tek u
signalistickom stvaraladtvu jezik postao vidljiv u pcsmi. A to
otkrivanje nove dimenzije jezika jeste jedan od nacina da sama
red nadide krizu v njenom suoéenju sa takvim alternalivama
kao §to su belina i éutanje ili sveopita redundanca. Ta pitanja za
Zivana Zivkovica nisu bili akademska i teorijska vec ona srina
koja dotiéu samu smislenost bavljenja pesnickom umetnoséu.
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ANDREJ TISMA
PORTRET | PORTRAIT

ANDRE! TISMA roden je 1952 u Novom Sadu.
Diplomirao je na Akademiji likovnih umetnosti u Pragu 1976.
Samostalno izlaze od 1972, a od 1969, uéestvovao je na preko
500 zajednickih izlozbi u zemlji | u oko 40 zémalja sveta.

Bavi se konkretnom poczijom, mejl-artom, fotografijom,
performansom, clektrografikom i video-artom. U medunarod-
ni pokret mejl-arta ukljudio se 1974. Organizator je oko dvade-
set mejl-art izloZbi v zemlji | inostranstvu i autor je dve mejl-art
monografije: "Privatni Zivot” (1986) i "Priroda daje..” (1992),
kao i monografije telefaks umetnosti "FAX HeART" (1995).
Objavio je knjigu svojih vizuelnih radova "Alter - alterativni
radovi 1972-1982" (1987).

Likovne kritike i eseje objavljuje od 1976, u zemlji i inos-
transtvu. Objavio je knjigu kritika i eseja "Druge te(ritjorye”
(1992). U San Francisku je objavljen zbornik njegovih tekstova
i umetniékih pecata (1996).

Autorske izlozbe: "Alternativa NS 83" (1983), "Mejl-an
olimpijada” (1984), "Privatni Zivol" (1986}, "Sida i raj" (1987).
"Umetnicko - eticko” (1988), "Priroda daje...” (1992). "FAX
HeART" (1994), i menifestacija "Vede performansa” (1985).
Samostalne izlozbe u Novom Sadu, Beogradu, Njujorku,
Milanu, Seulu, Subotici, Sremskim Karloveima, Minhenu,
Napulju, San Francisku..., performansi u Beogradu, Kaselu,
Mjujorku, Rijeci, Parizu, Novom Sadu, Sremskim Karloveima,
Amsterdamu, Milanu, Studenici, Prijepolju...

" Pod pseudonimom Andrej Zivor objavljuje prozu i poeziju
od 1977, u zemlji i inostranstvu, Knjige: "Dokument] (1980),
"Ponadanje” (1981), “1" (1982), "Reklamni panoi® (1983),
'Brondogvas” (1987), "Quadro de avisos” (1988), "Billboard

ANDREJ TISMA was born 1952 in Novi 5ad, Yugoslavia.
Graduated from Academy od Fine Arts, Prague,
Czechoslovakia in 1976. Solo exhibitions since 1972, and since
1969 took part in some 500 collective exhibitions in Yugolavia
and about 40 countrics all over the world.

Concerned with conecrete poelry, mail-art, photography,
performance, electrography and video art. He is involved with
imternational mail-art movement since 1974, He organized
about twenty mail-art exhibitions in Yugoslavia and abroad,
and is author of two mail-art monographies: "Private Life”
{1986) and "Nature Gives..." (1992), as well of a fax arl monog-
raphy "FAX HeART" (1995). Published book of his visual
works "Alter - Allernative Works 1972-1982" (1987).

Published art criticism and essays since 1976 in Yugolavia and
abroad. He has published a book od art criticism and essays
"Oteher Territories” (1992). A collection of his articles, essays and
rubber-stamp art has been published in San Francisco (1996).

Curated exhibitions: "Alternative NS 83" (1983), "Mail Art

Olympic Games" (1984), "Private Life" (1986), "AIDS and
yradise” (1987), "Art and Ethics' (1988), "Nature Gives..."
(1992), "FAX HeART" (1994), and a program "Performance
Evening” (1985). Solo exhibitions in Novi Sad, Beograd, New
York, Milano, Seoul, Subotica, Sremski Karlovei, Munchen,
Napoli, San Francisco..., performances in Beograd, Kassel,
New Yok, Rijeka, Paris, Novi Sad, Sremski Karlovei,
Amsterdam, Milano, Studenica, Prijepolje...

Under the pen-name Andrej Zivor he has been publishing
prose and poetry since 1977 in Yugoslavia and abroad. Books:
"Document” (1980), "Behavior® (1981), "10" (1982),
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Poems” (1988), "Za laku noé" (1989). "Panneaux publicitaires”
(1994), "Apaurin” (1996), i antologija ckoloske poezije “Pitanje

Zivola" (1994),

"Billboards" (1983), "Brondogvas” (1987), "Quadro de avisos®
(1988), "Billboard Poems” (1988), "For Good Night" {1989),
"Penneaux publicitaires” (1994), "Apaurin” (1996). and anthol-

ogy of ecological poetry "Question of Life” ( 1994).

ODLOMCI KRITIKA O UMETNOSTI ADREJA TISME
FRAGMENTS FROM REVIEWS ON ANDREJ TISMA'S ART

Akcije Andreja Tisme dedavaju se v prostorima takozva nog
prosirenog, ali istovremeno isprepletenog likovonog i liter-
arnog medija, U istu semanticku ravan dovode se red, gest,
matematicki simbol, sluéajno izabrana fotografija, da bi winfor-
mativo-¢stetsku energiju pretvorili svoj tek nagovesteni | pro-
livuredni semantizam,

Posebno su zanimljiva Tismina istraZivanja u mail-artu, rel-
ativno novoj umetnickoj disciplini, koja je poslednjih godina
doZivela pravu ckspaniziju potiskujuci konceptualizam,
konkretnu i vizuelnu poeziju. Tima uw mail-art radovima
upotrebljava pecate sopsivene izrade sa razli¢itim porukama
(remek delo/master picce: neopisivo/ undescribable itd) koje
otiskuje na dopisnicama i drugom komunikativnom materijalu,
ili, pak njima interveniSe na oficijelnim, ponajéedce banalnim
razglednicama menjajuéi njihov ki€ izgleda i poruku u relevan-
an poetski sadrzaj, &

“Alter” Andreja Tisme ulazi u sam vrh onoga $to se posled-
njih godina u jugoslovenskoj avangardi pojavilo.

Miroljub Todorovid
(Pogovor knjige "Alter”, Vrsac, 1987.)

Multimedijalni umetnik Andrej Tisma slartuje u oblasti
mail-arta, nove umetnosti, pofetkom sedamdesetih godina.
Mail-art bio je 1 ostao umetnost koja je nazvana i gerilom, dakle

Andrej Tisma's actions 1ake place in the environment of the
so-called expanded, but at the same time interwoven visual art
and literary medium. Word, gesture, methematical symbol or
random snapshot meet in the same semantic plane to trans-
form their barely hinted and contradictory semanticism,

Perticularly interesting are Tidma's explorations in mail-art,
a fairly recent artistic discipline, whose expansion over the past
few years has pushed into the bacground conceptualism, con-
crete and visual poetry. In his mail-art creations, Tisma makes
use of stamps of his own manufacture (remek delo/master
piece, neopisivo/undescribable ete.) Which he applies to post-
cards and other communcative material or employs them (o
intervene in official, mostly banal picture postcards, changing
their kitsch appearance and message 10 a relevant poetic load.

Andrej Tidma's "Alter” is one of the top achievements of the
Yugoslav avant-garde in recent years.

Miroljub Todorovié

(Epilogue of the "Alter” book, Vriac, 1987)
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lustracija uz tekst: Gumeni pecati Andreja Tisme
Mustrations: Andrej Tidma's rubber-stam s

iednom podzemljaskom, underground umetno#¢u koja hoce da
Sto neposrednije ostvari kontakt sa primaocemn. . !

Sto se umetnosti pecata tice, TiSma je pecate radio na vise
naina i u vie tehnika. Njegovi pecati idu u red danas u svetu
verovalno najpriznatijih pecata, U Tidminom stufulju rclé i slika
su sjedinjeni. U tom smislu ova umetnost e imali svoju vred-
nost i svoju buduénost.

Zivan S. Zivkovi¢

{Emisija "Videopis" TV Novi 5ad, jun 1992.)

.

Andrej Tisma je jedan od retkih mladih autora _kfﬁji u
danadnjim izmenjenim umetni¢kim prilikama nastavljaju 54
umetnickim izraZavanjem koje je uvedeno u sedamdesetim
godinama i koje se moZe podvesti pod tcrm'n:w - Pmclnost
ponasanja. Dakle, re€ je o umetnosti koja se ne 15[1_-nljzwa knT:c
produkciju umetnickih dela; erteza, skulptura, glrnhka. nego je
ceo ¢in prenesen na komunikaciju umetnika sa njegovom okoli-
nom. _

Naravno da su vaZne u tom slu¢aju i teze, ideje, teznje koje
umetnik Zeli da u svojoj okolini iznese. Ideje za koje se TiSma
zalafe, moZe se redi da su danas u ovim prilikama _:lkiuulnf:. On
pledira za uspostavljanje komunikacije medu ljudima, za jednu
vrstu saradnje i razumevanja.

Jeia Denegri

(Emisija "Videopis”, TV Novi Sad, jun 1992.)

Tisma koristi polaroide na vrlo razlicite naéinc._mcq_uli.m
kljuéni je sistem kombinovanja na principu Ht:gtﬂﬂ\"li‘f En}ada,
dakle on suprotstavlja dve razlitite slike, a na p!;.lh!l.l.'l ie d?
izvude zakljucak. Tifma na jednoj strani suprotstavja Zivot, koji
je predstavljen jakim erotskim prizorima, sa Flrug:: strane on
bira predmete iz prirode, koji s¢ mogu nazvali r_'uad-:mrln pred-
metima i nadenim prizorima koji predstavljaju onaj drugi,
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Andrej Tidma, From the
Love: performance, 1984




tanatos, I u toj kombinaciji Tiéma nas navodi da se Zapitamo $ta
je cilj umetnasti, $ta je smisao OVOR savremenog Zivota i, zapra-
vo, 3ta bi umetnici trebali da rade,

Tﬂmirf vi#n u ovom trenutku odjeknuo je kao jedan pot-
puno novi pristup u pravljenju kratkih umetnickih video rado-
va, !(J:_}rislr::'-i izvore iz tekude televizijske produkcije, dakle iz
vesti, iz dokumentarno-istorijskih programa, on ih je vrlo vedto
kﬂmgﬁlirdtr. praveci takav sistem koji govori o umetniku koji je
SVESNO | spretno kroz ditav niz godina iskombinovao Jjedan svoj
umetnicki stav koji na ovaj naéin sigurno dovodi Tiému u vrh
savremene umetnosti na ovim terenima,

Slavko Timotijevi¢

(Emisija "Videopis", TV Novi Sad, jun 1992.)

SIT; 0 umetnosti kao svojevrsnom vidu razmene duhovne
encrgije u teorijskoj i praktiénoj delatnosti novosadskog umet-
nika sr?*:c!njc generacije Andreja Tisme otelotvoruje se u oblici-
ma koji predstavijaju jedinstven fenomen u okvirima nase
savremene (likovne) umetnosti.

h_la tragu tada preoviadavajucih vidova konceptualne umet-
nosti, Tiéma je sedamesetih godina, preko vizuelne poezije,
dospeo do mail-arta, to jest komuniciranja umetnika posred-
stvom postanskih poiiljki. No za njega je ta umetnicka strategi-
1a samo pocetak, staza ka novim moguenostima.

Od umetnickih intervencija na dopisnicama, markama
prfaﬁln‘sc na komuniciranje video i audiokasetama, Immpjult.:r:
skim ispisima. Ta kolektivno obelezena razmena energija
dovela je do stvaranja tzv. mail-art Mreze (Network), jednog
svelskog otvorenog sistema komuniciranja koji je TiSma defin-
1520 kao "duhovnu sklulpturu koja obavija planetu”,

Od polovine osamdesetih Tigma razvija umetnost susreta
(meet-art) $to je preobrazilo njegovu multimedijalou aktivnost,
Posto smatra da nadahnuée uvek u manjoj ili veéoj meri gubi
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TIAMA'S STREET ACTION IM
NEW YORE CITY, MAY 8 1047

The attitude towards art as a particular kind of spiritual

energy exchange, which existed before the appearance of mod-
em avant-garde movements, and which can be found in theo-
retical and practical work of Andrej Tidma, a mid generation
artist from Novi Sad, is embodied in his (artistic) shapes which
stand as a unique phenomenon within our conlemporary vist-
al art and culture. .
_ Fn[lm!lring the traces of main conceptual art forms and being
involved in visual poetry during the 1970-s Tidma started to do
mail art. This artistic strategy was only a starting point in a path
that led to some new possibillities for him.,

Later on, he moved on from the artistic interventions on
rh.rsllcard and stamps towards communication by video and
audio cassettes and computer inscriptions. This collective
exchenge of energy has brought the foundation of The
Nchc:rk a world wide open system of communications that was
defined by Tisma as "a spiritual sculpture which wraps up the
whole planet”.

Andrej Tidma has developed meet-art since the mid seven-

kada se materiajhzuje. vise se okrece projektima Koji trake
neposredan kontaki s publikom, éak njeno udesce: u lim umet-
nickim akcijama naglasak je na duhovnom, stoga ih izvodi pod
zajedniCkim nazivom "(spi)rituali”,

Svetislav Jovanoy

(u Easopisu "Cage" br. 4, Od#aci, oktobar 1993.)

Pokusavajuci da u ljudima probudi svest o pripadnosti ljud-
skom rodu | medusobnoj zavisnosti svih (" Ljubav™), akcentujuci
pravo na individualnu slobodu i jednakost rasa ("Liberte,
Fraterfite, Egalite 1789 - 1989" i "Zigosanje”) zalim odnos
pojedinca prema prirodi i drudtva ("Budi zahvalno dete majke
Zemlje” 1 "43 kubika ljubavi® ili "Tidma v Delifrance-u") ili
odnos pojedinea prema pojedineu ("Uliéni susreti” | "Kontrola
duba”) kao i liéni stav prema silama modi ("Susret u mom srcu”)
Tidma stvara duhovni prostor 8to sjedinjuje i kristalizuje emo-
cije koje su manije liéne, a vise opite, i v odnosu na drustvo stoje
ne kao predstavnici spoljasnjeg sveta, jos manje kao izraz umet-
nikove litne svesti ili oseCanja, ved najpre kao katalizatori
koleklivne svesti,

Sistematski budeéi rasparéane delove duha, u domenu sop-
stvenog postojanja u prostoru i vremenu, Andrej Tidma ne
samo Sto potvrduje sebe kao umetnika, ved iznosi na povriinu
stvarnosti one vrednosne kategorije koje duboko podivaju u
sudtini svakog bica i koje su - prignali mi to ili ne - kroz vreme
duboko zakopane, Suftinski elemenat umetnosti Andreja
Tisme jeste duh i kako ga probuditi.

Luka Salapura

~ ("Sveske" br. 23, Pandevo, mart 1993.)

Andrej TiSma nikada nije beZao, niti se zakkanjao u
autonomiju umetnosti. Pecati kao $1o su "Zigosanje”, 1989,
{solidarnost sa obojenima); "Student dobrote”, 1992, (students-

43

ties which has transformed his multimedia activities. Since he
considers that inspiration always vanishes to a certain degree
when it becomes materialized, he gets more involved in pro-
jects that require direct contacts with audience, and sometimes
even their participation. The spiritual component of these
artistic actions is stressed and he performs them under the
name of (SPI)RITUALS.

Svetislav Jovanov

(From "Cage" magazine, OdZaci, October 1993)

Trying to awaken in people a consciousness of belonging to
humankind and everyone's mutual dependence ("Love™),
putting an accent on the right of individual freedom and cqual-
ity of races ("Liberte, Fraternite, Egalite 1789-1989" and
"Stigmatization"), on the relations between an individual on the
one hand, and nature and social environment on the other ("Be
Grateful Child to Mother Earth”, "Forty-three Cubic Meters of
Love" or "Tisma at Delifrance”) or on relations of an individual
1o another individual ("Street Encounters” and "The Spirit
Control"), as well as on his personal attutide loward centres of
power ("Encounter in My Heart"), this artist creates a spiritual
space which unifies and crystallizes emotions which are rather
general and commaon than personal, and, in relation to the soci-
ety, they are not a reflection of the world outside, even to a lass-
er extent are they an expression of the artist's own conscious-
ness of feelings, but they are, in fact, first of all, catalysts of the
collective consciousness.

By awakening spirituality systematically in the ficld of his
own existence in space and time, Andrej Tisma does not only
confirm himself as an artist, but also brings to the surface of
reality some categories of value buried deep inside every being,
which have been - whether we are willing to admit it or not -
suppressed through time.

Luka Salapura

(“Sveske"” Mo 23, Pandevo. March 1995)




ki protesti) ili "Objava mira”, 1991. (u jeku rata) govore da se
Tisma uvek kretao ka suitini problema pokudavajudi da utice
na stanje svesti 0 onim tokovima drudtvenog razvoja koji nas
sve zajedno, kako na lokalnom tako i na planetarnom nivou,
vode apokalipsi.

Bez obzira da li Andreja Tigmu posmatramo kao graficara,
konceptualnog umetnika, performera ili angaZovanog umetni-
ka, njegova umetnost uvek insistira na budenju duhovnosti, a
ne na njenoj ekskluzivnosti. Ona se intenzivno stavlja u sluzbu
‘objedinjavanja rasparéane stvarnosti” u smislu opite polrage
za odgovorom na priliéno sloZeno pitanje o tome kako svet
"ponovo natopiti znacenjem”,

Razvoj tehnologije i brzina protoka informacija lagano
iskljucuju coveka iz centra zbivanja i guraju £a ma marginu
Zivota. OCovecavajuéi tehnologiju svojom umetnodéu kroz net-
work (mrefu) ovaj umetnik utice i na ocovelenje civilizacije.
Upravo zbog toga je umetnicki pedat, kako ga koristi TiSma,
jedna znacajna i velika umetnost, narotito kada se ima u vidu
da je osobina svih velikih umetnosti upravo oseéaj umetnika,
koji su je stvorili, za svoje doba.

Luka Salapura

(Katalog izloZzbe "PECArT", Novi Sad 1996.)

Poucno je pratiti promene u tonu pisanja Andreja Time,
paZljivog pratioca alternativne umetnosti na medunarodnom
planu, od trenutka kada njegova zemlja tone u rat i kada je
stavljen ekonomski i kulturni embargo od strane Ujedinjenih
Nacija na njegovu rodnu Srbiju. Kao umetnik koji je mnogo
putovao (Njujork, Pariz, Stokholm itd) i koji je bio u kontaktu
sa medunarodnom mreZom umetnika postom, Tiéma je izne-
nada bio prinuden da konfrontira svoju mirnodopsku poziciju
pripadnika svetskog bratstva, medunarodne saradnje i skladne
zajednicke akcije, prema rastuéim neprijateljstvima. Kada je
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Whether we observe Andrej TiSma as a painter, graphic
artist. conceptualist, performer or an engaged artist, his art
always insists on the awakening of spirituality rather than its
exclusivity.

Never adopting the retrograde phenomena in the modem
art trends, but rather consequentially following the avant-garde
course (risking incomplete understanding and acceptance),
Andrej TiSma - with his artistic existence - sounds a warning.
Technological development and fast flowing information grad-
ually push man from the center to the margin of life.
Humanising technology by his art and through the network,
this artist also influences the humanising of the civilisation.
This is exactly why the art stamp, as used by Tiéma, is an impor-
tant and great art. Especially when we bear in mind thet the
quality of all greal art is just this feeling of the artists for their
time.

Luka Salapura

(From catalog of the "PECArT" Show, Novi Sad 1996)

A keen observer of alternative art on an international level,
it is instructive in witnessing the changes in the tone of And rej
Tisma's writings as his country is plunged deep into war, and an
econimic and cultural embargo imposed on his native Serbia by
the United Nations. Well traveled (New York, Paris.
Stockholm, efc.), and in touch with the international network
of postal artists, Tisma was suddenly forced to confront his
peacclime position of universal brotherhood, international
cooperation, and concerted group action, against a backdrop of
increasing hostilities. As Serb refugees flooded into Novi Sad
from Bosnia and Croatia fresh from the ravages of war, Tisma
staged performances for peace and against the embargoes on
his country. His writings on the subject are penetrating obser-

reka srpskih izbeglica iz ralom opustodene Hn:'-nu_i Iln'ntlﬁku
podela da stize u Movi Sad, Tidma je krenuo sa performansima
za mir 1 protiv embarga uvedenog za njegovu zemlju. Njegovi
tekstovi o ovoj temi predstavljaju dubinski wvid u poloZaj i
uverljivost umetnosti u ratnim uslovima. Uz sveje performanse
i pisanje. Tidma je stvorio snaznu seriju pecata rezbarenih u
gumicama za brisanje, koje je otliskivao na svoje pogiljke,
svedotedi svoj Zivol umetnika pod kulturnim embargom i u
uslovima rata.

John Held, Jr.

(Staimp Art Editions, San Francisco, marl 1996)

Ukljudivsi se ved na samom pocetku mail-art komunikacije
u pojedinadne akcije i organizujudi iste, novosadski multimedi-
jalni umetnik i likovni kriticar Andrej Tidma se veé 1973,
godine po prvi put pojavio sa pecatom kao metodom
umnoZavanja poruka u pomenutom obliku likovne komu-
nikacije. Od tada do danas kroz brojne akcije, u inade veoma
Zivom svetu mail-artizma, ovaj autor je postao ne samo
zapazen, ved neke od njegovih poruka imaju status kulta ("NO
ISM!" i druge) te su reprodukovane u mnogobrojnim oblicima
Stampe, od tekstila do raznih bedZzeva. nalepnica i slidno, po
celom svetu. Pecate je, kao samostalne multioriginalne forme
izlagao nebrojeno puta Sirom planete, a nedavno je retrospek-
tiva otisaka (pecata) predstavlijena i u jednoj galeriji u svetu
koja iskljuéivo neguje ovakav vid umetnosti: San Francisco
stamp Art Gallery.

Da ne pominjemo ovom prilikom ostale networker Cinove
Andreja Tisme, od Antiembargo arta, do FAX HeART-a, no
evidentno je da je on jedan od retkih Novosadana Cije ime se
prepoznaje u strukturama sveta vizuelnih umetnosti $irom svih
Kontinenata,

Slobodan Viléek ("Nezavisni”, Novi Sad, maj 1996.)
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vations on the status and persuasiveness of art in wartime con-
ditions. In additon to his performaces and writings, Tisma hEJfS
created a strong series of carved erasers, which are used on his
outgoing correspondence, expressing his life as an artist under
cultural embargo and wartime conditions.

John Held, Jr.

(Stamp Art Editions, San Francisco, March 1996)
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ODLOMCI KRITIKA O KNJIZEVNOM RADU ANDREJA ZIVORA

FRAGMENTS FROM REVIEWS ON ANDREJ ZIVOR'S LITERARY WORKS

Ve svojom prvom zbirkom pesama Andrej Zivor je jasno
naznacio konture svog donekle jedinstvenog pesnitkog
interesovanja i stava u ijoj se osnovi nalazi istinska i ne samo
poeticka privrZenost stvamom svetu, njegovim Gistim licima i
oblicima koje Zivor na velika vrata jezicke i stilske neposred-
nosti, nehijerarhiénosti u izboru tema i motiva uvodi u prostor
pesme, bez znatnijih opterecenja na planu poetske transpozici-
Je, organizacije malerijala, izbora formalnih obrazaca koji
pesmu pre fine bliskom samo poeziji no stvarnom svetu,

ivorov proces pesnitke kreacije doista nije zatvoren i
dovricn vec pre pofetka pisanja pesme: pesnik je neprestano u
dosluhu sa meterijalom (pa i kada &itave njegove jedinice
preuzima dovriene i formalno zaokruZene iz sveta predmeta,
odlomaka Zivotnih i govornih situacija, sa reklamnih napisa,
naslova knjiga, sa omota ploéa itd) njihov odnos je dvostruk i
visestruko produktivan. Zivor se ne zadovoljava samo
unosenjem ne-umetnickog, u ovom sluéaju ne-poetskog mater-
Hala u umetnicki, poetski kontekst. On taj materijal poetski
oblikuje i podvrgava ga poetskom principu podvodeéi ga u
pesniCke stihovne obrasce, ritmicki ga organizujuéi, inter-
vanisuci u polju njegovog moguceg znadenja i moguéeg nacina
ofitavanja, pridajudi mu znacenjske tokove i prodirujuéi inici-
jalno sasvim skucena i jednoznaéno fismerena polja njegovog
tekstualnog dejstva,

Vladimir Kopicl

("Dnevnik”, Novi Sad, decembar 1980.)

Knjiga "Ponadanje” Andreja Zivora se moZe (mora) oita-
vati kao sloZen poetski kompleks. S jedne strane, nalazimo se
pred delom koje kao pesnicki posredovana stvarnost jedin-
stvemm stvaralackim intenzitetom, a uz minimum artificijelnih
sredstava, prilazi Zudenom poistoveéenju sa svojim Zivolnim
zaledem koje iz njega izbija svom svojom bogatom jednos-
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tavnodéu i nepreglednoiéu svojih oblika, dok, sa druge strane,
istovremeno, to delo postaje i jedinsiven meta-poetski trakiat u
kojem je sa izuzetnom dosledno$cu i stvaralackom disciplinom
u izvodenju inicijalno postavljene autorske zamisli iskazana
puna svesl o unutrainjim konstantama, odredenjima i
ogranifenjima poetskog ¢ina, ne kao pukog pevanja vec kao
sloZzenog procesa sa nekoliko saodnosnih faza. Sloga se
"Poansanje” zasniva kao trodelno pesnicko jedinstvo kojim su
obuhvaéeni svi najbitniji planovi nerazdvojno povezanog kom-
pleksa pisanje-Zivol, neprestano prisutnog u Zi Zivorovog
stvaralagkog interesovanja.

Viadimir Kopicl

(1z recenzije knjige "Ponasanje”, StraZilovo, Novi Sad, 1981.)

Kada je u pitanju nova knjiga Andreja Zivora ¢ini mi se
najprirodnijim da izlaganje o njoj poénem pozivajuéi s¢ na neke
stavove koje sam izneo i obrazloio u vezi s njegovom prvom
knjigom. Analizirajuéi "Dokument”, predocio sam, nilin11.:,
nekolike stvari bitne za odredenje ove knjige: da je u pitanju
projekat koji je zasnovan na radikalnom odbacivanju vrijednos-
ti poetske tradicije, da se vjerodostojno ofitava u jednom od
rukavea konkretnog ili konkretistickog poetskog toka, da se,
ponajprije, moZe odrediti kao dokument, svjedoanstvo o lome
kako sve moZe nastati pjesma. "Ponadanje”, to je ofevidno, ne
izmice, bezuslovno, ni jednoj od predoéenih pretpostavki, ali to
nipodto ne znadi da je dodlo do ponavljanja jednom nauéene
piesme.

Dok se, u "Dokumentu”, autor zadovoljio moguénoiéu da
izvr3i jednostavan popis sadrzaja u formi u kojoj su dali, ne
intervenidudi, ne mijénjajuéi nifta u njima, nudedi, jednim
takvim poimanjem i rasporedom stvari, nov konteksl na osnovu
kojeg je moguce i drugojade prepoznavati jednom-zauvijek
dato, u "Ponasanju” je pofac linijom jednog novog poetskog
postupka.

Selimir Radulovié ("Letopis Matice srpske”, jun 1982.)
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Model knjige-projekta ostvario je Andrej Zivor u
"Reklamnim panoima®, podesavajuéi svoju poetsku aparaturu
ka jednom isjecku tzv. industrije svijesti koja u prilicnoj mjeri
usmjerava druStvenockonomski razvoj poznoindustrijskih
drustava. Ovo je treca poetska zbirka A, Zivora i ve¢ samim
naslovom omogucuje obrazovanje hermeneutitkog kruga koji
¢e u njoj razaznati jedan opis medijskog profila savremenosti.

Uporidna pocticka tacka ove knjige moZe se odrediti kao
pokusaj poetskog subjekta da pjesmi obezbijedi dvostruki Zivot,
ako tako mogu redi. Zbog toga je, na jednoj strani, ocevidno (1o
bih nazvao izvanjskim obiljeZjem poetskog subjekta) nastojanje
da pjesma funkcionife kao jednosmijerni (doslovni) signal, dok
se na drugoj strani (1o bih nazvao unutraénjim obiljeZjem sub-
jekta) naziru tragovi jedne (skrivene) univerzalne projekcije
svijeta, u okviru koje se ostvaruje bitni poetski kontekst. Hocu
reci ovo: ispod pomalo emfatiéne (uzev u obzir zgusnute nizove
ispisanih "panoa”) i jednoobrazne fasade, ispod naizgled
povrinog i svagdanjeg komunikacijskog dekora i medijskog
vriska, razastiru se primjerno organizovani simbolicki skupovi
trajnijeg vaZzenja.

Selimir Radulovid¢

("Letopis Matice srpske”, Novi Sad, mart 1984.)

"Reklamni panoi" predstavljaju zbieku "antipoetskih” teksto-
va u kojima se, u duhu prethodnih Zivorovih pesnickih knjiga
("Dokument", 1980. i "Ponasanje”, 1981) ogleda duhovno pau-
perizovano, potrofacko, manipulantno, redju "otudeno” doba
savremene civilizacije,

Pesnik tako insistira na tehnicistitkom reéniku i kvazisocio-
loskoj frazeologiji, dosledno lifenoj oseéajnosti i u onim delovi-
ma teksta u kojima pesnicki subjekt parafrazira individualno
iskustvo.

Predrag Markovic ("Politika", Beograd, jun 1984.)
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DECLA FtATI{.'IN OF PEACE

PLALE CHAPEL. B4, KARLOWEL 0.0.71

INSTITUT DES HAUTES ETUDES
EN ARTS PLASTIQUES, PARIS

AWoREd TdMds Erlemua 28, 2, P

"Apaurin” Andreja Zivora moguce je Citati kao dvodelnu
poemu u 39 élanaka, prirodni nastavak njegovih predasnjih pro-
jekata. U svedenoj, preteZno minimalistickoj formi, pesnik u
ciklusu "Ka dodiru” ispituje mogucnosti dodira izmedu ljud,
verijacije moguéeg ostvarivanja kontakta.

Posle dufe pesniCke pauze nova knjiga Andreja Zivora
potvrduje da pesnik istrajava na samostalnom, od m :l_uE
savremene srpske poezije pomalo odvojenom toku, prosirujuc
vlastitu, jedinstvenu knjigu radoznalosti i ocekivanja.

Vasa Pavkovié

{1z recenzije "Apaurina”, Pancevo, 1996.)

Andrej Zivor u svojoj najnovijoj knjizi "Apaurin” peva
neposredno i posve disto, Zivor neguje jednostavnu, svedenu
ckspresiju, pronalazedi sebe, a svakako 1 ;mn-,kmlrb m‘I nas, na
posve drugoj i drukéijoj strani ovog naseg izguzyanog |
simetriénog sveta. Njegove pesme su popul poslanica upucenih
na vlastitu adresu,

Ovde nema ni traga od pladljivog samosaZaljenja. Ima
gordine, ima izriGito urbanog splina, ima iskaza od kojih vam s¢
zaustavlja dah. Tako se licna ispovest, odjednom pretvara u
znacajan brevijar o nadim skromnim danima, o nasem prezivl-
javanju, i o nasim tihim radostima. . y

Svakako, pred nama je jedna od najapartnijih ]'M:smu!{:h
knjiga koje su se ove godine pojavile. l__Luw:::: _n_ckc‘lhl-:u:m
skupocenih fragmenata, od kojih onaj o kodulji, istoj i mekoj,
ide u red nezaboravnih éitalackih trenutaka.

Drasko Redep

("Svet", Novi Sad, maj 1996.)
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ANDHEJ TISMAS WHOLE DAY (SPIHITUAL
! e

“NF1 IFRANCE" RESTAURANT, BEI GRADE
rco. 2, 1692

PATH OF ASCENT

ANDREJ TISMA'S (SPI)RITUAL
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Andrej Zivor
KA DODIRU

I

Ti mi pokaZi dlan,

ja Cu tebi pokazati dlan,
li mi pokaZi dlan a

ja €u lebi pokazati dlan,
li meni poka# dlan

a ja ¢u tebi pokazati svoj,
ti meni pokazi dlan

ja €u tebi pokazati dlan
ti meni pokai

ja ¢u tebi pokazati

1i meni, ja tebi

ti meni pokaZi dlan

ja €u tebi pokazati dlan.

Il

Spusti svoj dlan na moje teme
spusii dlan na moje teme
blago spusti dlan na moje teme
spusti svo] dlan na moje teme
spusti svoj dlan na moje teme
spusti svoj dlan na moje teme
{milujei me)

spusti svoj dlan na moje teme
spusti dlan na moje teme
spusti svoj dlan

i dodirni moje teme
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Andrej Zivor
TOWARD TOUCH

|

Show me your palm,
I'll show you my palm,
You show me your palm and
I'll show you my palm,
you show me palm

and I'll show you mine,
you show me palm

I'll show you palm

you show me

I'll show you

you lo me, me Lo you
you show me palm

Il show you palm.

Pul your palm down on the top of my head
put palm down on the top of my head

pul palm gently down on the top of my head
put your palm down on the top of my head
put your palm down on the top of my head
put your palm down on the top of my head

(vou are caressing me)

put your palm down on the top of my head
put palm down on the top of my head

put your palm down
and touch the top of my head

Arvire d T as
4

INVOCATION OF PEACE

ANDREJ Ti1Sma's ISPHRITUAL
ALGL. 7. 1802 - STUDENICA MONASTERY

ol Yt taam
17. 1992
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Il

You are looking into my eyes
Oh, how You are looking into my cyes
You are looking into my eyes

and [ am looking into Your eves
You are looking into my eyes

and I am looking into your eyes
You watch my eyes

You gaze inlo my eyes

You watch my eyes

You gaze into my eyes

eyes are watching eyes

eyes are watching each other

You watch my eyes, which

watch Your eyes.

Eyes are watching eyes, cyes, cyes,

XX

People are selfish,

isolated and boring beings.

They are living only for themselves,
mostly interested if

they become the subject of talk.
They can be brought together only
by a great catastrophe.

It will be a marvellous moment
when they will

all together

sizzle

on the ember

of the world cataclysm




Nenad Bogdanovic
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Sasha Babulevich

Andrej Tisma

VAZNLJE PUBLIKACIJE IZ NETWORKA 1
O NETWORKU U 1996.

IMPORTANT PUBLICATIONS FROM
AND ABOUT THE NETWORK IN 1996

Dotyrica Kamperelic, OPEN WORLD - DPEN MIND/OTVORENISVET
- OTVORENA SVEST, Dedalus, Beograd, 1996 - Knjiga posveéena medunar-
odlne alternativnoj umetnosti U formi intervjua sa njcnim akierima, Uvodni
tekst autora kao | wvi razgovori objavijeni su paralelno na dva jerikat srpskom |
engleskom. Razgovort su vodeni tokom postednjih deset goding, a prati ih
mncitve dobro odabranib ilstrecij. U svom uvodnom  teksiy Kamperalic
znaladki oslikava globalnu situaciju u kojoj nova umetnost nastaje. Kraj mileni-
juma, naziranje Novog doba, nadistorijske ere i globalnog sveta ruda idejn o
jedinsivenom i olvorcoom sveiy, univerzalnom duhovinom ustrogsivi | raeviju
kreativie individualnost, U tom smisly poscban akeenat daje na fenomen
mreke umetnosti komunikacje - Network, kao vid ofvorene medunarodne
umetnitke saradnje i pominje uglavnom dogadanja u 90-im godinama. U knjizi
su objavljeni intervjui s pognatim sveiskim alierativaim umeinicima i net-
workerima medo kojima su Ken Friedman, Klaus Groh, Shozo Shimamoto,
Clemente Padin, John Held, Peter Kustermann, Ruggero Maggi, Ruud Janssen,
Gunther Ruch, a medu nadimn se nalize Miroljub Todorovié, Katalin Ladik,
Wija Sodki€, Boridar Mandié i drugi. U odgovorima ovih umeinikia na
KampereliGeva pitanja nalazimo obilje zanimljivih pristupa ne samo umctnosti,
nego i Fivotu, mnodtvo iskustavi nekih od najagilnijih akiera alterantivoe umel-
nosti na globalnom plang u ovome trenutku,

Fivan Zivkovie, OD REC! DO ZNAKA, Signal; Beorama, Beograd, 1526
- Zharnik kritickih zapisa | ogleda Zivana Zivkovica o avangardnim | ncoavan-
gardnim pojavama na prostoru bivie Jugostavije, vedinom vezanih za pokret
Signalizma i mejl-arta Tu su lekstovi posvedeni knjigama, izlodbama | projekti-
ma Tatjane Cvejin, Francija Zagoricnika, Branka Cufka, Ostoje Kisica, Gorana
Petroviéa, Andreja Tidme, Pop D. Durdeva, Mirofjuba Todorovico Rodomira i
Dubravke Jovanov Miljkovié, Aleksandra Jovanovica, uz adekvatne ilustracije |
rogistar imena, Ovi tekstow odnose sena pojave unas, (e predstavijaju draguo-
cenu i jod uvek retku hromiku domadce imovalivie | cksperim ~ntalne umcinosh

S
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Anne Vilsbol, FUTURE COMMUMNICAT 1O, Post Dunmark,
Copenhagen, Danska, 19% - Katalog istnimenc zlodbe koju je Anne Vilsbol
organizovala v saradnji s Postom, u okviry programa - Kopenhagena kao
evropske prestonice kulture tokom 1996 Najveds swednost oveg kataloga su
izuzetno kvalitetne reproduketje o baji oko stoting mcjl-art radova, odabranib
medu prilogima oko A0 uéesnika 2 preko 30 remalje Reprodukovani su
koverti, marke, dopisnice, nalepnice i pedati, a pratea tekst na popularan nadin
priblizava publici subtinu ovog umetnickog fenomeni.

ANDRED TISMA, Stamp Art Gallery, San Francisco, SAL, mart 1996 -
Monogafifa o jugeslivenskom multimedijainom ametmiku i likovoom Eritidar
Andreju Tigmi koja je fzdata povodom njegove samostalne izhodbe gumenih
pefata u Stamp Art galenji. Na stotinak stranica objavijena je 250 otisaka
Tidminik pefata nastalib v poslednje dve decenije, kao | dvadeset njegovih tek-
stova, cicja | intervjua objavijenih od 1981, do 1995, Owvi tekstovi govore o
povimn trondovima v umetaost, altcrnativio umenticko] praksi, mejl-artu, clici
4 umentosti, duhovnost, umetnosti susreta, stvaraladtvu pod blokadom i apeli-
ma protiv blokade Jugoslavije, o telefaks umetnost jtd. U svom wodnom tek-
sty pod naslovom "Andre] Tisma: dubovni skulptor” John Held, kustos ove
galerije i prircdivaé monografije, inaée teoreticar alternativae umetnosti, izda-
vaé gnacanih knjiga o networku i sam umetnik, opisuje dva susreta koja je imao
sa Tismom, njegov pristup wmetnosti, vcenjuje njegove tekstove | akelje, a
poschno istiée angufman zn mir i protiv embarga. Knjiga donosi niz faksimila
Tisminih pisama, razglednica, dokumentarnih fotografija | autorskih marak,
prvi put se objavijuje njegov inlerviu sa Hans Ruedi Frickerom. a na kraju Held
daje krace prikaze pet Tidminih autorskih publikacia.

YUGOSLAVIAN NETWORKERS, Stamp Art Gallery, San Francisco,
SAD, jun 1996 - Katalog izloZbe mojl-aria, gumenih pedata, maraka, knjiga,
fanzina i drugih radova jugoslovenskih networkerd nustalih od 1976, do 1996,
godding, u Stamp Art galeriji tlokom juna 1996, koju su prircdili Bill Gaglione i
John Held. U predgovery  nastovljenom “Jugoslovenski networkeri: ka
otvorenom svetu i neasfaltiranom super autoputu” John Held govori o koncep-
ciji izlodbe koja je formirana iz arhiva Gaglionea i Helda wkom dve decenije,
od radiva pristight iz bivic 1 sadasnje Jugoslwvije. Daje istorijat mejl-arta od
prve izlaihe 1973, u Studentskom kulturnom contru @ Beogade, prvih fanzina
"Negroara” iz 1971, “LH.0.0.0°, "Underground-Elevator, "Kontraktor”,
magazing "Signal®, "Westcast”, preko "Totaly”, “Open Worlde”, do anti-cmbargo
kampanje | magazing “Cage”™. Held v pvedo dalje kade: "Jugoslovenskn nclt-
workeri su se snazno borill za otvorenu komunikaciju dok su radlill pod kul-
turnim cmbargom koji je bip mametnutl mjhoyo remijl, $to jo ulinilo njihove




akicije Buzetno vidnim zo ostale ukljudene u alternativay umetnost”, U ovom
katalogu po jedna ili dve stranice posvedens su autorima kao dto su Nenad
Bogdanavié, Attila Csernik, Goran Pordevié, Sandor Gogolyak, Aleksandar
Jovanowid; Dobrica Kamperché, Ivok Kunae, Katalin Ladik, Radomir Mati®
Slavko Matkovic, Ivan Jelingié Merlin, Svjetlana Mimica, Viado Njaradi, Ratko
A. Radanowic, Jaroslav Supeck, Balint Szombathy, Andrej Tidma, Miroljub
Todorovié, Darko Vulié, Franci Zagoriénik i drugi, njih ukupno trideset pet.

MAIL ART - OSTEUROPA IM INTERNATIONALEN NETZWERK,
Staatliches Muscum Schverin, Schverin, Nemaéka, jul 1996 - Obiman katalog
od preko 300 stranica koji je pratio stoimenu izlofbu u Schverinu, a kojim je
prvi put dat integrali prikaz mejl-arta u istoénocvropskim zemijama od kraja
6l-tih godina do 1990, kada v ovim zemljama dolazi do politickih preokreta i
otvaranja prema Zapadu, Obuhvadeni su mejl-art projekti i izloZbe pojedinih
autora, kao i njihove publikacie, pojedinani dela | manifesti iz Istodne
Nemadke, Poljske, Cehoslovaike, Madarske, Rumunije, Bugarske, Sovjetskog
Saveza i bivie Jugoslavije v pomenutom periodu. Predgovore su napisali Laszio
Beke, Guy Schraenen | Komelia Roder, kustos ove izlofbe, Za svaku od zemal-
ja postoji poschan wwodni tekst. Za Jugoslaviju autor teksta je Balint
Szombathy. Takode objavljeno je jof pedesetak tekstova - reflcksija o mejl-artu
i Btodnocvropskim zemljama, a medu njihovim sutorima su Vittore Baroni,
Guy Bleus, H. R. Fricker, Gyorgy Galantai, Klaus Groh, John Held, Rued
Janssen, Clemente Padin, Pawel Petasz, Robert Rehfeldt, Scrge Scgay,
Miroljub Todorovié, Endre Tot i drugi. U katalogu su hronolodki dokumento-
vane aktivnosti oko 150 pojedinaca. Tz dtave bivie SFR Tugoslavije zastuplieno
je ukupno 17 mejl-artista, od kojih o danaSnjoj Jugoslaviji Zivi njib desetak.
Medu mima su pionin mejl-arta Bogdanka Pomanovié, inade autor prve
jugosiovenske mejl-art iziozbe 1974, Miroljub Todorovié, Slavko Maikovié,
Balint Szombathy, Radomir Madié, Andrej Tidma, Nenad Bogdanovic, Jaroslav
Supck, Dobrica Kamperelié i drugi. Knjiga sadf#i i spisak arhiva, muzejs |
kolckeija mejl-arta u svetu i bibliografiju, a poschna vrednost jo mnodvo
kvalitetnih reprodukcija mejl-art radova, Sasopisa, kataloga i Jokumentarnih
fotografija. Svi tekstovi objavljeni su na nemadkom i engleskom jeziku.

GALANTAL Artpool i Enciklopedia Kiado, Budapest, 1996 - monografija
o madarskom umetniku, networkeru, izdavadu i galerist Gyorgy Galantaiju
izdata makon njegove velike retrospektivae izlofbe u Ernst muzeju u
Budimpedti pod naslovom “Lifeworks” 1993, Ova obimna knjiga od preko tri
stotine stranica, Sampana v kolory, predstavija dokumentaciju raznovrsnib
aktivoosti ovog umetnika, podevid od skulplura, slikii, grafiks, instalacija, kon-
ceptualnih radova do gumenih pedata i autorskih maraka, fanzing, performansa

i velikih medunarodnih projekata koje je organizovan. Predgovore za knjigy
napisali su Geza Pernoczky i Peter Esterhary, a Eitava knjiga je dvojezitna: na
madarskom i engleskom. Monografija sadrdi | Galantaijey dnewnik u kome on
prati razvoj svojih umetnickih ideja 1 aktivoosti, od 1966, dio 1993, a podeljen je
na poglavlin “Slikanje™ (1966-1970), "Kako je sve podelo™ (1968-1971),
"Lnakovi® (1971-1979), “Konceptualni radovi® (1973-1976), "Umetnost
ponasanja, akcije” (1973-1982), "Ego-lice” {1973-1976), "Objekn” ( 1974-1989),
"Shkanmje 1™ (1984-1989), “Zvudni radovi® (1974-1988), "Performans” (1972
1992), "Filmske ideje” (1973-1991), “Prostorni cadovi™ (1970-1991), "Svetlosne
instalacije” (1991), "Network™ (1973-1993). Slede biografifa i bibliografija
Gyorgy Galantaijo. U knjizi je objavijen velik broj njegovih autorskih pedata i
scrija autorskih maraka, po kojima je najprisutniji u networku, Objavijenc su
brogne dokumenturne fotografije sa otvaranja mejl-art izloZbi, kongresnih sus-
reta, uliénih akeije sa networkerima.
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Miroljub Todoravi¢
PLANETARY COMMUNICATION*

1 have been dealing with mail-art since about 1970 when 1 wis mostly
engaged in poctical-visual research and was in permanent contact with a num-
ber of artists and pocts from all over the world.

Ome of the first mail-art major actions was registered in the journal Signal
Mo, 203 in the following way: “Miroljub Todorovié SIGNALIST MANIFESTA-
TIOMN 1), 20.3.1971, Belgrade”,

Mew type of communication. Basic clement of communication is the
punched (used) card for an IBM computer. Namie of the sender, date and place
of the information source, its name and indication are typed on the blank hack
of the computer card by a typewriter. Thus prepared card is put in an envelope
and sent to the consumer by post.”

MNames of 63 artists, galleries and peblishers from abroad are cited
receivers of the first signalist manifestation. Among others, A. de Campos, C.
Padin, M. Perfetti, J. Valoch, ), Blaine, ). Gerz, Sarenco, E- Miccini, E. Jandl,
P Garnicr, M. Bense, 5.1 . Schmidi, B, Cobbing, D. Higging, Ben Vauticr, Art
Intermedia, efe, have received soch & communication computer card.?

The card was sent 1o thirty Yugoslav pocts, critics and scholars: Dudan
Matié, Marko Risti¢, Oskar Davido, Petar Diad®é, Ell Find, Radomir
Konstentinovié, Branimir Donat, Sveta Lukié, Novica Petkovié, Toma2 Brejc,
Boda Bek, Tars Kermauner, Zelimir Koblevid, Veselin 1ic, et

I did not note responscs. 1o these letters, neither can | remember any of
them st this moment, although | am certain there have been some.

Irepeated similar mail-art actions the same yvegr and later, Cirele of poten-
tial eonsumers changed, broadencd or narrowed. Used punched cards of dif-
ferent colours and of stendard dimensions were applied all the time
Interventions on the cards were most frequently made by & marker. Punched
positions were encircled or some words or messages writicn, several times the
word SIGNALISM appeared, or later on the message: THINK ABOUT SIG-
NALISM.

I remember @ serics of cards on which | pasted small rectangular pho-
tographs of tecth, which | had obtained goite an amount of from the dental
clinic in Ranke strect, Computer cards with coloured stickers bearing pictures
of animals, from prehistoric dinosaurs, through fishes, birds, mammals, all the

* My muail art activities from 1970 (o 1957

way [o our direct ancestor - the anthropoid monkey were also interesting,

1 started working on an artist book al the beginning of 1972 This action
and the book fscll were described in the Last volume (89) of the review Signal
s Tollows:

"Miroljub Todorovié: FORTRAN (signalist book), Belgrade, February
1972, Signalist book FORTRAN is made of six, white used (punched) comput-
er cards in 47 copics. Already cited data (name of the author, title of the book
and the date of publishing) are on the first card. The next four cards are filled
with marker interventions. Interventions are identical. Stamp of Signal is on the
back of the last puge with the signature of the author, ordinal number of the
bk and the total number of copies produced. The signalist book FORTRAN
was sent to the following artists, artistic archives, galleries and cditorial boards;
Clemente Padin, Hans Clavin, Edgardo Antonio Vigo, Jiri Valoch, Julicn
Blaine, Jochen Gere, Sarcneo, Galleria Sincron, David Briers, GJ. de Rook,
Michael Gibbs, N.Zurbruge, Bob Cobbing, "Art Media", Edition Kimmel, Ben
Vauticr, J.Van der Wolk, Janos Urban, Klaus Groh, Guillermo Deisler,
Stedelijk Museum, Hans Werner Kalkmann, "Ganglia®, Archille Bonito Oliva,
"Grab Grass", Nachl Nucha, Alvaro de Sa, Archiv Sohm, Bukowski, Marg
Poinsot, Horst Trees. "Plirsich”, "Avalanche”, Joseph Kosuth, Carl Andre, Paul
Berry, Josepl Beuys, Jan Dibbets, Allain Kirili, Richard Long, Sol Lewitt, Peter
Kenedy, Jancz Kocijandic, Frana Zagoriénik, Boda Markovié and Dobnvoje
Jevtid.”

A number of artists reacted to the book* | cmpasise post cards sent by
Richard Long on April 27. 1972 from Bristol and Joseph Beuys who sent his
post card Flusus Zone West: Joscph Beuys BRD, Flionis Zone West; Kcn
Fricdmann USA, Editton Hundrimark, Berlin, with the well-known stamp
Flioaus Zore West and the following text:

"Dear Todorovic,

Many thanks for vour small signalist book

Y.5. Joscph Beuys".

Janez Kocijanéié, poet from Novi Sad, reacted by reproducing a copy of
FORTRAN (No.24/47} us a "Special Edition” in his column "U-R" in INDEX,
journal of students from Vogvodina, No, 246, March 23, 1972, A short note with
bibliography data was published beneath the reproduced pages of this book.

Kodjanéié pives the following information in the same column "U-R" of the
next volume of INDEX:

"Not long ago, the newest {(signalist) book FORTRAN (name of one of the
computer languages) by Miroljub Todorovié appearcd in Belgrade. Miroljub
pridluced 47 copics of the book, and then distributed them to his 47 fricnds
throughout the world. Every copy consists of six used computer cards with poets
marker interventions. In the previous edition of "LU-R" you had the opportuni-
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ty to see one of the unigue copics, reproduced ina number of copics equivalent
o the circulation of "Index”.”

In the same vear 1972, 1 produced my fist stamip with the same message
which I used 1o write: THINK ABOUT SIGNALISM." Apurt from this mes-
sage which | impressed by my own stamp on my comnmumnication post m_l_-d.\ ull'#d
letiers, along with with other (official) stamps. of the review ﬁ!(.i-NALI. E-u:g;rjml:-.l
Documentation Centre, Signalist Artists’ Society, | used it for ercating differ-
cnt visual forms, in which its basic message lost or gained in intensity.” Twor
works created in those rather cxciting stamp games appeared later in the pro-
ceedings STAMP ART, edited by a Dutch poct and investigator, GJ. de Rook
in Amsterdam. -

In March 1972, & text named “Cosmic hicroglyphs® about the flight of
American space ship "Pioncer 107 whose mision was 1o investigate the
Asteroid Layer and the planct Jupiter, was published in newspaper H_Jf:.u.lx_;_
According to predictions "Pioneer 107 was supposed to pass by Ju;utcr_ in
December 1973, and emit new data about this giant misterious planct to scicn-
tists. After the emission, which, as we know, was successfully completed, the
space ship started its flight deep into the Universe leaving the Solar systcm
behind, "Pioncer 107 carricd the first human interstellar message for beings
from other worlds. This coded “cosmic letter” was engraved on a gold m!su:d
aluminium plate, which, as scicntists belicved, would endure @ flishl lasting a
hundred milion terrestrial years or interstellar distance of 3000 light years.

| considered the text in Polinka which included a drawing of the coded "cos-
mic letter ideal for further continpation of my personal (mail-art) actions,
especially for its coincidence with my carlicr intcrests within the frmncw_.wl.E of
signnlimi (scicntism, natural sciences, planctary art, cosmology). I copicd it &
few times by a photocopicr and printed it by offset lcchl:qlln {I1tim-grup_hy]|_nn
Ad format paper. This text soon replaced computer cards in my communication
within international communication network which | joined. A photocopy |!l
the text was sent to different artists, galeries and archives, for numerous exhi-
bitions. sometimes without any intervention and most frequently wi:_h inlerven-
tions! Interventions in fact consisted of encirding certain words in the text,
those which scemed to me 1o be key words, such as: space ship, star, hieroghyphs,
Jupiter, first, hydrogen, Earth, origin, genenitof mesuge, thues, Sum, infinity,
marked, cells, vignal, decodings, wncertain, beings, clc. | eonnected I‘rcqucn!ly
thus encircled words by straight lines with the lifted hand of lhc‘mun whose pic-
ture was on the coded letter. A radial, verbal-visual constellation was crml'r.'fj.
rather impressive for me, full of meanings, which was somewhat diffcrent in
every achicvement because different words were encircled and by different
ways (lines) assembled in the fiscus of the man's hand. . G

" A serics of these texts with interventions, which besides the existing title
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Conmic Iieroglyphs gol another indication Signalist Prjec, \\"d.'t_'lhr.! lr:smclmsrk.
of my first mail art exhibition Signalist Rescarch 1 {commumicalion - cyc) in IhJ:.
gallery of the Students Centre In Belgrade from February 26 1o March 9 1973
Apart from this project, photocopies of letters, envelopes and other .\'c!nftcd
il material which 1 reccived in the period from 1970 to 1973 were exhibited
along  with photocopies of flight itincrarics of l.‘.‘r:nl'na_n girlines company
Lufthansa. The whole project, including a medical description 1F:I'1b_|c cye as one
of the hasic communication organs, | named "Total Communication”, On the
occasion of the exhibition, in this scnse | also wrote a manifesto which was pub-
lished in the catalogue titled (‘{_}MMI.JNIL‘ATIDN-BEIHG:HDUGII-I'EI )
According to the attitudes expressed in the manifesto: : Eltllimu.l'llﬁllmh i
at the very basis of the entity, It is an glement and the fact of its cxistence. A
pusitive measure of its pace and growth from primary, nrsdimcnul tor the pow-
erful planetary consciousness. | communicate, thus | caist, therefore 1 creale.
The cssence. of communication s ambiguous in. the decpest sensc of t!'l.c_m'ﬂ'd.
It is social-historical and exact, and artistic and subjective in its most !nl:u_nut:_:.
mist human aspeet. [ts means are the bevels of avilisation. Communication 15
the basis and nourishment of human discoveries.™ = b
This Manifesto shows the significance | attribute to communication {i.c. o
mail-art #s art, which directly emerges from certain amm}:nitutum mixdels),
since 1 consider it to be the basis of almost all rescarch during the past twenty
ars in painting and even literature.
i 1 ;:Ill‘iifli'l.l a -E*nrs of eight postcards in the beginning of 1973. Almaost all of
them contain works from broadly taken fickd of signalist rescarch. Those arc:
Anagrams 1968 (visual poctry), Lunometre 196970 (verbal-visual poem),
Alphaber 196970 (visual pocm), Gordian Knot 1971 _{s.mlull pocm), and
Signalist Manifesiation 1971 (gestual poetry). Commic Higroghyphs were reprie-
duced with the following project interventions on the card: cndn:lr:q words
connected with the man's hand by straight lines are given as photoncgatives, so
that the text, coded letier, drawing of a man and a woman, and II|'I.¢ interven-
tions are shown on black “cosmic” background, which thus gn-.lcﬂ:nff- the chir-
acter of this cosmic informative communication opcration. Mail-art work
Communicetion made by collage technique and plhntl WOpYing international
mail coupons was published in 1972, The sign "Signal”, Le. the emhlem of
Signalism with a short information about the Signalist Ducumentation Centre
is printed on the last (eighth) card. The series appeared in about S000 copics
(carnds).” J
In the beginning, the post curds were senl most frequently together with t‘qc |
previous material of the Signalist Project: Cosmic hu:nm'jﬁur le they were in
this way exhibited on cxhibitions and reproduced in pn_w:cdmpi. catahjgur-s
and anthologies of conceptual art, visual poctry and mail-art as: LA ESCRIT-




URA EN LIBERTAD, by Ferdinand Millan and Jesus Garcii Sanchez, POST
DOCUMENTS” by Jun Muzukami ele.

In the course of the following years, at certdin ime intervals, 1 sent scries
of my postcards (o artists, writers, schilam and public persons in our country
and abroad. The stamp with the message THINK ABOUT SIGNALISM was
must frequently stamped on cach card. Some of the sent cards returned, most-
Iy Tor the wrong or changed sddresy of the receiver, The post rogularly stamped
its official stamp on the returned mail. This gave me the wea for a mail-ar
action named Unsuccessfild Communication, which 1 went into much later,

Interest for mail-art suddenty increased in the world aboat 197677, Visual
poctry stowly disappearcd. Even the last significant journals specialised in this
branch were disappearing. Conceptual an  drowned into statistical documen-
tation of its own material and ideas, in mzarre language tautology. Mail-an
appeared suddenly a5 o fresh and lively framework for cortain artists”, & now
maotive power which started gathering all the encrgy of restless, investigative
and unconventional spirit.

In'the periad from 1971 1o 1978 . based on mail-art amd artistic commun:-
cation on the whole, | established closest co-operation with German . artist
Klaus Groh and his LAC. (International Artist’s Corporation), whi had for
several years already published INFO (Information Bulletin) with most signifi-
cant contemporary. information, connecting  in this way & great number of
artists from many counthies.

Groh published my second artists book (bookwork) within his well known
edition Art Booklets,

This was & small book, format 7.5/10.5 em, in fact a A4 format paper fold-
ed cight times so that it has 16 pages with the "oovers™. Klaus Groh published
more than fifty such booklets by visual poets, muil-artists, conceptualists and
other rescarchers in the wide space of ar.” Mine, entitled APPROACHES
appeared under number 25, in 1973, a

Fourteen scientific symbols which are applicd in physics and mathematics
were written on the pages of APPROACHES with a marker, The book begins
with the symbol of approximation (flow) and finishes with the symbol of infin-
iy.

Reviewing the whole cdition of Ar Booklers in London jourmal A and
Artixt’s the eritic David Zack™ noted in September 1974;

"Miroljub Todorovic's Approaclies is one of several masterpicees in the
L.ALC. series. Tt signals artists, which is to say individuals, approaching their
goal, points out pitfalls, and concludes Entropy cquals infinity.”

Besides postcards, in 1973 [ published two more mail-art posters with the
same tithe Commnurnication in offsel technigue." On one of them are maps of
central parts of the following cithes with main roads: Vienna, Sofis, Budapest,

Athens, Bucharest and Rome, while on the sccond there is again the Amencan
space ship "Pioneer 107 in the foreground. Bul, besides the drawing of  the
“Pioncer” and the "eosmic letter” there is.a visoal representation of the whole
itincrary of the sircrafl from the Earth through the Solar System near Jupites
and Saturn towards outer plancts and cosmic infinity.

MNumerous photocopies of official post stamps published previously in our
newspapers with high circulation on the occasion of significant philatelist edi-
tions, or representations of the post or postal system shiould certainly be added
to the mentioned works, For example: ™ Yugoslavia 19727, stamps with cosmic
motives in the world, and similar, | have also copied and distributed onc page
of the American journal Plavboy with posters reduoced 1o the size of a stamp
bearing the advertising text "Mail coupon today”. On all of these photocopics,
besides the name and address, | added only the words; Comemunication or mail-
Art,

| staricd producing my own stamps towards the end of 1978, Up (o now few
serics with different motives were produced: parts of maps, postal coupons,
countenance of the author, circling of a satellite or fight of a rocket around the
Earth, surface of the Moon, a clipping of the "cosmic letter” (few variations},
series of pictures of pocts, scientists, statesmen and cosmonauts, radiation, pic-
ture of cloctron movement in the atom, picture of the globe with continenis,
cte. Muost frequent inscriptions and messages on the stamps were: Sigralist P,
Staal, Comnunication, Think ahout Signalisem, Sigralist Poeiry, The Moon Sign,
Thp ter Starland, Communicanion, Signal Ari, Mail-Ar, Think about Muil-Ar, efc.
Most of these stamps were published in a few volumes of the French journal
DOCKS."

I was producing whole series of posteards out of smaller picees of card-
board, dimensions were 10.5/15 cm, as required by postal rules. These cards
were unique (one copy of cach) with differcnl names and messages such as:
THINK ABOUT SIGNALISM, READY MADE POETRY, with collages on
both sides except for the space for the address of the reeciver.” | put official
and my own stamps on these post cands and sent them by mail. Some of them
are mentioned by Polish poet and eritic Julian Kombauser in his PhD thesis
SIGNALISM-PROGRAM OF SERBIAN EXPERIMENTAL POETRY,
chapter Stistic Approach to Signalist Poetry (.. 17 post cards the author of
which is Miroljuh Todorovié, each with a title of the work, some with stamps
given by the author, all addressed 1o me.,.").*

In February 1979, 1 finally achieved previously conceived mail-art action
"Unsuceessful Communication™, | sent my post cards (scries printed in 1973}
with the bisic message THINK ABOUT SIGNALISM to a fow domestic pocts,
writers and eritics dead long ago, (o two leaders from the time of the First and
the Sceond Serhian Uprising, and two living outstanding writers. The cards

were mailed as registered mail, some of them as urgent. The addresscs were
arbitrary, of course, but there was a “system’ in i, too.

A registercd post card was scnt to Pura Jaksié with the address Skadarska
number 47. Besides two ordinary stamps another appropriale onc was :f.t_nlct.l
with a reproduction of his famous painting. This stamp, at least twice as hig as
the ordinary ones, with nominal value of 1.20 para did not have any title, but
Pra Jakiié was printed in its upper right corner in clear, large gold letters. The
eard was mailed (according to a rather visible stamp) on February 10, I'-J_‘T':l. It
was returned to me after two days (February 12) with the postal stamp -ncon-
mee . The postman cven wrote with a ballpen, above the stamp: "In Skadarska 47
unknown”, put the date 12, 11. 79 and signed it )

A rogistercd card was also sent Lo the poct Vojislav 1€ on 92,1979 from
Belgrade Post office 6, to the address Makedonska strect number 3, The next
day, o postman noted on the upper part of the card: " 101 11 79 unknown, mark
with whom he lives” (assuming probably that a subtenant wis ||'l"l'|.“wd:i. and
signed. A stump fncosnn {underlined) was put below cverything and signed.
The card was returned 1o me on February 13 by morming mail. by

An urgent, registered post card with a message "think about Signalism” was
sent to D Jovan Skerli¢ addressed to Milan aRakica street pumber 17 on 10, 11
1979. Since he could not find him, the postman stated in the upper left corner
of the card: "Delivery attempted, according to statements of tenants, unknown
- 11279 at 11,10 h" (signaturc).

A card for Bora Stankovié was addressed 1o Knez Mihajlova street 14, An
appropriate stamp was scaled, with the picture of the writer u:1r.! label Bora
Stankovic [876-1076 . Above it was written in Cyrillic alphabet ‘Centenary of
Birth". A stamp prodeced in the mean time "SIGNALISM 1959-1979 think
about signalism” to mark the anniversary, was stamped only on the posteard
mailed to this writer. The card returncd on February 12 with the already cus-
tomary mark: wakmown.

A post card with a reprodueed part aof a signalist poem  called Alphabet
and the mesage THINK ABOUT SIGNALISM, was mailed o Jovan
Jowanovié Zmaj in Laza Kostié Street number 4 in Nowi Sad. [t was returned a
couple of days laler with a hig stamp, which occupicd more than half of the
available space left for writing. The stamp differed from those on previous
cards, because it comprised a varicty of rcasons for which mail could not be
delivered, Tt was not only stated that the recoiver 18 imknawn-incomnmi, First _u[

all, it was written reftern - refouir in the upper part of the stamp in somewhat big-
ger letters. Bencath this, the following words were wrilten in two golumns - left
in Scrhian and right in French: unknawn, moved, does nof recetve, ofl d irp, dees
o extst, deceased.. | could not make out the last two words because of illeg-
ble printing. A small syuare is placed hetween the Serbian and French words
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for the postman Lo encircle or mark in some other way, showing thus '[]'!l‘ Tca-
son which prevented him to deliver the mail, It is interesting that on this card
the postman marked the squarc related W moved-demenage anu.! signed over it
A post card with a reproduction of gestual pocm Gerdian Knot wiis scnl I
Laza Kostié, the founder of modemism in our poctry. The address on the card
was Jovana Jovanovica Zmaja street, number 7, also in Mowvi Sad. The number
of registered delivery on it was 768, On February the twelfth the card wis
returned to me with the stamp differing from the one on the posteard sent o
Zmaj. The stamp was smaller, thee letters quite smeared, dif ﬁi.‘ull_'hr read. There
were no more wonds in French, (on the other hand, Laza koew French, he oven
wrote his secret diary of dreams and love cravings fot Lenka Dunderski, dead
for some ime already, in this language). Contents of the stamp: uppcr part in
higger letters: RETURN, beneath thisin two scries: does nof exisl, unkriown, o
a imip. Second series: deceased, left... 1 could not decipher the third word. There
were two more statements beneath everything: Incomplete address and Docs
not exist any more, The postman marked the squarc referring to unkniown and
iened, probably as required by rules,
“WA cﬂ:i wa:s}ul'nailcdqu: Mil:g Obrenovié with the address Karadordeva strect
number 6, and another one to Karadorde Petrovié with the address Milodcva
strect number 32, both streets in Belgrade. 1 unintentionally wrote the wrong
name of the strect in the sccond case. Instead of the official name of the strect
Kneza Miloga, I put Milodova ( name Miloda Yelikog is in cve q_-'«lﬂy usc @ well),
possibly led by the street which got its name for Karudwd_x: without stating his
tifle - "Leader™. The card was mailed as urgent and registered. At 32 Kneza
Miloda street, the postman cstablished thiat Karadorde Petrovié was unknown
on 11. 11 79, The same day another postman tried (o deliver the post card 1o
Karadorde at 32 Milodeva streel. His statement was: “Delivery attempted, does
refer o Milodeva”, signature. :
= Signalist post cards ttg:utd be delivered neither to: Viadistay Petkovi¢ Dis at
36 Baba Vinjina, Milorad Sapéanin at 3, Aberdareva street nor 1o Sima
Milutinovié Sarajlija at 28 Njegodeva street, all in Hc[grad»‘.-. _

A registercd card was sent to Augustin Ujevic at 87 lica in Zagreb,
returned with a stamp similar to the one on the card mailed to Laza Kostié, The
postman marked the square beside the word unknown by a green ballpen .an.d
additionally underlined the word itself. Since the stamp on the card for Tin 18
clearer than on the card sent to Laza, | could now read c*_a.-cil} _tdr-:iphcr} 1!11:
third reason (in the sccond scrics) for not having the mail delivered. It said
DID NOT SEARCH.

After "Unsuceessful Communication”, some time in spring 1979, E_camc Ly
ihe idea 1o offer a selection of mail-urt; which would include |]1-.::nrc!.ul‘:al Lexts
beside works, to onc of our journals (Delo and Koraci had priority). This idea
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was accepted by Muharem Pervié editor-in-chief of Delo | so that 1 soon sel out
1o do it By mid May 1 had already made an invitation letter in English, printed
and sent 300 copies, In this letter framed by my artistic stamps, | demanded
artists o send me their works concerncd with mail-art: catalogues, books, bib-
liographics, as well as theorctical texts. | emphisised that 1 was working on @
viluminous anthology of mail-art which would appear in journal Debo, | men-
tioned at the end that the received material would be presented at the exhibi-
tiom titled THINK ABOUT MAIL ART, {1 counted bere on the Happy Gallery
at the Students Cultural Centre).

By the end of May already, first packages for the anthology began to arrive.
Amuong those first sparrows were Pawel Petasz, from Poland, & known mail-
artist, founder of the Commonpress  international mail-ort journal and
Guillermo Dieisler from Chile now living in exile in Bulgaria, So0n afterwards,
Klaus Groh, Sarenco, Daniel Daligard, Michelle Perfetti, Evgenio Miccni,
Jacque Lepage, Ulises Carrion, G. A, Cavellini and others wrote (o me.

Diring the entire summer an almost unbclicvable amount of avant-garde
journals, letters, post cards, original works of variable forms and sizes, photos,
arlists books, stamps and similar material amived. Among others, the following
artists wrote to me and sent their works: Romano Peli, Adrano Spatola, Timm
Ulrich, E. F. Higgins, Dick Higeins, Endre Tot, Ray Johnson, Toshiro Saito,
Carl Andre, Julicn Blaine, Gino Gini, Lon Spegemin, Lamberto Pignotti, Ben
Vautier (who scnt plenty of catalogues and maternial of the group Fluxus, apart
from his works), Vittore Baroni, Clemente Padin, 5. J. Schmidty, Anna Banana.
American Ken Friedmann, along with his works sent a huge package of cata-
logues, books, munifestos, pholocopics of newspaper articles and reviews,
copicd material from which a whole study about American after war avant-
garde, uxos and conceptual art could have becn made.

The invitation letter tithed "Think about Mail-urt™ was published in exten-
s in one of the summer volumes of the Lanadian artistic journal
Paralletagrame, in the column "Classified Abroad”. The invitation was also pub-
lished in the American journal Ar mondhly and in some English art magazines
as well, | have learned about this from the letters of some authors, who refer
to these magazines, and some of them, like for example Mike Dyar from San
Francisco, who, along with his works, sent & clipping from a newspaper (jour-
nal) in which he read about my invitation for the anthology and exhibition with-
out mentioning the name of the newspaper (journal ) in guestion,

All that woluminous material had w be arranged and: a selection made.
Selection had 1o be rigorous, because it turned onf that this time | had only
gight to nine sheets (16 pages cach) at my disposal instead of over 200 pages
which I had in Delo number 3, March 1975, when | published the Anthology of
Concrete, Visual and Simalive poetry. This significantly changed and deranged
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my original vision of this project.

Anthology of mail-art was delivered 1o the editorial board of the journal
ghout the beginning of January 19800 Meanwhile, the idea o cxhibit the
received material in the Happy Gallery of the Students’ Cultural Centre within
the framework of the planned exhibition THINK ABOUT MAIL-ART failed
to develop. Dele was quite late, and [ thought that the selection would appear
in its December volume {previously agreed on November volume was already
in print). But, as it often happens, there was s litle delay and postponing and
the anthology was finally published in the February 1980 volume of Delo™,

Publishing of this wilume has contributed guite a lot to bring. mail-art, as
# new and challenging artistic field, closer W our arnists who, owing to works
and numerous theoretical contributions, could comprehend the significance,
seriousness and breadth of mail-art which suceessfully avoids all the possible
barriers of language, nationalism, leology. Dircet result of the appearance of
the anthology was an increased interest in mail-art, the fact that a few of our
arfists joined the international communication network, starting new actions,
exhibitions, mail journals, bulletins, ete.

Publishing of my new bookwork Signal At was the next project, which
marked the beginning of my continuous mail-art activity. This booklet
appeared in November 1980 as a signalist edition in 77 copics and it is in line
with my previous artists book. Although mostly mail-art works are reproduced
in it, the book was made by a printing, silk-screen technique which greatly cor-
rupted the original and on the other hand, under & new graphic tension,
acquired certain propertics of the original, i.e. its "originality and unique-
ness". "

Besides pages printed by silk-scréen technigue Signal A included one
photocopy scaled on the next to the last cover page: In fact, the text What is
mmictil-drt = srail-poetry?, published in my column "Information™ in the newspa-
per KnjiZewna ref in 1979, was photocopied here. Prints of the stamp THINK
ABOUT SIGMALISM and THINK ABOUT MAIL-ART are found on a cer-
tain number of copies,

It s interesting that this book was a subject of polemics which 1 had with
young poet Branko Cegee from Zagreb. Being insufficiently informed, having a
rather amateur view of mail-art and after-war avant-garde in gencral, this poet
pourcd malice on Signal Art in journal Oko.”  There was nothing left for me
to do but oppose sharply this ignorance united with malice and transparent con-
ccit under the mask of avant-garde and so-called radicalism.™

My onc-man cxhibition titled MAIL-ART took place in Happy New Art
gallery of SKC in Belgrade From May 21 to 31 1981, A small exhibition arci
caused rather strict selection of works. Central place was taken by the
*Unsuecessful Communication”, which, in fact attracted greatest attention of
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the audicnce and caused dispules and comments, A wluminm_u_. catalogue was
published on the oecasion of the exhibition. Skavko Til-nqllji.-l:nll.'. among uther,
paid special attention o the "Unsuecessful Communication ., the introduc-
tory text titled Miroljub Todorowe - Mail-art = Apart from this, the rusihmmgl
texts were published: @ text Authentic Profugomist of Yigostav Avant-garde .h:'
Michacle Perfetti, my two texis about mail-art, detailed hibliography and guite
a number of muil-art works with an emphasis on works from the "Unsuccessful
Communication”, Postcards senl to prominent pocts and figures from the past,
Vojislav 1li¢, Dura Jakiié, Jovan Skerlic, Bora Stankovié, Karadorde Petrovic,
Milod Obremvic, Laza Kostié, Jovan Jovanovié Zmaj, Viadishy Petkovié Dis
and Augustin Ujevié were reproduced (as photocopics) Ty

Along with the catalogue, the Gallery published a special invitation card
printed in silk-screen technique with a reproduction of one of my unique post
cards as well as 1 very successful poster of the exhibition. -

In 1980 and 1981 fow significant exhibitions, in which | .F“"""P“."Ed‘ were
organiscd. Here, 1 distinguish especially MAIL ETC., ART l_tmr::ﬂm?, Qorme-
spondenee art exhibition), which began in Januury_llﬁl‘ﬂ at the Colorado
Boulder University, travelled around American universitics all through the year
and finished at Boulder again, in February 1950, My art stamps nnd the post
card Cosmic Hieroglyphs were published in the hc:mzliful and |:1.1I:1urilul cata-
logue. Besides this, in the introductory tet, the critic Jim Ficld cfnpha.-'-m:l-d Y,
as he said “art manifesto” Fragments about Signalism , along with a review of
the works by Canadian Chuck Stake, American Richard Kostclanctz and

chman Jean-Paul Thenot. = ;
Frmll:.‘.::-t?lili:m MISLAID INFORMATION organiscd is well by students this
time in the place WAGA WAGA in Australia was also interesting. Selected
material (which included my artistic stamps cntitled "Signal Art "), was pub-
lished in a special issuc of the students’ magazine Race , devoted entircly, to this
Fmﬁt!ﬁ.n the cdition "Factotum-Art, Verona 1980, Sarcnco, Eugenio Miccini
and Franco Verdi, printed a collection of cssays devoted to the book as a work
of art titled Liber (practica internazionale del fibro & artista), Work on this pro-
jeet began back in 1978, when these avant-garde pocts demanded by letters
quite a number of artists (o send them one artists’ hook each for the planmned
exhibition and book {collection). There were 141 artists (pocts, avant-garde

- pesearcher) from a few countrics who participated in this project. with ltalians

predominating. T, .

In his inspirative introduction Evgenio Miccimi said that the book, in the
new artistic practise, from a mythical object had become a ‘subjeet, anti-book.
allegory”™. : . .

Among many artists’ books in the collection there wos a reproduction o

single copy of my signalist book Cobol which was mude of wsed cuimputer
:;]::i- ::iilh u?l:-::'m:nti" m.fwi-l.h & marker. Dimensions of the book was H.:-.-:W cm,
and the reproduction showed that it was prosduced in Belgrade in 1978
I co-operated most frequently and must successfully with the ltalians lrufn
the very beginning, cver since | joincd the courses of avant-garde mnm:nu.inl.\ in
sixtics and seventics. § ook part in many cxhibitions in Italy, 1 was rcpn.:y.:lltcd
in their collcetions and anthologics of visual poctry and mail-art. With the
exception of the Julian Kornhauser's study in Poland, Italians have shown the
greatest interest in signalism. The number of authors who wrole a’Eumt ur
avani-garde movement witnessed this fact: A Spatola, M. Perfetti, M. D.
Ambrosio, A. Lora Titino, E. Minarelli. . ‘
This co-operation continues with the new gencration of avant-garde
authors, i.c. the third wave of mail-artists, with Nikola Frangione as one of its
leading represcntatives. Frangione included my fh'urli.ﬂ in the h-_mk _.‘n{mp'.hui
{eollective work of mail-art), which was published in only 100 bibliophile (1 own
the 44th copy) copics in January 1980, That same year, the same :lu!hu}r?cdlll_-:-.l
and published the international mail-art magazine Commonpvess no. 26 with
the leading topic "Zen and Art”, in which few of my artistic stamps from the
ies Self Porrait were found. _
Hric:ng:ifc beginning of 1980, American Jane Ellen Gi1|11§nr edited and !:u.h-
lished Commonpress no, 25 with the topic “Ruins", One m_uul poem, wam:h.l
reprinted later in the collection Bruin Soup ( 1982) was published in this ssuc.
The name of Belgian Guy Schracncn from Antwerp Witk known and
respected in avant-garde circles a long time ago, In October 1980 this organis-
er and theoretician began a project which will certainly be noted in large letters
in the history of mail-art. J
N:mcl\': Schraencn initiated mail-urt purty named ANTWI_-.P _INT'F.RN_A-
TIONAL MAIL-ART FESTIVAL (eshibitions, lectures, projections), which
would last all the year long, in the Internationaal L_‘ullum-i Centrum in
Antwerp. Within this festival Schrienen also published ubghu- the first month-
ly publication for mail-art. Various works L-nng:rning rfm!--an._c:m;lc :I;h.i
visual poctry, manifestos, MESSIECS, SCAENCES, l'I'I.El.!lIITI'Iﬂ.Il{'H‘I and invitations n;
participation in cxhibitions, collections, anthologics and other projects o
avant-garde artists from Brazil 1o Japan, and from Finland 1o Australia were
published in Libellus, 12 issucs of which appearcd Il'n:m October 1980 wll
October 1981, Starting from the second volume of his magazine, &:hratms.t
hegan writing his specific diary of received mail with the names of acmkur;.
which gradually grew from one issuc 1o the other. From the first issuc he pub-
lished stamps (stamp prints) with the imaginary countcnance of ane oF two
mail-artists. A few of my visnal pocms and mail-an works appearcd in jj_;hn'.‘u.-..
Stamp (biue stamp print) with my imaginary countenance ™ wis published in




issue i 12, and a1 the same time, Schracnen sent me prints of these stamps on
special paper ax well as & special envelope of his 1CC (small press archive com-
munication) with a stamp.

Apart from the mentioned actions initisted and achicved by artists; as we
have seen, it is significant o mention actions of an official nstitution.
Metronom (Espai del Centre de Documentacio o'Art Actual) from Barcelona
organiscd a greal mail-art exhibition from October 13 to November 21, 1980,
with a voluminous catalogue in which one work of cach participant was print-
cd. A year later, this institution arranged an exhibition devoted (o artists’ books,
wlso in October and November, A= Rafoel Tous, dircctor of Metronom,
informed us, abowt 2000 books by more than 80 artists arrived for this exhibi-
tion. In the voluminous catalogue, critics and theoreticians tricd o defing
"artists’ books™ and determine their rolé in new trends. For Hubert
Kretschmer, the form of the book isa message itscll.” Jose Luis Mata started
from the fact that production of special books, object-books, anti-books and
everything that can be connected with the idea of a book, is in fact a "spark of
revalt” against cusiomary, often one-dimensional living and creative practice.™
For Guy Schracnen, artists’ book, together with dadaism, has revolutionised the
wrtistic world of the twenticth century.

According to this critic, artists” book, has contributed 1o this revolutionis-
ing not only by searching for new forms or contents, but by spreading works of
art which was as significant, and one could sdd by broadening the limits of art.”

The front page of mysignalist book Forran, Belgrade 1981 (one more book
from the family of fortran ) was published in the Metronom catalogue on page
117, as item 624, Iis basic characteristics: "hibre onginal, 8 pag.-8x19% cm”™ were
given on page 187 with the same number.

Towards the end of August 1981, Potor Jorg Splettstosser organised an
exhibition of art stamps STAMP = QUOTATION QUOTATION = STAMP
for the Festival of Culture in Bromen. After  Spletistosser's. invilation, 123
urtists, pocts and composers sent their ideas (designs) for artistic stamps of size
not bigger than 85 cm. The catalogue of the exhibition was in fact produced
manually of stamp seals in different eolours and represented an exceptionally
interesting eollection in which varicty of artistic possibilitics of this form of
mail-art could really be recognised, After the exhibition, Peter Jorg
Splettstosser sent stamps 1o all the authors, which he had made according toe
their designs: This is how | obtained the stamp with the message THINK
ABOUT MAIL-ART which framed a drawing typical for my finc art interven-

hons.

In my Dvary . which | kept intensively at the ime, there is a note dated
2491981 (Thursday): "Letter from Japanese city Kobe with the catalogue and
twor photos from the oxhibition Portopda 87, The exhibition was opencd in mid
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March and lasted till September 15; It was visited by 14 million people, Mail art
named “Letiers to Kobe™ wis as well very successfully presented together with
the this grandiose exhibition. According 1o the organisers, this pant of the exhi-
hition was seen by three million people. In Kobs, mail-art was really "scen”

Young Belgian artist Guy Blews, organised an international mail-art exhi-
bition ARE YOU EXPERIENCED? in Brussels in October 1981, Speciality of
this exhibition, i.c. of its catalogue, was the fact that works in it were not print-
ed as usual, but transferred 1o microfilms and then attached to the printed part
of the catalogue, ™

Mt spectacular and cortainly most significant mail-art exhibition in 1951
and not only then, was staged as part of XV1 Bicnnial in Sao Paolo. This per-
formance contributed a great deal o further recognition of mail-art and its
striving 1o become "some sort of cultural capillary network of cosmic art”
Bignnial is s0 well kvwown in the world that | was quite surprised when a letter
arrived from Walter Zanini, president of Biennial Counsel and one of its main
organisers inviting me to participate at the exhibition "Nucleus | - Mail - Art”
which was designed as a part of XV] Biennial.

| have known Zamini carlier since | participated in the exhibitions
Prospectiva (1974) and Poetica Visualis (1977), which he had very successfully
organised as a director of the Muscum of Contemporary Art at the University
of San Paclo, This time, for the Bicnnial, 1 mostly sent him previously copied
and printed materials with interventions on some of the works, the material
that | participated with a1 other exhibitions of similar kind. Zanini informed me
by a letter of July | that he received the works, thanked me and said that he
would seod new information about the exhibition he prepared in due time.

XVI Biennial in San Paolo lasted from October 16 (o December 20, 1951
On December 6, | received another fetter from Walter Zuanini informing me
about some details of this great performance. According to his words, more
than six thousand documents were presented at the mail-art exhibition in a
space of 2000 cubic metres. Among other foreign mail-artists the following
artists attended personally this cxceptional mail-art celebration: Cavelling,
Ulises Carrion and Jonier Marin, Zanini ended his letter with a promise that he
would soon send the catalogue of the exhibition. The catalogue which arrived
afterwands confirmed all the grandeur of this mail-art performance in Sao
Paclo.™

1 will finish describing exhibitions that T ook part in during 1981° which
was extremely rich in mail-art happenings, with a note about ARTISTS'
POSTAGE STAMPS exhibiticn which | organised together with Slavko
Timaotijevié, histonian of art and fine art critic, at the Happy Gatlery of SKC
where he was dircetor, in November 1981, At the exhibition, 93 artists from sev-
cral countrics participated. Quite o goisd catalogue wis printed with reproduc-
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tians of stamps in black and white as well as wo post cards with reproduced
Artisis’ stamps. .

in the following few years my interest in mail-art did not diminish signifi-
cantly, but | became considerably more choosy and selective comcerning exhi-
hitions, and 1 participated only when [ evaluated and judged from the invitation
ar some viher means, that cortain acsthetic quality and rescarch improvement
in this new artistic field would be expressed, that it would not be reduced to
METE COMTUITHEALIT _

Fine &t eritics could not remain indiffercnt w mail-art and its expenmen-
tal improvements any longer. On this occasicn 1 winld like Lo rru.-nli.u!\ our uul;
standing fine art eritic Zoran Markud who, besides interest in Signalism”,
choswed i lively intorest in mail-art; In 1982 Markus among other included, a
few of hy mail-art works in his IZBOR '82 (Sclection). Some of them - letter
On Kawari and a manually produced post card were published inthe E:llutfrgll:'
of the exhibition. | assume that this was one of the first inclusions of mail-art
in a first-class exhibition in our country.™

In the introductory text of the aitalogue, Zoran Markus talked about mail-
ari with plenty of understanding, especially analysing "Unsuccessful
Communication”. According to his words "pist cards were returned with notes
by postmen und those concerming Unsuecessful Communication form i SETics
aof social, professional and linguistic data broadening the sense of the basic mes-
sage’."™
= From 1982 tll the moment when | am writing this (October 19873, 1 had
three gne-man exhibitions and participated in more than ten collective mail-art
exhibitions in the world. Among them, INTERNATIONAL MAIL-ART
EXHIBITION OF VISUAL MESSAGE "82 al Kwan Hoon muscum of fine
arts in Seoul 1982 and SEOUL INTERNATIONAL MAIL-ART EXHIBI-
TION in the Art Centre of Korca in the same town neXt year should not be for-
gotten. On the occasion of both exhibitions well prepared catalogues were pub-
tished®

Peter Kustermann from Minden (West Germany) published some sort of
poetical-mail-artistic collection titled Kein Krieg in meiner Stade! 1t is printed on
the occasion of the exhibition with  the same name organised by the same
author® The same vear, | received a catalogue TIMBRES [ ARTISTES from
Jean-Mare Rastor Er:'r. published after the interational cxhibition of artistic
stamps organised by Rastorfer in Laussanc back in 1980,
it Ii:smf:n:n 1982, my onc-man cxhibition THINK ABOUT .*'rlGN:"'nLISIM
wis organised as part of the XX October Mecting of Writers. The exhibition
ineluded works in the field of visual, gestual poetry and mail-art. Besides some
visual works, texis Partcularities and Convergences i Signalisi Poetics (Matico
D Ambrosio) and B Signalism {Dave O) were published 0 the cata-
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logue. ¥ o . :

2 My following onc-man exhibitions were: SIGNALIST Rl—..ﬂri.ﬁnftf.ll. (visu-
al pucin; mail-art) in the gallery KOV, in Vrfac in 1983, and !':I(JNAL ART,
some kind of retrospection of my complete work in the Gallery of the
Contemporary Art Museum in October 1984 Both exhibitions included mail-
art works. i

Signial Art was the last one-man exhibition | h:_ld. In :l_m.:_ mL-:mum'.:."I h:_wc
exhibited my mail-art works at international collective cxhﬂmmlru.: INT l—.R.I!\..'\-
TIONAL MAIL-ART EXHIBITION in Budapest 1984, LOBJET (.1..11_‘
TUREL in Pon-a-Mousson, Lorraine 1985, THE H['RULLL‘ U]‘:ERDLLE. in
Janco DADA muscum Isracl 1985, INTERNATIONAL ARTISTS POSTAGE
STAMPS EXHIBITION in Weddel 1985, ARTISTS' BOOK in Oldenburg
1986, LA COCOTIER {International mail-art exhibition) in Noumea, N-::.y
Caledonia 1986, BELEGKEPEK (Stamp Images) in I].ur.lapcn: 1987
PAISATGE (Exposicio Internacional de Mail-Art) in La Carrotxa, Portugal
1987, etc.

Berpard Lobach, outstanding German conceptual artist published a volu-
mincus catalogue named "The Bible of Artists’ Postage Stamps” on the occa-
sion of INTERNATIONAL ARTISTS' STAMPS EXHI[%ITIGN_ which he
organised in Wedel in 1985, The organiser of the ARTIST BOOKS _cxhl'l'ln_mn
in Oldenburg was Klaus Groh, Although Lobach rightfully ¢n1l-u|IJ his publica-
tion "The Bible of Artists” Postage Stamps”, it scems 1o me, that I'Clll.'l-"l had cven
more right to name the catalogue of his exhibition "The Bible n:lf Arfists
Books”, This catalogue contained few significant theoretical contributions, and
answers to the question "Why artists’ books?” by authors themselves, and final-
ly numerons reproductions of works." _ _ , _

Apart from one-man exhibitions and participation af mh_:rnuu'.mal mail-art
exhibitions in 1983, [ sent a few post cands o Alcksandar thlki:r. nn_cx{_‘cik:pl
expert in Russian avant-garde from Zagreh, as part of the project SIGNALIST
COMMUNICATION, which | practised under different circumstances and on
different oecasions from the very beginning of my dealing with mail-art. Stamps
Think ahow Signalism and Think about Mail-an werc stamped on these cards
with artists' stamps and small collages, ete. Finally, a SIGNPI.L_IH IIEDDK wits
mailed, made of eomputer cards with indication saying that it is unigue, made
gspecially for professor Flaker.* ' : .

During June and July 1984, at cortain time intervals, I |]uu]_1:|.l A SCTics ﬁf

cighteen postcards to literary critic Zivan Zivkovic.® Th_n serics included Ii!m,q.

types of posteards. In the first group were photo cards with motives from Visual

pocms Lunemetre, I will Tell you with Sirawberries or Robin in the Cage, Alphabet
and one fragment from the visual essay Geometry of the Pocm :
Five of such cards were mailed to Zivkovié: two were bore stamps with




Think about Maill-Anr and the date when one was expectod 1o think about mail-
art wis indicated. On one posteand the determined date was 3. 7. 1984 and on
the other 27. X 1984, On the remaining three cards stood the stamp THINK
ABOUT SIGNALISM. The dates suggested for thinking were 14. V1 1984, 16
VT 1984 and 7. XI1 1984

The second serics of seven postcands included in fact processed computer
cards. They were of differeot colpurs. Most of them included the message

Think about Signalism, this time without a suggested date for thinking. On
many cards there were artists” stamps with different interventions made with a
blue marker,

The third serics were hand made posteards, made of cardboard There
were 8ix of them. Three were made of black cardboard, two of green and one
of white. Contrary to the previous ones, all six cards were madled as registercd
letters and five had indication - urgent . Drawings, visual poems and copied or
for that occasion cspecially made artists’ stamps were on the cards.
Countenance of Gocthe and a handmade message "Think about Signalism” (in
English) beside it are on one of the cards made of black cardboard. On the
other one, there are deformed letters, ete.

Two-way communication was achicvied with the poet Slobodan Paviéevid. In
aulumn 1984, we exchanged a few postcands of different appearance and design
with diffcrent messages, Among others, Slobodan treated two sentimental post-
cards from the thirties by putting his stamps and collages on them and chang-
ing in this way the very essence their trash appearance and message. Here arc
also treated cards of Zmaj Children Festival and Children Sparks , one ancient
postcard from Paris and a more recont posteard with the face of a Massai girl
from East Africa.

Postoards [ sent to Slobodan Pavicevic were made of computer cands, card-
board and already existing piciure postcards published by the National
Muscum in Belgrade. These picture postcards with faces of Archangel
Gabriclle, an unknown saint from Gradac, a miniature from Miroslav gospel, &
sculpture from Lepenski Vir and antique motives were treated by drawings,
artists’ postage stamps and stamps

Pavicevié and 1 planned to- publish our mail-art action, te, its materjal
(posteards) in a book. Unfortunately this idea was not effectuated so far.

I hawve noted previously that 1 hve become more choosy and sclective con-
cerning participation in intermational mail-art projecs. | have established some
rather strict criteria for such participation and 1 do not deviate from them, A
fow days wgo, in my mail-box  which wiis by the way made especially for the
needs of mail-ar back in May 1970, for mail-art purposes, a leticr arrived from
Galantai-Artpool archives in Budapest. They are imviting me to send my mail-
art works for the Exhibition " Duchamp Spirit in Contemporary Art”. The exhi-
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bition ix being organised on the occasion of hundredth anniversary of the great
Dadaist magus Marcel Duchamp (1887 -1987). 1 will certainly participate in
such a project

NOTES

1.1 think that the difference should be emphasiscd between Signalist manifes-
taticwr as understood here in communication mail-art sense and Sigrealiss
manifestation as 1 defined my actions in the frame of gestual poctry at he
beginning. In the new issue of Signal, besides photos of a gestual action there
an cxplanation Signalist manifestation 1 defined then signalist manifestation
(gestual poctry) as "new, open communication system, in which the artist
{poet, producer of art), and frequently the consumer of the work still | ere-
ation both become integral parts of the final artistic creation.” On the pub-
lished photography, | hold & poster with parts of my computer poem With
noodles cerfainly, created in the Mathematical Institute in Belgrade 1971 in
twir serics. In the first serics the action is performed with the poster with the
mentioned computer poem scaled on it, and in the second, my playing with
computer cards is recorded by a camera. Part of this action (three photos) i
published in the book Afeed (1980) entitled Gestual Poem.

I have performed first signalist manifestation of this type (action, gestual
poctry) on April 14 1969 with the poster Hothed. 1 have printed 80 copics of
this poster-poem size {36x52 am) on cardboard in several eolours with one of
my fricnds, half illegally in the great printing company "Privredni pregled™ in
the beginning of April 1969, After that, the mentioned day, [ scaled the
biggest part of the poster pocm in Belgrade, mostly in the centre of the city,
in public places, on walls, windows and accesses to certain cultural institu-
tions. | remember well the excitements 1 felt while placing two poster-poems
{red and black) on the wall of the long, at the time dark corridor of
Publishing house "Prosveta” in Cika Ljubina street 1. The posters disap-
peared from "Prosveta™ (they were removed) during the same day, as | con-
vinced myself later.

I have performed a similar action on July 3 1970, during I'V Belgrade three-
anial of Yugoslav finc art, in which | participated. During the opening of this
cxhibition | distributed to the visitors and participants poster-pocm Signalisi
poctry and talked about the contents and meaning of this communication
wction

There were four visual poems on the front page of this poster poem, and $ix
variations of the computer pocm With noodles certainly on the back cover
One computer card was attached o the poster. | remember a conversation
with Oto Bibalji Merin and his half humorous gquestion, why do 1 give him

4 65

the poster-poem with the red computer card, when he noticed that the cards
were in different colours and the red one was the rarest

Onc should neither forget here, the gestual action Head .'vin'dcrnc'n.h pc'r
formed the same yoar 1970 in one of the devices for cxpress phull.'lg'l'.lpl.l.} |1n
Begistan, Terazije. Part of these photos was published on the cover of my col-
lection Staircase (1971) without any note about their meaning

2. It is interesting to mention, that Michele Perfetti, known Italian visual poct,
mail-artist and critic has mentioned, in his text Poesia ¢ vicdenca (Signal) in
the journal "Corriere del giorma®, Oectober 21 1971, the Signalist Muurjr_ﬂrunun
I have organised in Belgrade as an international exhibition of experimental
poctry probably due o insufficient knowledge of language

3. This could be translated as ook of the artist”. The t'nllu-wm.g phrases are
wsed as well: ook as work ofart” G.(_'u.:lan{um.i ‘wafk}vnrk. -
According to the opinion expressed by Lilises (.:!ITI-I.'II:I critic -.1_nfd. mml-.m-.::i-:jn
his cisay The New Art af making Books, (see Second .chmgh.r'-, mmi
Arnﬁtl;'rd-am 1980, pp 6-21), a ook is nnl_ only a box conlaining wiwids @
even less a "luggage with words”, A book might as well exist as an -.-lulm'u.'lrrgufs
sclf sufficient form, including maybe the text, but the text which cmph:.u:Tn
thie form, the text which is an functional part nfth.'lu fowrm. In traditional hit-
crature says Carrion the writer wrles @ text. This L:u_tpsmry ur. -,.11:-.»..;.:}
ignores completely the fact that the book is not only a cirner uf:afhn.!.u. u::n
independent space-time SCquence. In the new art, a writer docs not wnic @

es a book. ‘
Eﬁﬁ::ﬁdfﬂ:mm American poet, critic and uvl.-nu-gurdc artest _rl.'lll'fclj.l}j i%
effort to define new a artist book (bookwork). Inli'n::. cssay ]3-::.1kv.-'4.rl he deter-
mines the new book, book as art work, as "-irnugm.alm; book" as well
According 1o Kostelanciz senfences in i um\'c:]unrrul ook arc arrnnj:e,cl._,! m_
rectangular blocks, uniformed looking like soldicrs in battle. In the Ima.gana
tive book an effort is made to do _~,|-.m:-1hing_-.vith syntax, format, pu?;;m u:_c:_;
form, size, sequence, structure, binding, 1.c. with all the clcmu!l:.- wl1hc. !
should be changed to create a somewhat different h_mk. Tha_n artm. SIS hd'
the artists book is produced with the aim to m!-nmumc:lt': by mmgm.nm:c p -
nomena, "in this way something completely different from the experience of
rcading is created.

4 Ahout mid 1972 Guillermo Deisler, visual artist amd ,mllu?tng.u-'l l'rl.'l!l.'l Chile,
sent me from Antofagasta a letter and a short rcvu_-w_u[ F_-ur.':m This review
was later translsted and published in the ook Signalism in [hc_'-'u’urld :Il..‘l.!ll-:.:
cd by M. B. Sijakovic), Belgrade 1984. In this text Dictsler secs Fortran in the
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following way: "Application of the punched ;::snjw._prrnuuﬁly treatod h:-'h.f
compuicr, ;h-pugi.'.\ of a signalist book brings us ascncs of mca mings !'rnnr]rlulI ..,
world in which we transform ourseives into figures, eodes which shou I_n
“read™ world of programming, punching, interpreting of data; world whlr.' | n
diseovered from rescarch of iumerals pr wluced by 2 mutmm:_u.l'rlc h.m ..u.hu:\!:
even the most complicated operations with the speed of light as an only
restriction. : s
This is niot 4 protest, it is simply stated. There are hand written characters on
these cards, graphism of Todorovic, in a justaposition which "h“"f"" a paradox
of our personal existences which are confined mn a very t‘qmtpllca_tcd winrhd
full of contradictions. We are there discovering L.'Il!r?c.l'-"l."ﬁ rapu;cf! in the n.i!h
work of speech from the simplest family or 1nal.1|1.-'uJ.|.1;||:.l l;!l-.'(;;s:l"l‘l-‘.i v the
i [Te hing unpredicted.

moment in which our choice turns mto 5L!lFlct \ o
{(Sec Guillermo Deisler; Fortran - Signalist Book by Miroljub Todorovic,
*Signalism in the World®, p 18.)

5. On the occasion of this stamp and its message, o0 of our critics _.-tau:.; ]h.:tt I.,:L
represents a real "mini manifeste of signalism® and that the .n.'uépl L;-| 4 :';.:1'
with this stamp excites snd inspires him whmuvcrhr_rccmm it. On the ‘-I-.:Ln
hand. Radivoj CvetiGanin would note somewhat D:.'mrdll:ﬁ' and h'!“!'-;f;::-"' y i
his text Signals above Poctry, Omladinske novine M, 34, July h 5 .m o
“Do not be surprised if onc day a postman ".W“.M. feave a Iu“tt:;" wi
single gentle command “Think -.d'mu!: Signalism®, in your pr;'l. . xWh- e
First and natural question after .1rrw.1_1 of such mail would be £ .11 G
Signalism want again. Those who arc informed know about l:.ht_l agl,l.:u:wnﬁv
pess” of this movement in modern arl ereabion; postcard which i I.I...'u:ld /
mailed to such people, hothers them. It reminds 1hu_t I.?lfll.' should !h_lnk .1 :n;.n
Signalism without interruption as was the casc with "Prodixan” at ccrti
time,”

6. Later (1979) Twould make my sccond stamp w:m_ the text of Jubilee charac-
ter- SIGNALISM 1959 - 1979 Think about signalism.

i i ayli in 1976, on the occasion of

~cdings was published by Daylight Press in 1976, i ;

i E‘IIL:::P As:tT SHFGW exhibition {where material from the procecdings was
represented) in the bookstore Other Books and So, Amsterdam, from April
27 1o May 1976

% Some of the treated photocopics arc mentioned by U_r M:!n'!n Tlfkltk‘fi
& " Y S T
known American colleetor of conerete and wisual poctry, in the Cataloguc €
his Archive




TODOROVIC, MIROLIUB, photocopics in envelope, signed and
mscribed 10 Avalanche Magazine”.

According 1o the date; Sackner purchased these phistocopies from the jour-
nal Avalanche in 1983, (See catalogue The Ruth and Marvin Sackner
Archive of Concrete and Visual Poctry 1984, pBRI11),

Photocopy of the iext Cosmic Hicroglyphs (different variations) with caption
Signalist Project, was published (the list is not complete) in the following
publications:

Jan Chwalezyk: KONTRAPUNKT, Wroclaw 1972 (Besides Cosmic
Hicroglyphs one work [rom the serics The Eye, gestual poem Lunar Sign,
o letters from the scries Signalst Communication and the manifesto
Communscation - entity - thought, in English),

- JH. Koeman: LOVE, Brno 1972

- Ida Biard: FRENCH WINDOW, Paris 1972-1973,

- Bill Vazan: CONTACTS, Moentreal 1973, (Besides a photocopy of Cosmic
Hicroglyphs, postcards Cosmic Communication and Gordian Knol were
published as well as a pant of gestual poem Lunar Sign.

, The work on Cosruc Hieroglyphist continued inlensively gaming more and
more inspiring enthusiasm, New ideas were born, different viariations, most-
ly visual were created. Material has soon increased in number, so that it
exceeded the size of one serics or evele. T intended to make a book of Cosmic
Hieroglyphs, but this fdea as many others in this ficld were never achieved.
Much later in 1984, 1 published one smaller part of the signalist project
Cosmic Hicroglyphs in the collection Knockdown. A cycle of poems entitled
Kiborg created at the beginning of 1983 was printed in this book. This cycle
of sixtcen pocms id very tightly connected with the project Cosmic
Hicroghyps. Possibly so tightly that it represents its verbal reflection

10. Official fine art eritic, {even the one which gravitated towards SKC) has of
eourse avoided this exhibition. Three shorter notes were published (in
Paolitika on February 26 and 27 and Ekspres politika on February 27 1973
entitled Communication. Belgrade Student published on March 13 1973
with a title  Reinvestigations a very brutal attack against the exhihition and
my creative work on the whole and even the gallery itselil because of the
exhibition. The attack was signed by pseudonym [van Fazetna.

It is intercsting that Felipe Ehrenberg regstered the exhibition, i.c. its cata-

logue in the English avant-garde journal Contexts No. 5, 1973,

1 Maternul from the exhibition and the manifesto Communicition - entity -
thought itself, translated into English, were publishied in the following pub-
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lications (incomplete data):

- Clive Robertson: A CONCEFTOGRAPHIC READING OF OUR
WORLD THERMOMETER, Calgary 1973, (Two works from the series
The Eyc and the Manifesto were published. The whole matenial was shown
o Canadian television. )

- SIGNIFYING, Kyoto, Jupan 1974, (Communication - entity - thought, in
English, new improved translation )

- DORGON No. 3, Madrid 1977, (The Eye with the text from the catalogue,
about the ¢yve, in English and Spanish}

DOC(K)S MNo. 12, Pans - Yentabren 1975 (Communication -
thought, in English].

Forcign eritics and theoreticians cited and commented on the Manifcsto,
Klaus Groh cited it and took it as a basis for a debate about Signalism in his
essay Miroljub Todurovié and Signalism. Based on the statements from this
manifesto, in his essay Particulars and Convergence in Signalist Poctic
Matteo D'Ambrosio established that Signalism approached conceptual art.
(Sce these texts in the book Signalism in the World, Belgrade 19584.)

cnlity -

Besides these printed posteards [ produced by photographic technigue 2500
copics of & scrics of cight picture postcands. On these picture postcards
there were parts of visual poem Labyrinth (from the book Kiberno 1970},
Lunometre, With strawberrics | will tell you or robin in the cage, Alphabet,
and a visual pocm which will later be published in the book Algol (1980}, in
which all these pocms will be published joined to the cyele of permutation
poctry Winter snow runs the horsc

Visual pocms {parts of poems) from the picture posteards were published in
the following journals, catalogues and anthologies:

- MIX MAGAZINE No. 6, Woleville, Canada 1974

- FUNF OSTEUROPPAISCHE KUNSTLER, Institut fur Modernc Kunst,
Murnberg, 1975

- Joscph M. Figucres, Manuel de Scabra: ANTOLOGIA DA POESIA
VISUAL EUROPELA, Lishon 1977.

- DOC(K}S, Mo 12, Paris - Ventabren 1978,

- KALDRON No. 11, Grover City, USA 1980,

- INTERSTATE No. 14, Austin 1951,

- NEMEZETKOZI, "MAIL ART" KIALLITAS (cataloguc), Budapest
1984,

- Andrej Tidma: PRIVATE LIFE (catalogue ), Nowvi Sad 1956,

3. Jun Muzukami; POST DOCUMENTS, Nagova 1975, (Emblem of

Signalism, Lunometre, Gordian Knot and Signalist manifestation with the

text “Fragments on Signalism” were published). Fernando Millan, Jesus
Garcia Sanchezz LA ESCRITURA EN LIBERTAD, Madrid 1975.
{Lunometre was published)

Besides previous the posteards were published in the following:

- MIX MAGAZINE No. 3, Saskatoon, Canada 1973 (Emblem of Signalism
and Gordian Knot)

- MIX MAGAZINE No. 3,
Communication ),

- Torry Reid, Gwen Stainton, Geolf Tenant: MASK PRODUCTION,
Mildura, Australia 1976 (Signalist manifestation).

- Walter Zamini, Julio Plaza: POETICAS VISUAIS, Sao Paulo 1977
(Signalist manifestation)

- Romano Peli: MANTUA MAIL. Mantua 1978, (Signalist Project Cosmic
Communication .

. SPRACHEN JENSEITS VON DICHTUNG, Munster 1979, {Anagrams
and Gordian Knaot).

- VERTICALISMO No. 21/22, Catania 1982 (Signalist Project Cosmic
Communication ).

- Julisn Kornhauser: TRAGARZE ZDAN (antologia mlodcj poczji serb-
skici), Krakow - Wroclaw 1983, (Alphabet together with picture postcards
Labyrinth, Winter snow runs the horse and five other visual pocms).

1974 (Signalist Project Cosmic

. In this period | participated in many projects and numeroos exhibitions of

rail-art in the world, List of these exhibitions together with collective exhi-
hitions of conerete and visial poctry is found in my book Algol, Belgrade
1980 and in the catalogue Mail-Art, Belgrade 1981,

_Here are the names of only few authors and book titles:

1. H. Kocman: CHROMATOGRAPHIC BOOK, Yutaka Matsuzawa:
VANISKINGS (1922 - 1975), Richard Kosiclanciz: AD INFINITUM - A
FICTION, Bogdanka Poznanovié: STELLATA, Endre Tot: EXERCISE,
Luciano Ori: LOVE STORY, Robert Filliou: DEBUT ET FIN D'UN
LIVRE $ANS FIN, Klaus Groh: RELATIVITIES. ken Fricdman: COM-
PLETITION BY KEN FRIEDMAN, cic.

This Canadian eritic would later publish an essay about Signalism and

Signalist Documentation Centre in the journal Mexican Art Magazine
{October 1982), wsng the pseudonym Dave Oz, It is interesting that he
internationalises my term signalism in this text, i.c. he trics th include mail-
art in it. This & not accidental. About seventics David Zack sent me his
works (visual poems and drawings), by condiality of Klaus Groh, with the
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Enzo Minarelli anslyses Communication in the texi
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note that they are signalist works. So Zack was the firs and u_ﬂl}' author
{artist) wha joined Serhien (Yuogoslav) avant-garde movement Signalism
Poctic of
Communication (sce the book Signalism in the World paT)

This French journal, that | have wrote about scparately (see Knji"evna red,,

July 10 1979), besides visual poetry paid special attention to mail-art, The
while issue of Doc(k)s { December 1978) would be devoted to mail-art, and
later. in the next issucs, Julicn Blaing, its founder and editor in chief, will
regularly devole mure than tenswgl pages for publishing mail-art works,
Blaine will not stop-at this, already in 1979 he will organisc a very success:
ful mail-art exhibition Expeditcur .., Destinaire Paris, in the Paris gallery
"Lara Ving". Catalogue of this exhibition is in a fact a box :ncludi.ng.m:rl:_&
of participants, reproduced on posicards, So, cach participant received 2
post card with his work. : _

Among mail-art actions and exhibitions by the end of seventics It 15 noocs-
sary to emphasises and mention Cabarct Voltaire, publication 157.-1_1i1:h is edit-
cd and published by Steve Hiteheock from San Dicgo. 1 fhi.rll.flp;'ltvl'."d with
several works in two topical issues of this publicition MISTAKES & ERRA-
TA {1677) and NEW MUSIC INTERNATIONAL (1978).

Spunish avant-garde artist Mata organised successfully prc:ctnla.ui.-.n af mail-
art in Madrid and Scgovia in 1978 with the name Black on White. At the
wame time Judith Hoffberg and Joan Hugo pointed oot artist’ books in the
frarmic of mail-art by the exhibition Artwords snd Bookworks in Los Angeles
and later in New York, Indianapolis and New Orleans, in the "muscums
without walls®, as they say.

Ken Friedman and Mike Cranc, are most deserving for organising the exhi-
bition Lightworks Envelope Show in July 1978 in Ann Asbour, and later in
sMay 1979 in Detroit. The journal Lightworks, sponsor of this exhabition
priﬁt.:..l a special catalogue with theoretical supplemenis by !_7ri-.:-.lrn:_1r_|.
Cranc and Charlion Burch, addresses and selected works of certain partict-
pants, Two of my vispal pocms are published in this catalogue which was
itself designed in the form of an clongated mail emvelope.

After a fow year preparation, in the Galery of Contemporary Art in Zagreb,
Bogdanks Poznanovié, artist from Now Sad, performed hee international
mail-art project Fecdback - Letier-hox with forty-two mailartists, ctec,, ¢lc

19, Part of this mail-art material was published in my book Knockdown,

Belorade 1984,
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20, Kornhauser will express his opinion abeut mail-art in the section Gestual
poctry of the same study:
leonography of pop-art, related insome extent o visual poctry was replaced
by communication sphere of conceptualism which took advantage of all the
results and projects; exhibitions, systems for registering the nature (seismic
reconds, encephalograms), instructions, willections of slogans, final prints.
Therefore, cting 'Zmegac, everything thut we could at the beginning mark
as ‘dizcovered texts, or everything that imitates them, This includes as well
mail-art (communications with different contents sent to persons chosen by
the artist), nitiated by Japanese Kawara (from New York), who in 1968,
informed daily receivers of his posteards and telegrams af what time he
wiakics up, Signalist manifestation of Todorovié is the same kind of commu-
nication gction, These manifestations are biased on presenting a serics pho-
tocopiod cnvelopes, letters and posteards sent 0 his address by avant-garde
artists from all over the world. Todorovié"s Chook” named ClEoriran®,
Belgrade 1972, produced of six white used computer cards in 47 copics can
be included in mail-art. Data about the author are on the first card, certain
interventions performed by marker are on the Tollowing four, and the stamp
of the review Signal is on the last card with the authors signatere and num-
ber of the copy. Fortran was mailed to 47 artists. Artistic material applicd by
a conceptualist i only a carrier of a prion established idea This statement
is important since most of the conceptualist achicvements apply linguistic
texts which could point oot their natural connection with litcrature (i,
poctry, When we have posed a question in this way, we have not made our
task casier. In fact, Todorovic’s achicvement Cosmic Hieroglyphs (series of
photocopicd articles from Belgrade Polinka about the destiny of space ship
Piomeer flying towards plunet Jupiter), with smaller interventions - under-
lined text by marker, lines = s nothing but Enguistic (completed) text, bot
first: Todorovi€ is not its author, and scoond: it isnot the toxt which is impor-
tant but the manner how it is applied. This, for cxample, refors as well o
Kosuth's definition exhibited in the gallery, There are no deformed verbal
signs here, as in the concrete poetry, bul complete texts having a meaning.
Still they participate in the action, artistic manifestition, they do not have
their ordinary meaning (definition of art, cosmic expedition out of solar sys-
tem), but mark as well the communication which represcnts antiacsthetic
reaction against conventional art. It scems here that a different articulation
of treated texts is in question. Term from the dictionary, fragment of an arti-
de ax well as suthors instruction are transferred in the same way s ready
mades from their context (Encyclopacdia, newspapers, preparatory phases
fior artistic reality,
Julijan Kornhawser, Gestual Poctry, catalogue Signalism 281, Odi#aci 1981,
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pp. 14-15.

It i evident that Kornhauser treats mail-art here within the frame of con-
ceptual art. As we will see later, another theoretician, Denis Poni2, will
define "mail-art as a form of conerete poctry™. Thesc different definitions of
mail-art are pot typical onaly for these two critics.

. As mentioned previously, besides long ago deccased writers and leaders,

posteards were sent to at that time still living eminent writers: Marko Ristic
and Miroslav Kricta. Postcard Communication seol to Marko Ristié with
the aduress Pariska 12, Belgrade returncd with & note unknown. Posteard
sent to Miroslav Krlefa, Zagreb Augusta Senoe 15, with the stamp THINK
ABOUT SIGNALISM, did not retumn. | suppose that was the only cand
frivm this serics that was delivered (o the recciver.

. This issue appeared in book stores only in May.

. Right after appearance, Delo with mail-art as an attractive phenomenon of

avanl-garde art would be reviewed in our papers, Notes were published in
Vedernje novost (May 21 1980, Politika {(May 24 1980, with scveral mail-
art contributions) and Prosvetni pregled (May 30 1980). Ranko lgri€ and
Milorad B. Paviovié made more extensive reviews of the anthology in
OkofJuly 24 1980) and Omladinske novine (May 24 1980) respectively.

. This will be noted as well by Denis Poniz, poct and eritic from Slovenia in

his review of this book, entitled Signal Art in Knifowne novine No. 627 on
Jung 4 1951,

"Since the book was printed in silk sereen technigue, in black colour, some
of the most successful projects look like graphics. The new book of this artist
has appcars unificd and its special value is certainly that it is the first book
by a Yugoslav author devoted completely to mail-art.”

It is interesting that Ponii equalises here mail-art and concrele poctry:
"Mail-art is a form of concrete poctry, which the author most frequently cre-
ated, in the shape of postcards, and sent by mail.”

Poniz developed further his attitudes, (Sec section entitled "Conerete poet-
v and mail-art” in his study Concrete Poctry |, "Literary Lexioon®, Yol 23,
Dravna zalodba Slovenije, 1984.)

. Branko Cegee Booking of Mail consignments, “Oko” Mo, 235, 19.03.1981,

My polemic texts written on that occasion, soc in the book Step za fumin-
dere Belgrade 1984, pp. 7-11.

26. Poct Ivan Jelnicic Merlin wrote a most confusing and very superficial review
with similar amateur comprehension of mail-art as “privale correspon-
dence”, in Revija No. 3, Osijek, May-June 1982
In his half illiterate text this revicwer ém;_un wsks in one moment “what the
poct really wanted to say™
" ... a question arises, what one would like to say, what i the moral, what is
wanted to be built, ruined, excluded.”

27. Timedijevié published this text in Omladinske novine No, 295 (May 23 1981)
entitled Buro javi se (answer), with reproductions of postcards mailed to
Djura Jaksi¢ and Vojislav 1hié, and one work from the series Think about
Mail-Art.

-

28, MAIL ETC,, ART: on introduction by Jim Ficld, in the catalogue Mail ¢ic.,

Art, Art, p.19, University of Colorado, Boulder 1980,

29, When dealing with artists’ book and ltalians it is imporiant to state the fol-
lowing. A complete history of what the Italians name "la pocsia visiva® is
given in the extensive catalogue LA POESIA VISIVA (1963 - 1979),
Florence 1980, (editors Gillo Dorfels, Vittorio Fagone, Filiberio Mena,
Ermano Miglhionni and Luciano Orni). In the catalogue, besides the repro-
duction of the front page of the anthology Concrete, Visual and Signalist
Poctry, "Dela” No. 3, 1975, p.148, Scction "Libri", numbered 373 it is writ-
ten: "Miroljub Todorovié, THE TOWN, Belgrado 1975, 83188 cm pp 10
Esemplare unico.” [ would now like to have look at this artists’ book, to see
what it was made of and what this Town, that | have completely forgotten,
looks like. The book is probably owned by Luciano Ori, since among other
mentioned cditors 1 was in contact only with him and Gillo Dorfles.

30, In the same issuc (12) a stamp with the countenance of avant-garde artist
Chuk Stake was published as well.

3

. Hubert Kretschmer: What are  Artist’s Books?, Catalogue LLIBRES
DARTISTA/ARTISTS BOOKS, "Metronom, Barcelona 1981, p.25.

32. Jose Luis Mata: Empirical Manifest, same catalogoe pp 28-29.

33. Guy Schracnen: The Book of an is Artist is a Work of Art., Sape, pp 30-31
(All the texts in the catalogue are printed in Catalan and English).

34. Guy Bleus would later have a few more projects. On of them was WORLD

L

ART ATLAS 1983 (cxhibition and catalogue). My work is reproduced
rather poorly in this catalogue, 1 do not have its photography nor a photo-
copy. In September 1984, this Belgian artist edited and published
Commonpress No. 56. In this issue, besides a very instructive essay about
mail-art, he published as well @ retrospection of the journal Commonpress
(1977-1984),and the works of the participants in the exhibition
Acrogrammes, that he organised in meantime. All the works, as Blews
underlines, more than 800 pages in A format, are transferred on four micro-
films size 105x15 em (standard size of & posicard) and attached 1o
Commonpress.

35, One of my works from the serics Think about Mail-Art is published in the
catalogue. The sume work is reproduced as well in the catalogue of my exhi-
bition Mail-Art (Happy New Art Gallery, 1981), and later, somecwhat
changed and complemented with artistic stamps, in the book Knockdown
{1984 on page 98, One of the works from this scrics was published the same
year in the French journal Sphinx No. 14/15, Hiver (Winter) 1981, p.21.

36. Mote that this is just a partial deseription and list since a rigorous sclection
wa performed.

37. See the texts Signalism and Zenitism, *Gradina®, No. 18, 1980 and Signalist
Painting, procecdings Signalism Avant-garde  Creative Movement,
Belgrade 1984

38, 1 would participate a few times in Golden Pen Zlatno pero-(invited ) and in
25th October Salon, 1984,

39, Zoran Markud, IZBOR'S2, catalogue of the exhibition. Art pavilion "Cyvjeta
Zuzornic®, 1982,

40. 1 published a work created especially for the oocasion, from stamps THINK
ABOUT MAIL-ART, in the catalogue of the first exhibition. Part of the
work Signal Art was published in the catalogee of the second one.

41. Two of my Artists' Postage Stamps are published in the catalogue,

42, Already mentioned Canadian artist and critic David Zack is hiding hchind
this pseudonym. As mentioned previously Zack/Oz is trying, in his text, o
expand the term signalism to mail-art on the whole, and it is evident that he
considered mail-art ag one of the signalist activitics.




Zack/Oz cxplains his attitude more explicitly in the text Report about
Signalist Action, in which he writes about the work of Lona Spichclman,
knuown Amorican mail-artist, s signalist sctivity and about him @ 4 signal-
ISl artisl.

(Sce Mexican Art Magazine, October 1982.)

43, In reviews of Signal Art exhibition, Zoran Murkuf (Politika, October 26
1984), Dudan Doki¢ (Borba, October 26 1984) and Balla Rajécvié
(Knjiewna red No. 244, November 1984), among other subjocts write scpa-
rately about mail-art,

44, 1 participated in this project with, certainly more recent signalist book FOR-
TRAN, Data concerning biography with notes about exhibitions, photogra-
phy of the book and its description are on pages 1266-1269 in the catalogue,

45. In his text Historical Sources of New Creativity ("Knjikewna red®, No. 220,

1L XI 1983 and in NOMADS of BEAUTY) pp. 17-23, Zagreh, 1988)
Aleksandar Flaker would note the following:
“If want-garde called today “historical”, although its heritage in differcnt
forms still canses resistance whenever public asembly occurs arvund the-
atrical or cinematography achicvements of its premises, if avant-garde nur-
tured om one side literature in collage form and on the other "picture poct-
ical® efforts of visualising verbal texts, then it is evident that we have inher-
ited these intentions of new syncretism which also demands strongly new
communication routes outside institutional acsthetic space. When we
receive today Lunometre (1969-70) or Cosmic hicroglyphs (1972) on post-
cards sent by Miroljub Todorovié, this must remind us of the times when
Oskar Kokoska produced (lithography) and distributed his coloured picture
posteards in Wicnar Werkstatte (1908); Frane Mark arranged his mail-art
for printing, and Kruconih Russian author of "subconscious” verse published
a serics of 12 picture posteards painted by brothers: Mihail and [van
Larionow, and Natalija Goncharova

46, 'Zivkovié is one of the first critics whio performed deeper critical acsthetic
analysis of the mail-art phenomenon in our culture. According o him: "It
was frequently emphasised in literature that madl-art is the art adeguate
with vur moment of civilisation conceptually as-well as by means of achicve-
ment, and that it marks transfer of art (classical understanding of the word
art ) into communication media, More com plete deseription of mail-art can
be achieved in reference 1o social circumstances as well as formulation of its
basic poctic principles on the bass of conerete creative practisc. ie. analy-
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sis Of achieved works.

(Zivan Zivkovie: Mail-art - Art of Communication,. Proceedings of the
works of Podagodka akademija za vaspitade, No, 8, Belgrade, 1984.)
Zivkovic will practically demonstrate his attitude by analysing "Unsucccssiul
Communication”;

"Besides different definitions of mail-art, it is not difficult o understand the
"Unsuccessiul Communication” as art which is matcrialised in somcthing
different, not dnly in the act of “institutionalising mail exchange” us Jean
Marc Poinsot siid. In the complex of signalist rescarch, mail-art "committed
viclence” against audience (reecivers), the same way as other forms of urt
work when pushing back others, but since in the case of Todorovic "vinlence”™
failed (reccivers do not exist), the total of the poctical action of the
"Unsuccessiul Communication”™ is demonstrated in communication of the
authir with the Post Office, Le. pocts acceptance of all the rules and con-
straints of the system (postal) applicd, leaving traces (stamps, notes, cic.) us
return information on the posteards. From this, twolold conclusion can be
drawn: post office & the basic means {transmission ) for sending messages in
mail-art, but with Todorovié, it is saomething more than that, becausc it
cnables appearance of 5o called uninteniional confents, unintentional news
on the mail, as official signaturcs, stamps, notes, time, ctc.”

{Zivan Zivkovié: More than a Game, in the book Orbits of Signalism,
Belgrade 19835, p.24.)

Translated by Nada M. Marinkovic

Fernando Aguiar
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Dusan Vidakovié (1969)
THREE THANKAS

I synchronize the beat

of my fickle heart

with a pulse of weak

sleps. Sure. Alone.

A captive of melodrama.

- - *

In the mirror

I did not recognize my image.
Hold on Dusan!

The water prepares

the privy for a new patient.

- - -

Tailored to the saber

is the heart - not vice versa.
Self-deceits

bought bu the crosshairs

to the oo narrow soul’s body.

Translated by Marko Fancovic

Ognjen Lakicevi¢ (1937)
MES LOINTAINS ANCETRES S'EN
ALLERENT

Mes lointains ancetres s'en allerenl
Chacur d'eux chargea ses epaules d'une
cloile-sa crolx-
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et alnsl le long du cosmos,

le long des lolntalnes etendues
ils voyagent la nuil encore
droit vers les brumes cosmigues.
[is ne s'arreterent pas

ne sy logerent pas

mals tout fut retenu,

Je les vols voyager encore-
portant leur croix telle

une maledletion

tandis que l'etoile leur elaire
le chemin lolntain,

Traduit du serbe par Zorica Terzi¢

Milisav Milenkovi¢ (1939)
LETTRE

Les nuits s¢ font plus longues
Les nuages plus denses
Autour de notre maison

Fils

Sous la poutre celeste le vent

Passe la nuit avec un corbeau

Les neiges et les pluies piccorent nos murs
Infideles sont les images dans le foyer

Le tilleul mort avec une volee d'abeilles acheve
de se consumer

Les nuits sont plus sombres fils
Le¢ mauvais temps s'installe pour longlemps




Vouvre toutes les fenetres
Et pressens

De toi fils

L'niseau - messager

Traduit du serbe par Zorica Terzié

Slobodan Vukanovié (1944)
LES SOUVENIRS

Le papilon de fascination
S'envolait vers o

Tu t'es mis a parler

Tu t'es mis a marcher

Il m a touche aussi

Nous sommes, tos les deux,
renes a la vie

Traduit par Zorica Joksimovi¢

Predrag Bogdanovi¢ Ci (1944)
MORNING

This morning

we have bombarded the cementery.

The corpses leapt out of coffins
with every new explosion.

Un unexpectedly small number of us
has returned from the mission.

i F Il'r-. y A
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I drink a lot o
each time I go on Mights P'm more fatigued.

There are suicides in our unil,
I've heard.

Translated by Simha Bogdanovic

00, 00, 30,00, 0
ART MEETS
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